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J.S. Bach - Church Cantatas BWV 36 Part 2: Aria (B) - Chorale (T) - Aria (S) - Chorale
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NBA I/1; BC A3a/b
1 S. in Advent (BWV 61, 62, 36)
*Rom. 13:11–14 (Night is almost gone, lay aside deeds of darkness)
*Mt. 21:1–9 (Christ’s triumphal entry into Jerusalem)
Librettist: probably Picander (Christian Friedrich Henrici) 
(Parody: Movements 1, 3, 5, & 7 taken from BWV 36c)
Time of Composition: 1725–1730 
The work has a complicated history, with 5 versions. It is 
related to 3 different congratulatory cantatas (BWV 36a, 36b, 36c)
as well as to an an earlier version for the first Sunday of Advent.
The first of these was BWV 36c, composed for the
birthday of a teacher in early 1725. See Martin Petzoldt, 
"Bach Kommentar" 1:46. 
See also Dürr/Jones 81–82.
Performance of final sacred version: 
2 December 1731 (St. Thomas)
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(Parody) ●Advent: The Lord of Glory draws near to Zion! (36/1). Allusion to Gospel reading (especially Matthew 21:9b: "'Hosanna to the Son of David! Blessed is he who comes in the name of the Lord! Hosanna in the highest!') with wording reminiscent of Ezekiel 10:19: "The cherubim lifted up their wings and mounted
	 up from the earth..."
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Form:	Part 1: Chorus - Chorale (S/A) - Aria (T) - Chorale
	Part 2: Aria (B) - Chorale (T) - Aria (S) - Chorale
The chorale stanzas added to the 1731 version are from the advent hymn "Nun komm der Heiden" and "Wie schön leuchtet der Morgenstern" (more below). No recitatives!
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Form: The 4-line text of movement 1 has a rhyme scheme of ABAB. It is presented twice (with inner repeats): mm. 1–60, mm. 61–103. These 2 sections, in turn, are divided according to their paired text lines: 	Lines 1 & 2: mm. 13–33  
	Lines 3 & 4: mm. 42–59
	Lines 1 & 2: mm. 63–75  
	Lines 3 & 4: mm. 80–98.
	         In sections where the choral parts are contrapuntal,
	         the orchestra is relegated to the background; in sections where the choral parts are more homophonic, the orchestral texture is more complex. See Martin Petzold citing Konrad Küster in "Bach Kommentar" 2:41.
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Most of Bach’s last cantatas to survive involve the parodying of earlier works. Besides BWV 36, these cantatas include the Ascension Oratorio (BWV 11, in which Bach reused earlier material for the opening chorus and two arias, 1735), BWV 197 (a bipartite wedding cantata work of pervasive lyricism and an unusually high soprano part, 1736-1737), BWV 30 (a parody of a galant homage cantata of 1737, featuring coloratura writing for soprano, now in two parts and designated for the Feast of St John the Baptist, c. 1738), BWV 191 (a Latin parody of movements from the B-minor Mass), BWV 69 (a revision of a work for the 12th Sunday S. after Trinity, 1723, ultimately serving the installation of a new town council in 1748), and the individual cantatas that constitute the Christmas Oratorio (Christmas to Epiphany, 1734–1735). BWV 34, previously thought to be a parody of a 1726 wedding cantata, BWV 34a, is now known to have originated around the same time and not a parody of that work.
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J.S. Bach - Church Cantatas BWYV 36 Text painting: Voices ascend imitatively in order, with rising scalar passages and

triplets with melismas for "praises soaring joyfully aloft to the stars" (same text in

