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NBA I/11; BC A63Quasimodogeniti: 1. S. after Easter (BWV 67, 42)*1 Jn. 5:4–10 (Overcoming the world through faith; God’s witness concerning his Son)*Jn. 20:19–31 (Jesus appears twice to his disciples after his resurrection; unbelieving Thomas)Librettist: Unknown; perhaps Christian Weißthe elderFP: 8 April 1725 (St. Thomas). See side note for his busy performance schedule.
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Instrumentation:Ob I, IIBassonoVln I, IIVlaSATBContinuo

Microsoft Account
Typewritten Text
The sinfonia is perhaps from a secular cantata (Dürr/Jones, 296, citing Joshua Rifkin—more at 42/3), or an instrumental work. The first 7 mm. appear also at the end of the autograph of BWV 103, suggesting that Bach originally contemplated	         another (instrumental?) composition but abandoned the plan and used the material instead in Cantata 42.	         See "Bach Compendium" vol. 1, p. 266; Petzoldt, "Bach Kommentar" 2:779. 
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Form: Sinfonia - Recit (T) - Aria (A) - DUET (S/T) - Recit (B) - Aria (B) - ChoraleBy adding a sinfonia, Bach achieved a symmetrical form in which the duet became the central/pivot movement in a chiastic form. For more on Bach's use of chiastic form and Martin Petzoldt's diagram of the cantata's symmetrical form, see side note.              Although Cantata 42 belongs to Bach's second annual cycle in Leipzig               (1724–1725), it falls after he discontinued with chorale cantatas. See	            Christoph Wolff, "Johann Sebastian Bach. The Learned Musician,"	             277. However, "apparently still in chorale cantata mode," Bach	             incorporated a chorale aria (movement 4), as he did also in BWV 6			     and BWV 85. See Wolff, "Bach's Musical Universe,"			     146. The fact that he chose to begin the cantata with an instrumental movement instead of a choral movement suggests he may have been seeking to alleviate the workload for his singers during a busy season (See side note.)
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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 17/4, 19/4, 24/3, 28/3, 29/5, 31/5, 48/4, 58/1, 63/4, 65/4.	Bach’s decision to borrow 29/2 for the “Gratias” movement of the mass and his decision then to re-use it for the “Dona nobis” was probably prompted by the fact that he had highlighted chiastic form in Cantata 29 by re-using 29/3 in 29/7.Martin Petzoldt diagrams the symmetrical form of Cantata 41 as follows:4. S/T duet. Believers in the risen one are threatened.6. Bass aria. Jesus is the shield of persecuted believers.3. Alto aria. Jesus has promised his presence to the body of believers5. Bass recit. Jesus testifies by protecting the community. 2. Tenor recit. Jesus proves his presence with the fearful.7. Chorale. Prayer for peaceful times for the community1. SinfoniaSee Petzoldt, Bach Kommentar 2:779.
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A string tutti (with violins in unison much of the time) contrasts with a concertino group of 2 oboes and bassoon.
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Martin Petzoldt notes that, regardless of whether the sinfonia existed beforehand, "This movement forms a festive entrance, signaling the impression of great inner unity and mutual agreement," providing a parallel to the closing chorale, which prays for peace and rest for the believing community. See "Bach Kommentar" 2:779; see side note for original German text.
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Dieser Satz...bildet ein festliches Entrée, das den Eindruck großer innerer Geschlossenheit und wechselseitigen Einverständnisses signalisiert.
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Alfred Dürr, trans. Jones: "Ripieno strings are set against a concertino of two oboes and bassoon. At first, the two groups each state their own theme (though the two themes are relatied), but later on they often play independently, exchange themes, or else join together." (See "The Cantatas of J. S. Bach," 296.)

