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Introduction and updates at melvinunger.com.
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Typewritten Text
NBA I/20; BC A12512. S. after Trinity (BWV 137, 35)*2 Cor. 3:4–11 (The new covenant shines more brightly than the old)*Mk. 7:31–37 (Jesus heals man who was deaf and dumb)Librettist: Georg Christian Lehms, printed in "GottgefälligenKirchen=Opffer (1711).FP: 8 September 1726 (St. Thomas). From Bach'sthird cantata cycle in Leipzig (see side note).
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35/1
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Typewritten Text
Opening sinfonia adapted from harpsichord concerto BWV 1059/1 (9 bars extant). See side note for more. 
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Typewritten Text
Form:	Part 1. Sinfonia - Aria (A) - Recit (A) - Aria A)	Part 2. Sinfonia - Recit (A) - Aria (A) (See side note). The original libretto is a single, symmetrical unit of 5 vocal movements. By adding 2 instrumental movements and dividing the libretto into  2 parts, Bach obscured the symmetrical structure. See note at 35/4 for more on Bach's use of chiastic form. The	      instrumental movements were adapted from the keyboard concerto 	      BWV 1059. The conjecture that the original model was an oboe concerto is disputed. See side notes for more on Bach's adaptations of instrumental movements.
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Instrumentation:Ob I, IITailleVln I, IIVlaAltoOrgano obbligatoContinuo
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Sticky Note
Many of the surviving works from Bach’s third cantata cycle (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces.  Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas  (sometimes with a simple four-part chorale at the end) abound: BWV 13,  170,  35,  169,  56,  49 (a duet cantata),  55,  52,  58 (a dialogue cantata for soprano and bass with nothing for ensemble),  82,  157 (featuring tenor and bass), and 84.  In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias  appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day).  Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188.  Organ obbligatos, perhaps played by Bach himself, are also characteristic of Cycle III.  Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. (The sequence is uncertain since the composition date of BWV 146 could have been either 12 May 1726 or 18 April 1728.)Regarding Bach's third cantata cycle: “The musical structure of the cantatas of Cycle III is not essentially different from that of previous years. A particularly notable feature, however, is the borrowing of movements from earlier instrumental works. These movements are mostly used as introductory sinfonias, but also occasionally as choruses or arias with newly composed vocal parts. A closely related characteristic is the frequent use made of obbligato organ, not only in borrowed instrumental pieces, as a replacement for another solo instrument, but even in newly composed vocal movements.” (Alfred Dürr/Jones, The Cantatas of J. S. Bach, 38)“Notable is the relatively frequent occurrence of solo (BWV 52, 84, 35, etc.) and dialogue (BWV 58, 32, 49, etc.) cantatas, but of particular significance in the third cycle—as also in the fourth—is Bach’s use of preexisting concerto movements as opening instrumental sinfonias (BWV 156, 174, and 120a [all three of these are Cycle IV era); the opening chorus of BWV 110 is a reworking of a concerto movement. From the summer of 1726 on, obbligato organ parts in BWV 146, 35, 169, and 49, later also in BWV 188 and 29, introduce a completely new dimension into Bach’s Leipzig church music.” (Christoph Wolff, Johann Sebastian. Bach. The Learned Musician, 283)"Above all, he favored sacred poetry by Georg Christian Lehms from 1711 (BWV 110, 57, 151, 16, 32, 13, 170, 35), then texts by Salomo Franck from 1715 (BWV 72) and Erdmann Neumeister from 1714 (BWV 28). Finally Bach also turned to a 1704 collection attributed to Duke Ernst Ludwig of Saxe-Meiningen (BWV 43, 39, 88, 187, 45, 102, 17)...." Wolff, Bach. The Learned Musician, 283.