original secular model).
Soprano
ﬁ — - + ——ar 15 .
In sections where the choral parts are 1
contrapuntal, the orchestra is relegated to the
background; in sections where the choral parts -
are more homophonic, the orchestral exture is >
more complex. See Martin Petzold citing Konrad Schi#mgt freu . dig, euch em .
Kuster in "Bach Kommentar" 2:41. . = .
Up joy - ous raise your
= A
1 I ¥ ]
~F ¥ 7 8 ]
Sc. reu . dig eachem . por, schwingt
Up Joy - ous raise your  Song, up
I e e ¢ e
== . ¥ 7
g euchem . por, schwingt frendig euch em .
Up Joy - ous raise your song, up joy-ous raise your
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Text painting: Voices ascend imitatively in order, with rising scalar passages and triplets with melismas for "praises soaring joyfully aloft to the stars" (same text in original secular model).
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In sections where the choral parts are contrapuntal, the orchestra is relegated to the background; in sections where the choral parts are more homophonic, the orchestral exture is more complex. See Martin Petzold citing Konrad Küster in "Bach Kommentar" 2:41.  
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Albert Schweitzer interpreted the "figura corta" as a “joy motive.” See Albert Schweitzer, "J. S. Bach," trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66.
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The cessation of the continuo bass (bassetto texture) on beats 2 & 3 emphasizes the heavenly, unbound nature of this praise. See side note.
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Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation. Examples include 105/3, 46/5, 77/1, 194/1, 64/5, 173/4, 135/1, 133/4, 16/3, 170/3, 35/2, 29/5, 11/8, also the trio “Denn das Gesetz” in the motet Jesu, meine Freude, BWV 227, and the soprano aria “Aus Liebe” in the St. Matthew Passion. 


J.S. Bach - Church Cantatas BWV 36

Original secular model has almost the same text: "und dringt bis an die Sternen."
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Original secular model has almost the same text: "und dringt bis an die Sternen."
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J S BaCh - ChurCh CantataS BWV 36 Text Lines 3 & 4: mm. 42-59. The choral writing

suddenly becomes homophonic for forceful "But
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Literal translation: "Yet stop! The sound need not carry far, for the Lord of glory already draws near to you" (a reference to the Advent message of the
incarnation).
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Literal translation: "Yet stop! The sound need not carry far, for the Lord of glory already draws near to you" (a reference to the Advent message of the incarnation).  
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Text painting: "Entfernen," i.e., "to distance" (used also in the original secular model) 
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Christological Identifier: Lord of Glory

- ! A
der Herr._lich . keit.
ry- of the Lord

euch der Herr
see the.. glo -

-

Herr der-Herr.lich . keit.

Martin Petzoldt notes that this (1731) version of
the cantata has a textual development not present
in the earlier version—a range of christological
identifications for the one who comes in Advent.
Rudolf Lutz suggests the corresponding affects:
No. 1. Lord of Glory (Affect: jubilant).

No. 2. Savior of the Gentiles, i.e., all nations
(comforting, gentle, unprepossessing)

No. 3. Son of David, the bridegroom (charming,
dance-like, somewhat melancholic)

No. 4. King of all honors (festive)

No. 5. The one who comes to indwell (fervent,
sincere, respectful)

No. 6. One equal to the Father (powerful)

No. 7. One honored as divine (soft, intimate,
tender, subdued)

No. 8. Member of the Trinity (mighty and eternal)
See "Bach Kommentar" 2:48, Lutz lecture at
https://lwww.youtube.com/watch?v=f0yzLoiWflQ);
accessed 20 September 2022.
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Martin Petzoldt notes that this (1731) version of the cantata has a textual development not present in the earlier version—a range of christological identifications for the one who comes in Advent. Rudolf Lutz suggests the corresponding affects:
No. 1. Lord of Glory (Affect: jubilant). 
No. 2. Savior of the Gentiles, i.e., all nations (comforting, gentle, unprepossessing)
No. 3. Son of David, the bridegroom (charming, dance-like, somewhat melancholic)
No. 4. King of all honors (festive)
No. 5. The one who comes to indwell (fervent, sincere, respectful)
No. 6. One equal to the Father (powerful)
No. 7. One honored as divine (soft, intimate, tender, subdued)
No. 8. Member of the Trinity (mighty and eternal)
See "Bach Kommentar" 2:48, Lutz lecture at https://www.youtube.com/watch?v=f0yzLoiWfIQ; accessed 20 September 2022.
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JS BaCh - ChurCh Cantatas BWV 36 Text painting: Scalar lines for "drawing near" (similar idea, although

different words in the original secular model). Compare mm. 49, 56—
86 57, 88, 95-96.
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The Advent chorale "Nun komm, der Heiden Heiland" is Luther's translation

of the Ambrosian hymn "Veni redemptor gentium."

*>N? 2 Choral (Duetto)

(Lento )) - loo)(ChoraIe, Vs. 1) (See also 61/1, 62/1.) eAdvent:
p—

This movement is new
version.