Microsoft Account
Sticky Note
Bach's performance schedule at that time included:25 March 1725: Cantata 130 March: St. John Passion1 April (Easter Sunday): Easter Oratorio, BWV 2491 April (Easter Sunday): Cantata 42 April (Easter Monday): Cantata 68 April: Cantata 42.See Christoph Wolff, Johann Sebastian Bach. The Learned Musician, 277.
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Middle section, marked "cantabile" by Bach, provides striking contrast.
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Here cantabile marking is original.
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●Jesus appears to disciples secretly gathered: John 20:19a (42/2). It is noteworthy that the librettist omits the second part of the biblical verse, Jesus' greeting; "Peace be with you," so that the emphasis is on the disciples' fear.
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●Christ present where 2 or 3 are gathered in his name (42/3).
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Unyielding, quaking bass and diminished 7th chords depict the fear and anguish of the hiding disciples.
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Tenor tells the gospelaccount in the manner ofan Evangelist.
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Bass ascends in steps of a third, suggesting Jesus' stepping into their midst, as described in the text.
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The fearful recitativeis followed by a sweet,serene aria describing Jesus' presence (supported by a "halo" of strings as in the St. Matthew Passion). The ritornello is derived from the vocal motto, which stresses 2 or 3 believers gathered in Jesus' name (see below for the significanceof the 3 woodwind voices). Thealto is often the voice of the believing soul. See Petzoldt, "Bach Kommentar"1:541. 
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Parallel thirds suggest sweetness (of Jesus' presence).
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This is one of Bach's longest arias, at about 10 minutes. Its major keys, cantabile melodic lines, triplets, and slow harmonic rhythm signal the galant style.
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The libretto opens with a quotation from the day's Gospel reading.

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
G# dim.7

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Text Box
Joshua Rifkin suggests that this aria, as well as the sinfonia, was drawn from a lost secular cantata, BWV 66a. See Dürr/Jones, 287, citing an article by Joshua Rifkin.  
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The pedal point here is comforting, as opposed to that in the previous movement. Continuo plays quarter notes on alternate											   beats,											   perhaps to											   indicate											   Jesus'											   measured											   entrance.									
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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C major (for the significance of C, see side note).Ritornello material adjusted to C major.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. 
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Instead of quoting the rest of the verse begun in the previous movement (Jesus' greeting, "Peace be with you"), the poet recalls Jesus' words in Matthew 18:20: "Where two or three are gathered in my name, there am I in the midst of them.”
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Alto is often the voice of the believing soul. See Petzoldt, "Bach Kommentar" 1:541. 
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The singer presents the opening text 3 times in all, perhaps signifying the 3 gathered disciples referenced in the text.
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The singer repeats the complete opening text (3 times in all), perhaps signifying the 3 gathered disciples referenced in the text.
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"Speaking an amen" is probably an allusion to 2 Corinthians 1:20: "For all the promises of God find their Yes in [Christ]. That is why we utter the Amen through him, to the glory of God."
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The middle section presents a complete contrast via changes of meter, tempo, and instrumentation.It is characterized by a skipping rhythm and upward leaps (including ones of a 7th), suggesting joy. 12/8 meter is often associated with pastoral texts; here, it is perhaps a reference to Jesus as Good Shepherd.
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The text, "For what occurs out of love and need does not break the order of the Most High," explains that Jesus' miraculous appearance (which Thomas, as recounted in the day's Gospel reading, refused to believe) overrides natural law, prompted by Jesus' love and the disciples' need.
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The unusual, ambiguous text is presented with bassoon and continuo accompaniment alone (perhaps to signal a more objective portrayal). Note: This is an editorial realization.
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Sequentially ascending bass with some harmonic clashes... perhaps a musical depiction of "Orduning brechen"; i.e., breaking normal rules.
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●Despair not when under foe’s attack, little band! (42/4). This is the pivot movement in a chiastic form,where a paradoxical reversal takes place: here, a promise that the attack will soon be over, despite the current fear and agitation. For more on Bach's use of chiastic form, see note at 42/1. 
