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Introduction & updates at melvinunger.com.
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NBA I/23; BC A14117. S. after Trinity (BWV 148, 114, 47) *Ephesians 4:1–6 (Exhortation to unity in the Spirit)*Luke 14:1–11 (Jesus heals man on the Sabbath, exhortation to humility)Librettist: Johann Friedrich Helbig (see side note).FP: 13 October 1726 (St. Nicholas) From Cycle III. 
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●Reversal of status (exalting vs. humbling oneself): Luke 14:11 (47/1). This biblical verse is the summary of theGospel reading for the day. It reoccurs in Luke 18:14. The long opening chorus shares similarities with 39/1, presented 16 weeks earlier, including the presentation of thematic material in a complex ritornello.
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Form: Chorus - Aria (S) - Recit (B) - Aria (B) - Chorale (a chiastic form)
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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide	          the crux of the matter. There antithetical elements meet or are	          paradoxically inverted (formal inversion reflects an aspect of reversal or		        turning in the text). Examples include BWV 4/5, 5/4, 7/4, 9/4,		        17/4, 19/4, 24/3, 28/3, 29/5, 31/5, 45/4, 47/3, 48/4, 58/1, 63/4,		        65/4, 75/4, 75/11, 78/4, and 140/4, among many others.
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The oppositional aspect of the cantata text (proud vs. humble) is reflected in the polychoral treatment of the instruments (strings vs. oboes).
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Form of 47/1 (see Dürr/Jones, 566):A. (mm. 1-45) Sinfonia (a, a')B. (45-103) Choral fugue b (T-A-S-B   solo?), instr. partly motivic (a), partly   silent, oboes finally thematic   (5th subject entry at m. 81)  Conclusion (c, c: 89-103)B'. (104-183) Choral fugue (b', (S-A-T-B tutti?),   instr. from   2nd subject entry colla parte,   oboes  finally thematic (5th   subject entry at m. 144)  Conclusion   (c, c': 152-183)A. (184-228)   Sinfonia (a, a')   +choral insertion 
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A. Sinfonia (a)
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Sinfonia (a'): Role reversal between oboes and strings Modulation back to G minor.
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Ob I & II, then continuo foreshadow the "erhöhet" melisma, the core of the later fugue subject (see mm. 46–48).
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The opening is reminiscent of the Prelude in C minor, BWV 546. At m. 201 choral insertion associates this with the words "Wer sich selbst." 
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Alfred Dürr writes, "In 1720, the government secretary Johann Friedrich Helbig published a cycle of cantata librettos under the title Auffmunterung zur Andacht for the use of the ducal chapel at Eisenach. Most of Helbig’s texts were set by Georg Philipp Telemann, the out-of-house Capellmeister. On just one occasion, as far as we know, Bach set to music a text from this cycle. Perhaps the rather meagre verse made him disinclined to undertake further settings. Or perhaps he became acquainted with the text not from Helbig’s edition but from Telemann’s setting. From the publication date of the printed text it was formerly concluded that Bach composed the work in 1720 while he was Capellmeister at Cöthen, during his stay at Carlsbad with the prince, in order to have a new composition ready for his intended journey to Hamburg. However, studies of the source material, no less than the mature style of the work, contradict this theory. There can be no doubt, then, about the origin of the work in Leipzig. it was written for performance on 13 October 1726." See Dürr/Jones, The Cantatas of J. S. Bach, 565.Many of the cantatas from Bach's third annual cycle (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces.  Often, they have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Organ obbligatos, perhaps played by Bach himself, are also characteristic of Cycle III.  Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. (The sequence is uncertain since the composition date of BWV 146 could have been either 12 May 1726 or 18 April 1728.)
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Word painting: First text phrase is set as a fugue subject that rises laboriously (1 octave), then falls chromatically withsighing figures (1 octave).
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B. Choral fugue (b) (First exposition: T-A-S-B [solo?]), instruments partly motivic (a), partly silent, oboes finally thematic (5th subject entry)Conclusion (c, c).
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Oboes are octave higher, see full score.
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Tritoneat endof risingmelisma.
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"The two halves of the verse, which contitute a rhetorical antithesis ('whoever exalteth himself shall be abased; and he that humbleth himself shall be exalted'), are set respectively as subject and countersubject of the fugue." See David Schulenberg, "Oxford Composer Companions. J. S. Bach," 522. The subject rises, then falls; the countersubject rises, then falls, each depicting their respective texts.
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Vln I & II play "erhöhet" melisma.
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Continuo bass plays "erhöhet" melisma.
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Continuo bass plays "erhöhet" melisma.
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Progression downward in the circle of fifths...