Form:

Rit.: mm. 1-3

Line 1: mm. 4-10
Rit.: m. 10

Line 2+1: mm. 11-20
Rit.: m. 20

Line 3: mm. 21-31
Rit.: m. 31

Line 4: mm. 32-46.

Note: The sections get
progressively longer.

su

to this

Chorale stanzas added to the 1731 version:

No. 2. Stanza 1 of "Nun komm, der Heiden Heiland" (the Advent hymn)
No. 4. Stanza 6 of "Wie schdn leuchtet der Morgenstern

p

v Ritornello

No. 6. Stanza 6 of "Nun komm, der Heiden Heiland"
No. 8. Stanza 1 of "Nun komm, der Heiden Heiland."

Savior of the Gentiles is coming! (36/2).

figura corta

.
£—toany,

F# minor

SS==E

Continuo plays first chorale phrase twice in succession, then plays a richly embellished line characterized by the figura corta.
The tune is heard 4 times in the first 5 measures.

Imitative setting in which the each line's opening motive is derived from the chorale's respective melodic phrase (A-S, S-A,

p Soprano

A-S, S-A). The tune of the first phrase reappears as a unifying musical and hermeneutical element (for example, it appears
in the continuo before each entry of the chorale).
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Christological Identification: Savior of Gentiles, i.e., all nations
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Alfred Dürr notes, "In its fervor, the following chorale duet may be regarded as one of Bach's happiest inspirations. Although the link with the chorale is clearly audible, both in the two voice parts (doubled by oboes d'amore) and in the continuo, the expressivity of each individual figure is enhanced to the utmost, as in the pleading leaps of a sixth on 'Nun komm,' the syncopations on 'Des sich wundert alle Welt,' or the chromatic boldness of 'Gott solch Geburt ihm bestellt.' See Dürr/Jones, The Cantatas of J. S. Bach, 82.
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J.S. Bach - Church Cantatas BWV 36

Parallel 3rds and 6ths emphasize the sweetness of the Christchild.
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el ove draws the heart gently to Jesus like a bride to the bridegroom (36/3), presented in the third person rather than as a
36/3. N? 3_ Aria dialogue. In the original secular model, "love draws the heart to the teacher.”
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind
of motto. This is followed by a short instrumental bridge before the aria proper begins. THE MOTTO SETS THE TONE (and the literary perspective) for the
movement.
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The text is reminiscent of biblical passages such as Song of Solomon 1:4 ("Draw me after you, let us make haste...."), Hosea 11:4, Jeremiah 31:3, John 12:32,
as well as the Gospel reading, which notes that "the crowds...went before him and...followed him" (Matthew 21:9).
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In original secular model, the word is "Herz" (heart).
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(Parody)

Seconda Parte

365 NOK. Aria eAdvent Welcome, heavenly bridegroom, into my heart! (36/5).
(Tempo giusto - 72) Like the opening movement, this movement features the figura corta and triplets.
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Marked "Molt' allegro” (rare for Bach), this movement is obviously intended to sound

7
D major

Chorale stanzas added to the 1731 version:

No. 2. Stanza 1 of "Nun komm der Heiden Heiland"

No. 4. Stanza 6 of "Wie schon leuchtet der Morgenstern
No. 6. Stanza 6 of "Nun komm der Heiden Heiland"

the weak flesh (i.e., human nature). See more below.

36/6.

aggressive, presumably to underscore the text's reference to God's power overcoming No. 8. Stanza 1 of "Nun komm der Heiden Heiland."
Tenor. Stanza 6 of "Nun komm, der Heiden Heiland" This movement is new to this version. The chosen stanza is
ePrayer: Conquer flesh so it may hold thy divine power (36/6). suitable for its liturgical placement here during Communion.

metumenaton: N9 @.Choral (Mel: ,,Nun komm, der Heiden Heiland“)

continuo, while
tenor intones the
chorale. If the
imitative trio texture
symbolizes the-
Trinity, the choice
of oboes d;amore
(unusual for an
aggressive aria),
may suggest God
tempering the fight
against the flesh with
with love.

