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The streams of circling16th notes may be intended to signify the swirls of ascending incense (the "sacrifice of praise" mentioned in the opening text). Alternatively, they
may represent God's ceaseless blessings, especially when they are combined with the syncopated, sustained-note figure (see m. 3) or when they become continuous
and are combined with a pedal tone (see m. 21ff.).
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Form: 	Part 1. Chorus - Recit (A) - Aria (S). 
	Part 2. Recit (T) - Aria (T) - Recit (B) - Chorale.
Part 1 performed after the Gospel, part 2 performed during the Eucharist. Regarding
the chiastic symmetry of the work, see side note.
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From February 1726 (Purification), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year, and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity (16 June 1726).
	From 30 May (Ascension Day—the third anniversary of Bach’s start in Leipzig), Bach began producing new works more regularly, though none exist for the second to fourth weeks after Trinity, perhaps due to his daughter’s death on 29 June. Seven of the new works use Meiningen-style librettos, originating in an anonymous Rudolstadt publication of librettos (1704/5, reprinted 1726), whose inclusion of Old and New Testament scriptures for structural demarcation allowed for a bipartite design (BWV 43, 39, 88, 187, 45, 102, and 17).  Of these works, BWV 43 is particularly grand, the standard Meiningen libretto being expanded by the insertion of five strophes of a poem. Almost invariably, these cantatas have expansive opening choruses (BWV 88 is an exception). They also favor galant elements, apparently influenced by the Enlightenment/Pietistic emphases in their texts. 
	Cantatas 39, 88, 187, 45, 102 & 17 have the same basic structure: Each is in two parts with a total of 7 movements (usually 4+3), more or less in the same order of movement types, with part 1 consisting of chorus-recitative-aria. (Overall, BWV 88 and 102 have the most deviations.)
	For a further discussion of the Meiningen libretto cantatas, see Hans-Joachim Schulze, “Johann Sebastian Bachs dritter Leipziger Kantatenjahrgang und die Meininger ‘Sonntags- und Fest-Andachten’ von 1719.” Bach-Jahrbuch 88 (2002): 193–199. See also Konrad Küster, “Meininger Kantatentexte um Johann Ludwig Bach.” Bach-Jahrbuch 73 (1987): 159–164; “Die Frankfurter und Leipziger Überlieferung der Kantaten Johann Ludwig Bachs.” Bach-Jahrbuch 75 (1989): 65–106. The Meiningen text print was by an anonymous author, published 1704/5 and republished in Rudolstadt 1726: Sonn- und Fest-Tags-Andachten über die ordentlichen Evangelia: Aus gewissen Biblischen Texten Alt- und Neuen Testaments, Für die Hoch-Fürstl. Schwartzb. Hof-Capelle zu Rudolstadt, Zur Ehre Gottes aufs neue aufgelegt 1726.
	Martin Petzoldt outlines the symmetrical form of Cantata 17.
No. 1 (Chorus). The path to God’s salvation
No. 7 (Chorus). The path of God’s mercy
No. 2 (A Recit). The entire world testifies to and praises God.
No. 6 (B Recit). Life's blessings point to Eternity.
No. 3 (S Aria). Got’s goodness reaches to the heavens.
No. 5 (T Aria). God’s goodness toward people is unmeasurable.
No. 4 (T Recit). Health leads to change of direction, praise and thanks to God.
See “Bach Kommentar, vol. 1, p. 416.
	Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 17/4, 29/5, 48/4, 58/1, 63/4, 65/4. 
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Form of 17/1 (Alfred Dürr/Jones, "Cantatas of J. S. Bach, 531)
Introductory Sinfonia: a a' b (mm. 1–27)
A. Fugal exposition x, instruments gradually added (mm. 28–57)
Sinfonia a' b + choral insertion (mm. 57–71)
Transition: vocal-instrumental (mm. 71–81)
A'. Fugal exposition x', instruments partly independent, partly
	 colla parte (mm. 81–111)
Sinfona a b + choral insertion (mm. 111–125)
Around 1738–1739, Bach adapted this movement to form the final movement of the Mass in G BWV 236, See Dürr/Jones, 530, Christoph Wolff, "Bach the Learned Musician," 366; "Bach's Musical Universe," 270, 273.
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Unlike the Bach's 2 earlier
works for this Sunday, BWV 17
is positive, with almost 
no mention
of sin (as represented by the 
Samaritan's leprosy in the 
Gospel reading), and the
arias and ensemble movements
are in major keys. 
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Opening motive similar to that of the E-flat Prelude in WTC I.
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The streams of circling16th notes may be intended to signify the swirls of ascending incense (the "sacrifice of praise" mentioned in the opening text). Alternatively, they may represent God's ceaseless blessings, especially when they are combined with the syncopated, sustained-note figure (see m. 3) or when they become continuous and are combined with a pedal tone (see m. 21ff.). 
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Song-like melodies and syncopations, frequent in this cantata, were hallmarks of the galant style. See "Bach the Progressive," in "Musical Quarterly" 62/3 (July, 1976): 330. 
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Fugal Exposition: T-A-S-B (the two lines of text are presented simultaneously: see below).
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Text painting: Melisma for "offering" of praise, an allusion to the "sacrifice of praise" mentioned in Hebrews 13:15.
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The second half of the psalm text follows immediately. Most commentators understand
J S BaCh = ChurCh Cantatas BWV l7speaker here (in Ps. 50:23) to be God rather than the psalmist as suggested by Petzoldt
34 ("Bach Kommentar," vol. 1, p. 417). The simultaneous presentation of both lines suggests that Bach saw the two concepts
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T