Microsoft Account
Text Box
Note: Fugue is often associated with dogma. Compare "Wir haben ein Gesetz" in the St. John Passion.
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The second phrase of the biblical text is set as a countersubject thatfalls with sighing figures, then rises.
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Tritone, thensyncopatedarrival on long note atthe end of themelisma, asif exaltingoneself (asreferenced inthe text) takesconsiderable(even ungainly)effort. SeePetzoldt, "BachKommentar"1:509.
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Conclusion (c, c).
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B'. Choral fugue (b') (Second Exposition: S-A-T-B [tutti?]), instruments from 2nd subject entry colla parte, oboes   finally thematic (as above).Conclusion (c, c').
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The descending order of vocal entries may signify "being abased," as referenced in the text.
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 Conclusion (c, c').
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A. Sinfonia (a) with choral insertion (quasi-da capo of sinfonia).
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Sinfonia (a') with choral insertion.
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47/2. Soprano Aria (da capo)
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●Humility is mark of true Christian; God hates pride (47/2)
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With a rhyme scheme of AABBCC, the poem presents the two opposing qualities of humility and arrogance/pride, each with 3 lines of text (AAB-BCC). Bach's da capo aria follows this division (lines 1-3 three times with internal repeats; lines 4-6 once with internal repeats). Since the first section is much longer (126 vs. 37 mm.) and repeated (thus almost 15x as long), the quality of humility gets priority, with the flowing vocal line and elaborate obbligato that characterize the first section.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. 

Microsoft Account
Typewritten Text
The repeated note C in the obbligato appears to reference Christ's example, as referenced in the text. See also cadence in m. 54. See side note for more.

Microsoft Account
Typewritten Text
A Section: "characterized by a flowing and (especially in the instrumental part) elaborately figurative melody." (Dürr/Jones, "The Cantatas of J. S. Bach," 567.

Microsoft Account
Typewritten Text
Note: For 3 November 1726 (3 weeks later), Bach wrote Cantata 49, "Ich geh' und suche mit Verlangen" with obbligato organ.

Microsoft Account
Text Box
NBA has staccato on first notes. 

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Sticky Note
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●Humility: Man is but dust, he should humble himself as Christ did (47/3). This is the central movement in a chiastic form. Typically, such movements explore a				                paradox, antithesis, or reversal. Here the paradox is that one must humble oneself to be exalted. For more, see					note at 47/1. In the Gospel reading, Jesus warns of demotion for those who sought the best place at the banquet.  
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Word painting: Staccato articulation for "cursed," as if spitting. Perhaps Bach was thinking of Revelation 3:16–17; "Because you are...neither cold nor hot, I will spew you out of my mouth. For you say, I am rich, I have prospered, and I need nothing...") (Slurs as in the NBA.)
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Text painting: Rising line for "pride"; descending line for "entirely curse."
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Motto (humility) theme modified

Microsoft Account
Typewritten Text
Sequential melisma for "pleasing"
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Ob & Vln in alternation.
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Striking cessation of bass line. See side note.
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Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation. 
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●Temporal honor given up for eternal reward (47/5): 11th stanza of 14 in the hymn.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
C minor 

Microsoft Account
Typewritten Text
Martin Petzoldt suggests that thepaired rhythms in thefirst 2 phrases (SB vs. AT) depict the "temporal honors"vs. "eternal reward"referenced in the text. He also observes thecontinuous eighthnotes in the lasttwo phrases (whichreference the meritearned through Christ's death) andthe contrary motionbetween S & B inthe last phrase. See "Bach Kommentar" 1:511–12.
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S and B move in contrary motion, reminiscent of the the contrary motion of subject and countersubject in the opening movement.
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