d'amore and Ob. d/amore | Allegro molto (J = 96)
—
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f Ritornello with Ob. d/amore II Imitaion among the 3 lines may symbolize the
figura corta ' L.H. Trinity (see below and at m. 53).
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Ostinato-like bass. Alfred Durr suggests the lively oboe d'amore figuration "seems to represent the battle and victory of God's Son over the "ailing flesh' of
mankind." (See Durr/Jones, 83). Martin Petzoldt suggests that the ostinato bass figures, dogmatic text, and unembellished chorale melody give the movement a
severe cast, portraying Christs victory over the flesh in his death. See "Bach Kommentar" 2:48. The imitation between (equality of) the oboes d'amore may
symbolize the equality of Son and Father, referenced in the opening line; together with the energetic continuo line, they may represent the Trinity (see m. 53).

l'“rﬂa—'ﬁ

W
il NI JBR.A A4

AR AU N IR T O R I A
S - S gy ™

A7

! F#7

D major
Continuo bass repeats primary figure like an ostinato. The figure apparently refers to "Gott's Gewalt" (God's might),
as referenced in the third line of the chorale text.
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Text painting: Held note in the voice part for "holding" or
enfolding" the power of God, with overlapping ritornello (its trio

50 texture possibly representing the Triune God).
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"trio" aria in triple
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with "giga-like"
movements.
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(Parody) ePraises that are weak but sincere heard in heaven (36/7). This movement (with the same text) appeared as
movement 4 in the early version of this cantata. The first line of text is identical also to the first line (5 words) in the original
lar model. The secular original likewise speaks of an inability to express something adequately See Petzoldt, *
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchester (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections) [p. 231ff.]. 
	Regarding G major, he writes,
“G dur. (Hyppo Jonicus) der Achte Thon / hat viel insinuantes und redendes in sich; er brillirt dabey auch nicht wenig / und ist sowohl zu serieusen als munteren Dingen gar geschickt: Kirch[er] nennt ihn: ‘Amorosum & voluptuosum. Verliebt und wollüstig. Anderswo auch: Honestum & temperantiae custodem, einen ehrlichen Hüter der Mäßigkeit, welches sehr unterschiedene Aussprüche sind. Convenit hic modus jocosis & amatoriis. Corv[in]. Er ist den lustigen und verliebten Sachen zugethan.’ (Es scheinet / als wenn vor diesem lustig und verliebt Synonima gewesen / und daß der Alten Amour auff lauter Spaß hinausgelauffen; soviel aber ist bewußt / daß heutiges Tages recht verliebt zu seyn / eine gar serieuse Affaire, und man eben nicht sonderlich lustig sey / wenn man die Zärtlichkeit seiner Seelen auszudrücken suchet.)” [pp. 243–44]

Translation: "G major (Hypoionian), the eighth mode, contains much that is affecting and communicative, in this it excels not a little, and is suited for serious as well as cheerful matters. Kircher calls it “amorosum & voluptuosum” (amorous and voluptuous). Elsewhere also: honestum & temperantiae custodem (an honorable guardian of moderation, which is expressed in many different ways. Convenit hic modus jocosis & amatoriis [This style is suitable for the playful and romantic]. Corvinus: It is associated with merry and amorous matters. (It appears that earlier “lustig” and “verliebt” were synonyms and that the ancients associated amour with pure fun; however, this much is certain: that today being truly in love is a serious affair and one is not particularly funny when trying to express the tenderness of one’s soul.)"


The text's emphasis on weak, inarticulate praises reflects the biblical accounts that it was the children, the weak, the blind, and the lame who praised Jesus. See
Petzoldt, "Bach Kommentar" 2:43. Immediately following the day's Gospel reading the writer records, "But when the chief priests and the scribes saw the
wonderful things that he did, and the children crying out in the temple, 'Hosanna to the Son of David!' they were indignant; and they said to him, 'Do you hear what
these are saying?' And Jesus said to them, 'Yes; have you never read, "Out of the mouth of babes and sucklings thou hast brought perfect praise"?" (Matthew
21:14-16).