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Alfred Dürr/Jones, The Cantatas of J. S. Bach, 38–39: “A list follows (see top of page 39) of instrumental concerto movements adopted in the cantatas and of instrumental movements with obbligato organ included in cantatas. For the sake of completeness, the list includes a few later compositions that do not belong to Cycle III (these are dated after 1726). Needless to say, the borrowings involved compositional alterations (especially changes of scoring), so that we may speak only of correspondence, not of identity: Date /  BWV — Model — Adaptation 25.12.1725 110/1 — BWV 1069/1 — with choral insertion and trumpets 12.5.1726 (?) 146/1 — original of BWV 1052/1 — with obbligato organ 146/2 — original of BWV 1052/2 — with obbligato organ and choral insertion 8.9.1726 35/1 — original of BWV 1059/1 — with obbligato organ 35/2 — original of BWV 1059/2 (?) — with obbligato organ and vocal solo insertion 35/5 — original of BWV 1059/3 (?)  — with obbligato organ [More below]20.10.1726 169/1 — original of BWV 1053/1 — with obbligato organ 169/5  — original of BWV 1053/2  — with obbligato organ and vocal solo insertion3.11.172649/1 — original of BWV 1053/3 — with obbligato organ 24.11.172652/1 — BWV 1046a/1  c. 1728 188/1 — original of BWV 1052/3 — with obbligato organc. 1729 156/1 — original of BWV 1066/2 — with obbligato oboe6.6.1729 174/1 — BWV 1048/1c. 1729 120a/4 — BWV 1006/1 — with obbligato organ and orchestra27.8.173129/4 — BWV 1006/1 — with obbligato organ and orchestra”Christoph Wolff writes, "“From the summer of 1726 on, obbligato organ parts in BWV 146, 35, 169, and 49, later also in BWV 188 and 29, introduce a completely new dimension into Bach’s Leipzig church music. Perhaps his eldest son, Friedemann, was drafted to take the solo parts, but the often incomplete notation of the organ parts suggests that the composer himself took his place at the organ bench, leaving the conducting to the first choir prefect. This innovative integration of solo organ into his cantatas, which incidentally allowed for an impressive display of the church instrument, was yet another brilliant idea of the capellmeister-cantor, whose third cantata cycle bears his unmistakable mark as an instrumentalist and organ virtuoso.” Wolff, Bach. The Learned Musician, 283. Regarding Cantata 35, Richard Jones writes, "Both parts are prefaced by a sinfonia [something unique among his cantatas], adapted from the first movement and possibly the finale of a lost oboe concerto (a fragment of an unfinished harpsichord arrangement survives in BWV 1059)." See Jones, The Creative Development of Johann Sebastian Bach 2:175.Alfred Dürr writes, "In the cantata, obbligato organ takes the place of the original concerto instrument.. Part I opens with the first movement of the concerto, and Part II with what is believed to be its finale. Whether the aria 'Geist und 'Seele wird verwirret,' no. 2, should be considered an arrangement of the slow middle movement is uncertain but not impossible. Since the original concerto is lost, the extent of the alterations cannot be established with any certainty. However, the reinforcement of the strings by two oboes and taille, which allows one or other of the instrumental groups to rest occasionally, may well be new in the cantata version (the unfinished harpsichord transcription requires only one oboe." (Dürr/Jones, 508–509). Eric Chafe writes, “It is clear that Bach uses the forms and styles of instrumental music, concerto and suite, to represent the world in many instances... We might conclude that Bach perceived a parallel dialectical relationship between concerto allegro and adagio [movement] types on the one hand and the two sides of the world (its splendor versus its tribulation) on the other.” See Tonal Allegory in the Vocal Music of  J. S. Bach, 181.Chafe also suggests that "perhaps Bach favored [the organ] just at the time that he was endeavoring to reach a wider audience through the publication of the Clavierübung." (Tonal Allegory, 245).
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See side note regarding the various ways that theorgan is deployed in this cantata.
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With regard to the different ways in which the organ is deployed in this cantata, Martin Petzoldt cites Konrad Küster (from his Bach Handbuch), noting that, in movement 1, the organ functions as a solo instrument in a baroque concerto form; in movement 2, it is melody dominated; in movement 4, it plays an obbligato bass line; in movements 5 and 7, it offers fast passage work in the upper line and the bass line, though there is a difference in that it functions as the only soloist in the sinfonia (no. 5), while it shares that role with the voice in movement 7. See Martin Petzoldt, Bach Kommentar, 1:325–26.
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Designated as "Concerto" in the alto performing part. Boureé rhythm enters contrapuntally in differentinstruments see Little & Jenne, "Dance in Music of 		J. S, Bach," 210.

Microsoft Account
Oval

Microsoft Account
Text Box
figura corta
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In movement 1, the organ functions like a soloist in a baroque concerto. Its affect suits the libretto (e.g., note the use of "figura corta"). Martin Petzoldt, citing Konrad Küster. notes that recurring material happens not only in the                        ritornellos but also in the solo episodes, so that the movement functions as an integrated, coherent whole. In addition, the entries of the ritornello are                         blurred because the obbligato organ continues to play, and where the orchestra has 16ths in the same range, it adds distinctive preliminary formulations (Martin Petzoldt, in "Bach Kommentar" 1:326). 