#RH - —F wr I _ L —]
n H 1 i
LU .S 1 L 1

it

E major Amajor (B7)

#K‘H T T -
ity o g N i - —t o 1 - 1
" 1 1 1 1

I T 1

| 1 1
1 1 L

=
set,__der prei.set mich, und das ist der Weg, wer Dank

S
~ T
:_'—___;EE“F = M—*—@w
1 1 1 1 1 » -+ | .
) i 1 1 ) 4

»—-“

48
E§§¥i§££::] r } 1 Ei ) | 4 i 1
. . gedas Heil . Got . . . tes, wer Dank op-fert, das ist der
2 = ¥ — : —=— } == |
A4 -+ t i —
\
1
) 1 1 &
i —
- - "
Continug -
alone i - C;. o J
> P—'—\ »—
—— . + t — 95— - +—— ﬁ-’—'
B7 E major I—_E’_ E mai .
major (E7)

'S
o
H
-T-L-
|
prapoate.q
X
il

- | .
1 1 5 b N i

+— 4 ]
S=sce==m=——————cco o
7 ) ' i
¢ op - fert,__ das st der Weg, wer Dank op - fert,_ das ist der
1 1l
= T =
.J v Al T
Weg, wer Dank _  op - - - - - - - - -
22 = ] = = - -
* t 1 —

#s
-

9
B o +q_ 1 —T ]F

F# minor C# minor F#7 B minor E7


mpeau
Typewritten Text
A major

mpeau
Typewritten Text
A major

mpeau
Typewritten Text
(B7)

mpeau
Typewritten Text
B7

mpeau
Typewritten Text
(B7)

mpeau
Typewritten Text
B7

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
(E7)

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
F# minor

mpeau
Typewritten Text
C# minor

mpeau
Typewritten Text
F#7

mpeau
Typewritten Text
B minor

Microsoft Account
Typewritten Text
Ob I

Microsoft Account
Typewritten Text
Ob II

Microsoft Account
Typewritten Text
Continuo
alone

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
			           The second half of the psalm text follows immediately. Most commentators understand
			           speaker here (in Ps. 50:23) to be God rather than the psalmist as suggested by Petzoldt ("Bach Kommentar," vol. 1, p. 417). The simultaneous presentation of both lines suggests that Bach saw the two concepts (praise and salvation) to be linked.