5
Form: " I J 1

- .
A. - l% -
Rit: mm. 1-8 Y, u i

Lines 1-2: 9-11
Rit: 11-12 _J_
Lines 1-2: 13-27 e - AL } ' ].,
S — — ¥
o i _ o

i

Rit: 27-35 {
B. ; ] ijr;‘;
Lines 3-5: 35-42 G maior r _ _ - ]
Rit: 42-43 ! G7 C major D major major
Lines 3-5: 44-52
Da capo

T
‘—-—r—-—
] ]
o
ﬁ’.
]
| TR
4l
~
EL

=

Christological Identification: One honored as divine.

o i " iy e N
7 Y %

9. A Soprano

il il v
e) r 1 4
Auch mit(ge-ddmpften, schwa.chen Stimmenwird Got . tes Ma _ je_stdt_—_ ver.

' Though with un-wor - thy fee - ble  voic-es we seek— to praise God'smight - y
Word painting:Muted violin obbligato ("gedampft" = muted or subdued) reflects frailty, referenced in the text. The contour of the obbligato (rising, then falling back)
may also bejintended to suggest frailty.

AV e

et

- .

- 1 f | ;T
— Pl
This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind

of motto. This is followed by a short instrumental bridge before the aria proper begins. The MOTTO SETS THE TONE (and the literary perspective) for the
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The text's emphasis on weak, inarticulate praises reflects the biblical accounts that it was the children, the weak, the blind, and the lame who praised Jesus. See Petzoldt, "Bach Kommentar" 2:43. Immediately following the day's Gospel reading the writer records, "But when the chief priests and the scribes saw the wonderful things that he did, and the children crying out in the temple, 'Hosanna to the Son of David!' they were indignant; and they said to him, 'Do you hear what these are saying?' And Jesus said to them, 'Yes; have you never read, "Out of the mouth of babes and sucklings thou hast brought perfect praise"?'" (Matthew 21:14–16).

Microsoft Account
Typewritten Text
This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The MOTTO SETS THE TONE (and the literary perspective) for the movement. The approach seems particularly appropriate in an aria such as this one with rhyme scheme ABBCC.


Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Text Box
Form:
A.
Rit: mm. 1-8
Lines 1-2: 9-11
Rit: 11-12
Lines 1-2: 13-27
Rit: 27-35
B.
Lines 3-5: 35-42
Rit: 42-43
Lines 3-5: 44-52
Da capo

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
Word painting: Muted violin obbligato ("gedämpft" = muted or subdued) reflects frailty, referenced in the text. The contour of the obbligato (rising, then falling back) 
    may also be intended to suggest frailty.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D7


J.S. Bach - Church Cantatas BWV 36
13
Y

N : TN [ . ’
) v E - r ¥

auch miit_gedampfien, schwachen Stimmenwird Got . tes Ma . je .stat___ ver .

though with—un-wor -thy fee - ble voic-es we seek__ to praise..God’s might - y
i 3 L " S | A |
! N } 1

. e

et 3@:4‘”--!#

[ — —

| F
| Pm—

15 Lowered note for "subdued.” -
A "

) P —T T EE a'r’

ehrt,mit ge.dimpf_ten,schwachen Stim . men, mit ge.dimpf_ten, schwachenStim_men_

name,with un - wor - thy fee - ble voic - es, with un-wor - thy fee - ble voic-es
I ) U ' — —— ‘—l‘_‘
s ' ] — —@ —¢

P ‘

e ——— = jl__'é %
' o7

T
G major

Word painting: Melismas and echoes for "glorify/honor God's majesty." See below (B section) for more on echo effects.
r

: N
LA I WA -----‘
'« o, MRS SR 2 W l. TRy l..- - -
'—_ VAREAENGD L. AN R -'.u H -I'
|~

wird Got.tes Ma . Je . stit_ ver_ehrt, ' auch mit ge.
we seek to preise_. God’s might - y name, though with un -

H
T
TLi
?
J

: T K t V "y it §
C Jajor G ‘major D# dim.7
19
 — y —T IIL\ r-_:_l i AN y o l‘\
- 3 r
dampf.ten, schwachenStimmenwirdGot - tes Ma . jo.stat— verehrt.Glottes Ma = _
wor - thy, fee - ble voic- es we seek_.__ to  praise_ God’s might - y name,seek to praise
Lowered note for "weak."
|/4-—.\ W
= - A
1
A4 I} + IE W S | 1 ___r ‘

E minor

G major a7 C major A7 D major B7 E minor


Microsoft Account
Typewritten Text
Word painting: Melismas and echoes for "glorify/honor God's majesty." See below (B section) for more on echo effects.

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
Lowered note for "subdued."