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The Neu Leipziger Gesangbuch of 1682 has 5 stanzas for the hymn (pp. 823–24), headed with "Hertzfreudiges Trost=Liedlein / Auff das von der Evangelischen Armee / in der Schlachtvor Leizpig/ am 7 Septembris Anno 1631 geführte Kriegslosungs-Wort: Gott mit uns.Gestellet von M. Johanne Altenburg / Pfarrer zu grossen Sömmern in Thüringen. In seiner bekannten Melodey.[Heartfelt song of consolation on the watchword for the Protestant army in the Battle of Leipzig on 7 September 1631: "God with us." Set by M Johanne Altenburg,/ pastor at Großen-Sömmern in Thuringia.To its known melody.]The Battle of Leipzig, now known as the Battle of Breitenfeld, was fought just northwest of Leipzig on 17 September (Gregorian calendar), or 7 September (Julian calendar), 1631. It was “the first major Protestant victory of the Thirty Years’ War, in which the army of the Roman Catholic Habsburg emperor Ferdinand II and the Catholic League, under Johan Isaclaes, Graf von Tilly, was destroyed by the Swedish-Saxon army under King Gustav II Adolf of Sweden. The battle marked the emergence of Sweden as a great power and the triumph of the new Swedish flexible linear tactics over the old massive infantry formations that had long dominated European warfare.	This first Battle of Breitenfeld was the first major Catholic defeat of the Thirty Years’ War. The winning general, King Gustavus Adolphus of Sweden, showed exceptional skill as a commander. His victory boosted Protestant hopes, which had been dashed by the loss at the Battle of Magdeburg.” (Encyclopedia Britannica athttps://www.britannica.com/event/Battle-of-Breitenfeld, accessed 27 November 2022. 
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The reversal inherent in this movement's central position in a chiastic form is now explained: the enemy's attack will not last long. The point is emphasized by repeating the text line many times. First it is hammered home with repeated notes, then sung to the motivic material of the previous text line with the voices switched.
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●Jesus appears to the gathered disciples: a lesson for us (42/5). This movement recalls the quasi-evangelist's recitative, no. 2, and explains what is to be learned from the gospel account.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen. [ p. 232][Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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●Jesus is a shield for believers in persecution (42/6).
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Virtuosic movement for 2 equal violins and continuo with cantabile vocal bass. Highly energetic tumult motives depict the continued battle, but the mood is now joyous. Parallel thirds suggest sweetness and repeated use of the figura corta suggests exuberance. Meanwhile, the bass sings more calmly of the metaphorical sunshine resulting from the pronouncement that Jesus is protector of the faithful (a contrast to the darkness referenced in nos. 1 & 5).
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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The bass voice continues as the voice of authority. His opening motive is fanfare-like and wide-ranging, projecting strength and confidence. 
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Possible allusion to biblical passages such as John 19:19: "Pilate also wrote a title [Luther 1545: Uberschrift] and put it on the cross; it read, 'Jesus of Nazareth, the King of the Jews.'” 
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Here the poem repeats the first two lines. Bach includes these in the B section instead of writing a da capo. Martin Petzoldt, citing Konrad Küster, argues that the reason for this is that the repeated lines have a syntactically different function—they are now identified in the text as an "Überschrift" (superscription). See Petzoldt, "Bach Kommentar" 2:784. To emphasize the connection, Bach repeats the entire text of the B section (including the lines identified as "Überschrift."
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Word painting: Long, florid, sequentially rising melisma for "persecution."
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The first statement of the B section text is predominantly in the minor mode; the second statement moves to the original major key of the movement, suggesting increasing confidence in the promise. For the significance of minor vs. major mode see side note at 42/5.
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●Prayer: Grant us peace and good government (42/7). = German version of the antiphon "Da pacem domine" with added stanza based on 1 Timothy 2:1–2 by Johann Walter. 
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