Microsoft Account
Line


J.S. Bach - Church Cantatas BWV 17

45/ & B . — _lt YL\ mr—— T —
—r  — 1 1
Y] & 1 -
Wer Dank op - - - - - - - -

4 Weg, und das ist der _ Weg,

) prm— .
1 —— —F 4 L ¥
.- - - - - - fert. der prei . - - -
:“n'u.% L_J ‘Tr L } L 1
- t + |
+Instruments
B e — —
! i
e , - —
L Ob I VIn | double i J_ F -
Soprano ! p > -
b e

(D major) E7 (A major) A major
5]/ . \ s }
K lL\ { r’ } ) = ﬂ l‘\ j]
} 14 v IE T rr 4 ¥ = )

dgss ich ihm

r. 7
mich, und das ist der = Weg,
i 1

i

T EnY K J % 5 I i 1 _}7 " L“ A
1 1 FaY
. Yy, .
tes, und das ist der Weg,der Weg, dass ich ihm zei . .
1 {’ H ;‘\ } —]
] I T 7 Wi ‘ l‘ ‘I
fffff | E— ) § Al L h_d 1Lz 57 1 §
- - - - - - - - set__ mich, und das 1ist der
e —
L m_'_‘. » h‘F
) - 1 1 1
1 1 1 1] 1

| 1
FE %%' =
4e < |
o (v}
i v i
I
1
A major .
J B major B7 . E7
E major

4


mpeau
Typewritten Text
A major

mpeau
Typewritten Text
A major

mpeau
Typewritten Text
(A major)

mpeau
Typewritten Text
A major

mpeau
Typewritten Text
A major

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
(D major)

Microsoft Account
Typewritten Text
+Instruments

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Ob I, Vln I double
Soprano

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

mpeau
Typewritten Text
B major

mpeau
Typewritten Text
B7

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
E7


J.S. Bach - Church Cantatas BWV 17

54, e ——
1 i “ 1 : ’ e — "
LESSS == =
M }
4 zel . - - - - - ge das Heil Got . - -
ey
& 1
&e das  Heil, das Heil Got . _ -
J

= .
—» T
1 I i
(Y ! ]
r tes,  wer Dank op - . - - - - fert, der
. LT + 3 3 | 3 _i i i - ) ]
- i I 4 L 4 I J i )| - - )]
At —————% - & i——i 1 4 » |
il > - - . . - 1 - L 1 1
v tes, Sinfonia a_y\/lth choral insertion (overlapping e Dank op - fort, der
A4 choral entries)
# r 20 o 3 " 1 ) A ’ p|
Aol Py [ 4 [ 4 ) - 4 1
b o | _d " N r.N 1 1_& ? 1 1
ujj! % T 1 ¥ 1 M
et tes, Bass has second text phrase, the ascending steps signifying “the way of salvation." Wer Dank
:%‘1—“ £ = — 1 : e
1 . [ ."M [ 73 ! 1
J % 174 | s Wi L 10 WA 1
o ball H L » ! 4 14 1 o AN ) ¥. ) Al 1
N : A : 1 der W LA
mich, und das ist der Weg, das ist der Wog, ‘ dass ich ihm
— /_,_.——-—“\\
- e
F pommet
).
\_fi b
’ ~—1
1 N P . ]
e ————
E major
2 ! ﬁ, 1 —t +
—

1 t—— 1 7
< prer . - - - - - - - - - - - - -
ﬁ;"——ﬁ - o —— ——— :

S o L4 1 ro 1 i e o5 | N 1 1 . 1
V3 — =' 1 JL.T A4 1 ¥ i Fo |
Y] . P’ Y e—— o —
o 3 - - - - - - - - - - - z -
- W EEEame—
ol H I 17 } S - H i 1
" 1 | 4 H b ‘[v, 1 -

e
4 - Tl
- AN IJ{_J — T .
3 T e — 1‘
e — S—m==sms s e e
T e v g e U velw 3
E major


Microsoft Account
Typewritten Text
Sinfonia a with choral insertion (overlapping
choral entries)

mpeau
Typewritten Text
B major

mpeau
Typewritten Text
B7

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
A major

mpeau
Typewritten Text
A major

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Typewritten Text
Bass has second text phrase, the ascending steps signifying "the way of salvation."