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Lowered note for "weak."


J.S. Bach - Church Cantatas BWV 36

27 Word painting: Melisma for "majesty."

S I\ e
. N e & 1 iy
‘\’--=='=.‘_’_n_i=‘-'=====‘-' — = T3 —
. - o, U el T yrm
- - - - - Je - stdt ver.ehrt,mit ge.dimpf.ten,schwa.chen Stim .men,
God’s might - y— name,with un-wor - thy, fee - ble voic - es,

G major
23 b7 Lowered note for "weak."
e ==—mee
oJ 14 —| 4 = -
mit ge .dimpf.ten, schwachen Stim .men wird Got . tes e -sté.t_ ver.
with un-wor - thy, fee - ble voic - es we seek_ to praise.God'smight - y

. s

= = SE=S=—==I
G major G7 Cmajor D7 G major
25 Word painting: Melisma for "glorify/honor."
; T 1 i 3 +
N - 17
| 4 r

wird Got _ tes Ma . je . stdt_ver.
we seek__. to praise Godsmight -y

A | = 1

Ritornell ﬂ‘f' ' 5_ ! ]
— 14—»—;__ ¥ —— 3
[ ] ——

G major



Microsoft Account
Typewritten Text
Word painting: Melisma for "majesty."

Microsoft Account
Typewritten Text
Word painting: Melisma for "glorify/honor."

Microsoft Account
Typewritten Text
G major

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
Lowered note for "weak."

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 36
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In the context of the biblical passage that follows the Gospel reading of the day, Matthew 21:14-16 ("But when the chief priests and the scribes saw the wonderful
things that he did, and the children crying out in the temple, 'Hosanna to the Son of David!' they were indignant; and they said to him, 'Do you hear what these are
saying?' And Jesus said to them, 'Yes; have you never read, "Out of the mouth of babes and sucklings thou hast brought perfect praise"?" [Psalm 8:2]), it appears
that "Geist" refers to the human spirit rather than the Holy Spirit. Thus the text references sincere, heartfelt worship as opposed to mere lip service. If, as Martin
Petzoldt argues, the Holy Spirit is meant, the text may be alluding to scriptures such as Galatians 4:6: "Because you are sons, God has sent the Spirit of his Son into
our hearts, crying, 'Abba! Father!"

B section.  rex¢ painting: Echo effects for "schallet” (to resound). The word is the same in the original secular model, though used in a context
35 G perhaps better suited for echo effects "Es schallet kréftig in der Brust” (It resounds mightily in the breast). See Petzoldt 2:43.
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Text painting: Echo effects for "schallet" (to resound). The word is the same in the original secular model, though used in a context perhaps better suited for echo effects "Es schallet kräftig in der Brust" (It resounds mightily in the breast). See Petzoldt 2:43. 
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In the context of the biblical passage that follows the Gospel reading of the day, Matthew 21:14–16 ("But when the chief priests and the scribes saw the wonderful things that he did, and the children crying out in the temple, 'Hosanna to the Son of David!' they were indignant; and they said to him, 'Do you hear what these are saying?' And Jesus said to them, 'Yes; have you never read, "Out of the mouth of babes and sucklings thou hast brought perfect praise"?'" [Psalm 8:2]), it appears that "Geist" refers to the human spirit rather than the Holy Spirit. Thus the text references sincere, heartfelt worship as opposed to mere lip service. If, as Martin Petzoldt argues, the Holy Spirit is meant, the text may be alluding to scriptures such as Galatians 4:6: "Because you are sons, God has sent the Spirit of his Son into our hearts, crying, 'Abba! Father!'"
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Stanza 8 of "Nun komm, der Heiden Heiland"; See also 62/6.) eDoxology: Praise to Father, Son, and Holy Ghost (36/8), new to this version. With this added chorale,
identifying the one coming in Advent as a member of the Trinity, the textual development of Christological identifications (described above) reaches its zenith.

36/8.

N°S Choral (Mel: ,Nun komm, der Heiden Heiland*)
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Stanza 8 of "Nun komm, der Heiden Heiland"; See also 62/6.) ●Doxology: Praise to Father, Son, and Holy Ghost (36/8), new to this version. With this added chorale, identifying the one coming in Advent as a member of the Trinity, the textual development of Christological identifications (described above) reaches its zenith. 
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