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*Galatians 5:25–6:10 (Exhortation to walk in the Spirit)
*Matthew 6:24–34 (Sermon on the Mount: Exhortation not 
to be anxious but to seek the kingdom of God)
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Sticky Note
“The autograph score of this cantata, whose fair copy character (except in the concluding chorale and alleluia, nos. 4–5) suggests that Bach might have been adapting an existing composition, dates from the period 1727–31. On the wrapper of the Leipzig performing parts, prepared between late 1729 and 1731, Bach at first stated the occasion as ‘In ogni tempo’ (‘at any time’). Only later did he add the postscript ‘Dominica 15 post Trinitatis’ [Note: This was pointed out by Klaus Hofmann, Bach-Jahrbuch 1989, 43–54 (see p. 44, note 7)], which surely explains why it is hard to find connections between the libretto and the readings for that Sunday. The splendid concertante trumpet part points to a festive occasion; and the solo soprano part, which exceeds in range and technical demands all others in Bach’s Leipzig church music, might have been conceived in the first place for female coloratura soprano rather than boy treble. It is possible, therefore, that the cantata originated as an occasional work somewhere other than Leipzig: the court of Weißenfels and the Duke’s birthday on 23 February (1729?) have been put forward as a plausible venue and occasion [by Hofmann, Bach-Jahrbuch 1989. Uwe Wolff, however (Bach-Jahrbuch 1997, 145–50), has found no archival evidence in support of this hypothesis]. Thus if the work really was performed in Leipzig on the Fifteenth Sunday after Trinity (17 September) 1730, as was formerly thought, then that would no doubt have been a revival rather than the original performance. 
	There are in the text a few, presumably fortuitous, links with the Gospel reading for this Sunday. The words ‘For in cross-bearing and distress He has at all times stood by us’ (no. 1), for example, might have been chosen with Matthew 6:30 in mind (‘Shall He not do it all the more for you, O you of little faith?’), and ‘Make Your goodness henceforth new every morning’ (no. 3) might allude to Matt. 6:34 (‘Tomorrow shall take care of itself’). All told, however, the text is a jubilant song of praise and thanks for God’s support, coupled with a prayer for His future faithfulness.”
Alfred Dürr, The Cantatas of J. S. Bach, translated Richard D. P. Jones (Oxford 2005), 540–41.
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BWV 51, is one of Bach’s few solo cantatas. Scored for a soprano, obbligato trumpet, and strings, it is “unique among Bach’s cantatas, and [has] few if any direct parallels in the German cantata repertory as a whole” (Simon Heighes in  "J. S. Bach. Oxford Composer Companions," ed. Malcolm Boyd, p. 245). The
            solo writing is highly virtuosic and for this reason, scholars have
            conjectured that it may have been written with a professional singer
rather than a choirboy in mind. Although it was written for the 15th Sunday after
	            Trinity, Bach subtitled it “et In ogni Tempo” (and for any
occasion), thus revealing its suitability for any Sunday in the liturgical church year. See side note regarding the various styles in the cantata. 


Microsoft Account
Typewritten Text
In the opening movement fanfare figures and flamboyant flourishes 
establish a heroic tone. 

Microsoft Account
Typewritten Text
Instrumentation:
Tromba
Vln I, II
Vla
Soprano
Continuo

Microsoft Account
Typewritten Text
C major

Microsoft Account
Text Box
Section A

Microsoft Account
Typewritten Text
Form of 51/1:
A Section
Ritornello (mm. 1-8). CM 
Line 1 (9-31). CM-GM-CM
Rit. (31-39). CM

B Section
Lines 2-8 (39-62). CM-Am (with short rit.)-Em
Line 1 for transition (62-67). Em-CM

A Section
Line 1 (68-89=10-31). CM-GM-CM
Rit. (89-97=31-39). CM


Microsoft Account
Text Box
Ritornello:  Trp & Strings

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
Trp & String Tutti

Microsoft Account
Typewritten Text
The frequent interjections of the "jauchzet/rejoice" theme (triadic C major tutti, starting in  unison—like Vivaldi) give the movement 
		thematic unity. See side note for more on the significance of triadic C major.
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Alfred Dürr writes, "With all its formal concision, [the work] nonetheless unites five characteristic compositional principles of baroque music: concerto (no. 1), monody (no. 2), ostinato variation (no. 3), chorale arrangement (no. 4), and fugue (no. 5)."  Alfred Dürr, The Cantatas of J. S. Bach, translated Richard D. P. Jones (Oxford 2005), 541–42.
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Bach's triadic theme may have symbolic significance, since writers since Johannes Lippius (1585–1612) had associated the triad with the Trinity. See Bradley Broadhead, “The Triune Triad: A Musical Analogy Concerning the Trinity and Humanity,” Imaginatio et Ratio: A Journal of Theology and the Arts 3 (2014): 23–33.

Compare also Melchisedec Törönen, Union and Distinction in the Thought of St.Maximus Confessor. Oxford Early Christian Studies (New York: Oxford University Press, 2007).  The book is reviewed by Adrian Guiu, He writes, “Törönen proves how the language of union and distinction is an effective tool for the different contexts of Maximus’s theology. There is an identity of essence (the monad) and otherness of persons (triad) in the Trinity. Against Monophysites, Maximus maintained that the two natures of Christ do not amount to a composite nature (as the Monophysites contended) but to an unconfused distinction; this was crucial for Maximus, who insisted on the integrity of the two natures (human and divine), two activities, and two wills in Christ. It is only about the hypostasis (the level of particular being) of Christ that we can say it is composite.” The Journal of Religion 89/2 (April 2009): 271–73.