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight


E major

E major

B7

- ..,.
) _ , T T e o eal
L5 (W] % 4l s :
-]
2 S £
' 3 - ..l“ g
= ©
NoR N & =
| hilgaRiliis | e
- ' ' e = - =~ m
- pt ‘b!l m
& .7; ol B m
4nbu ! ! - = M \j n||_a i
® H oLl T _ S J
| g =
\EnE ! 1 e . .,
411 11 1 ] ! ! . ‘ .‘v .w 1 .-..-m A Im
| ol | L
al i
s \ | | :
s 1l -+ -
5 h 3 i i
5 _ f _ ._
= Wil I s BT s
m | WL na N & TN &
G ' . .
- L _ ' S|l N E
w 1 14 vaw r' 1%
o : , ik £
N~ m o 1 1 = 1 ! s ! ‘H”rn.m
= 2 2k g |
> Aol E | N .
gl il
W L) | N _ o1’ g |
{ o Y
) £ -1 I L TRERY
0 i I 6 il
2 2T\ il |
+—J [ « - | WE
S  RRSRTVES o M s
S - il | _ Vi e
a W i |
O = R = B
= 3 = £ _ | il I
m nis .—.r!nmu.. & S I~ 7Lr _ | _ |
x q
> 1 L i i
= b Al @ ! 1 \
@) I 5 I | _ :
. L$ . A'.AI..I ; m m \ o .m A ] W’ I
- 3 ( —u bR =L N E
S Al 1 ! w
a &u H B i | m
ks 2 1 Z -+
. n ale “
0 C o [N\ - @ N ,
% g N c =
2 AN\ g e
a s

B major


Microsoft Account
Typewritten Text
Sinfonia b with choral insertion

Microsoft Account
Typewritten Text
Vocal-Instrumental Transition

mpeau
Typewritten Text
B major

mpeau
Typewritten Text
B7

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
A major

mpeau
Typewritten Text
F#7


In this transition section, the 2 lines of the psalm text are again presented

J.S. Bach - Church Cantatas BWV 17 simultaneously (S/B, then A/T), suggesting that Bach saw the 2 concepts (praise &
salvation) as linked. Martin Petzoldt suggests that this points to the foundational idea of the whole cantata: offering God heartfelt thanks for the
72/|mmeasurable riches he has given is the only vvayDto realize God's mercy. See "Bach Kommentar, vol. 1, 418.
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Both halves of the Psalm verse appear in both halves of this movement (17/1). It is noteworthy that the cantata does not mention the
leprosy of the day's Gospel story (metaphorically representing sin), only the goodness of God—unlike the other 2 cantatas for this day
(BWV 25 & 78). As Petzoldt observes, the theological nexus of the cantata is not human sin but God's salvation. This literary emphasis
corresponds to the healed Samaritan's decision to return to Jesus to thank him and worship him. See Petzoldt, p. 418.
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Both halves of the Psalm verse appear in both halves of this movement (17/1). It is noteworthy that the cantata does not mention the leprosy of the day's Gospel story (metaphorically representing sin), only the goodness of God—unlike the other 2 cantatas for this day (BWV 25 & 78). As Petzoldt observes, the theological nexus of the cantata is not human sin but God's salvation. This literary emphasis corresponds to the healed Samaritan's decision to return to Jesus to thank him and worship him. See Petzoldt, p. 418.
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17/5. Aria. eSongs of praise is the only gift of thanks | can bring (17/5). The cantabile melodic character suggests the galant style.
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Voice repeats line, this time as at beginning (m. 11), with VIn | doubling (provides a sense of reprise).
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