C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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B Section: Lines 2—-8+1: lines 2—4 / shortened ritornello / lines 5-8 / line 1 in transition to repeat of A section. Martin Petzold notes that these
lines are treated in responsorial manner, following the foundational structure of praise in the church service. See "Bach Kommentar" 1:445.
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B Section: Lines 2–8+1: lines 2–4 / shortened ritornello / lines 5–8 / line 1 in transition to repeat of A section.  Martin Petzold notes that these lines are treated in responsorial manner, following the foundational structure of praise in the church service. See "Bach Kommentar" 1:445.
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Allusion to biblical passages such as Psalm 56:12: "My vows to thee | must perform, O God; | will render thank offerings to thee"; Hebrews 13:15: "Let us continually
offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name."

B rios
‘
— - et ¥
£ 1 T e
[ W] [ 4 1

und wir wol_len un.serm Gott gleichfalls

ﬁ like-wise we must all_ give heed, to___ His
- %—F"ﬂ A
0 14 J'\! ’
: =T 3§:
u p . Continuo alone...
et
] | b A
1
f D7 i
___r C major G major
52,
4 by = - i e = — e
, = ——
f
jetztlein Op_fer_. brin_gen,dasseruns in ( Krenz und Noth, in (EKreuz und
wor-skip well ap - ply us,_thank Himthat in  time__ of _ need, in ftime____ __ Of _
NBA: itzt Vin | A"“—"'\
@
p Ny
o — e — ]
P:%——:%I’:#T  —— ——
T 0 gy - | _‘_H
G major A7 B7 E minor G# dim.7
54, -EE
A o
o w1
T = I 4 g [
C'yj 3 | 4 — o —— "
Noth, in Kreuz und Noth_._ al _ le -
need, in time of need ev - er—.

Chromaticism and word repetition to depict "Kreuz und Noth." It is combined with the "rejoicing" motive in a minor key to depict the
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The following recitative begins in simple declamatory style with pulsing accompaniment. It adopts an increasingly lyrical and florid vocal solo style at “Even though

our weak mouth....”, as

Bach divides the 8 lines
of the poem according to
its rhyme scheme of
ABCCBA-DD:

the first 6 lines are

set as an accompanied
recitative, the last 2

lines are set as an
extended arioso in two
sections (the text stated !
twice).

The first 6 lines describe
the place of and reason
for worship; the last 2
lines depict the actual
act of weak, stammering
human praise.

if the singer is gaining confidence and skill.

Recitativo.
s00. (Larghetto o= as.

ePraising God in his temple for his daily blessings (51/2). Allusion to such biblical passages as Psalm 26:8: "O
Lord, | love the habitation of thy house, and the place where thy glory dwells (Luther 1545: da deine Ehre wohnet)"
and Psalm 138:2. | bowed down toward thy holy temple and give thanks to thy name for thy steadfast love

and thy faithfulness (Luther 1545: Gute und Treue)...."
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              and Psalm 138:2. I bowed down toward thy holy temple and give thanks to thy name for thy steadfast love
              and thy faithfulness (Luther 1545: Güte und Treue)...."
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The following recitative begins in simple declamatory style with pulsing accompaniment. It adopts an increasingly lyrical and florid vocal solo style at “Even though our weak mouth....”, as if the singer is gaining confidence and skill.
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The trope that God has ordained praise from the mouths of babes is based on Psalm 8:2, which Jesus quoted in response to those who objected to bystanders'
praise at his triumphal entry into Jerusalem: "Have you never read, ‘Out of the mouth of babes and sucklings thou hast brought perfect praise’?” (Matthew 21: 16).
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In the second aria, the singer makes allusion to Lamentation 3:22—-23 (see below). The most striking musical feature is the quasi-ostinato “walking bass,” a biplanar
descending sequence, whose regular oscillation suggests inevitable continuation, presumably depicting the textual idea of God's favor, which continues unfailingly
day after day. Bach divides the poem's lines (rhyme scheme of ABABCC), into 2 + 4, employing da capo form so that the first two lines get the primary emphasis.
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The text of the first 2 lines alludes to Lamentations. 3:22-23: "The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every
morning; great is thy faithfulness," rephrased here as a prayer and expressed with an incessant walking bass, whose sequential, scalar contour reinforces the idea.
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As in the case of most cantatas, BWV 51 ends with a chorale. It is sung by the soloist alone (rather than by a four-part vocal ensemble as is most usually the case),
accompanied by a busy string accompaniment (in fugal trio texture), which also serves as a ritornello, separating the individual phrases of the hymn.

Soprano (See also 29-8, 167-5.)
ePrayer of praise and dedication to Trinity (51/4).
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The high trumpet and tutti strings return for the closing "alleluia,” which is technically demanding not only for its long arabesques of sixteenth notes but also for the
range of its vocal part, which reaches to high C, as it did briefly in the opening movement. In several ways, the movement is reminiscent of the opening movement: 2/4
meter here, common meter in 51/1, key of C major, instrumentation of trumpet with strings. The movement is a fugal, with the subject featuring the figura corta.
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Bach's contemporary, Johann Scheibe, criticized Bach for expecting singers to "be able to sing with their throats ... whatever he can play on the clavier." “Dér
critischer Musikus" (Leipzig, 1745), May 14, 1737, entry, p. 62; quoted in Elinore Barber, "J. S. Bach and the critics," "Bach" 2 (July 1971), p. 5.
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes,
one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert
Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65—-66.
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. 
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Microsoft Account
Highlight

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
A(7)

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
G(7)

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight


Frequent examples of "Jubilus": A melisma traditionally attached to the final syllable of "alleluia." See especially the increasingly longer examples in mm. 169,
196, 205, 211, and 219.
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Frequent examples of "Jubilus": A melisma traditionally attached to the final syllable of "alleluia." See especially the increasingly longer examples in mm. 169, 196, 205, 211, and 219.
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