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D minor
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Organassists with continuo.
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+Organ (begins boureé rhythm before tutti is finished).
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-Organ obbligato treble (assists with continuo)
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+Organ obbligato treble begins beforeboureé rhythm in orchestra.
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Orchestra begins boureé rhythm in middle of bar.
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Tutti ends
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Employing madrigalian verse throughout (no chorale or biblical texts, with the exception of one bible verse used as a motto in movement 4), the libretto "is a genuine 'cantata' in the terminology of the time." See Dürr/Jones, The Cantatas of J. S. Bach, 508.
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The commonly stated view that the original model for 35/1 was an oboe concerto from Bach's Weimar days has been questioned by Christoph Wolff. See "Did J. S. Bach Write Organ Concertos" in Bach Perspectives 10 (2016): 60–75, especially pp. 62–64. He lists the various movements of BWV 49, 146, 169, and 188 that "were recycled in three works that appear some ten years later as harpsichord concertos in [manuscript] P234." These are BWV 1052, 1053, and 1059 (a fragment of 9 bars). If BWV 35/1 was originally the first movement of an oboe concerto, it is difficult to see where the player would breathe.
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Organ alone (middle voice iseditorial).
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See full score (middle voice is editorial).
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Middle voice iseditorial.
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-Organ obbligato treble (organ assists with continuo)
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Ob I, Vln I (unison)            trade            thematic            material            with organ;             other            instruments            punctuate.
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-Oboes & taille
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Organ alone.
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Instruments punctuate

Microsoft Account
Typewritten Text
Instruments hold chords while organ plays cadenza-like passage.
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+Instruments(f).
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Strings play 16ths, oboes, taille, and organ punctuate.
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Organ treble
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+Oboes & taille on sustained chords, organ continues.
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Organ alone; middle voice is editorial.
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-Obbligato organ treble (assists with continuo)
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+Organ obbligato treble
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+Strings on sustained chordsOboes & taille tacet; cadenza-like for organ.
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Organ alone (middle voice is editorial).
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Voice below is editorial.
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Organ alone (middle voice is editorial).
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Orchestra plays sustained E-flat major chord; cadenza-like for organ.
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Orchestra plays thematic material; organ responds.
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Oboes play thematic material; strings punctuate.
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Oboes & taille layer in;see full score.
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Orchestra plays thematic material in brief exchangeswith organ.
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Orchestra plays filler.
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Ob I & Vln I play thematic material (unison), others punctuate.
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-Organ treble (organ assists with continuo); Ob I & Vln I carry treble to the end.
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35/2.
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Siciliano adapted from earlier instrumental work (see note here and at 35/1).●God’s wonders make us speechless with astonishment (35/2).
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Alto is often the voice of the believing soul. See Petzoldt, "Bach Kommentar," 1:541. In choosing the alto as the single voice for this cantata (the text is in the first person), Bach may have intended to convey a person's individual, personal reaction to God's wonderful deeds, represented in the Gospel reading's account of Jesus healing a deaf man with a speech impediment, so that onlookers were "astonished            beyond measure" (Mark 7:37).
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In this movement, the organ's part is melody-dominated (doubling oboes and strings in the ritornello, imitating the voice).
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Same instrumentation as foregoing movement with singer added. Inritornello,oboes oftendouble.
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Richard Jones and others have suggested a lost oboe concerto (see earlier note). However, this has been disputed (see note at 35/1. Alfred Dürr observes that, in Bach's score, this movement is more heavily corrected than the previous one and that the instrumental groups (woodwinds and strings) are treated more independently—two factors that could suggest a newly composed movement. "In any case, the aria achieves admirably what was required of a composer of the time in the setting of such a text. For the ornamental figuration of the obbligato organ, combined with a most expressive siciliano melody for the other instruments, can easily be understood as a symbol for the miracles of God; and perhaps the rests that separate the phrases of the siciliano theme might even be conceived as a metaphor for growing dumb before such miracles." See Dürr/Jones, The Cantatas of J. S. Bach, 509.
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Contemplative/questioning motive with 4 pauses, as if considering something from all sides.
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The text alludes to the last verse of the Gospel reading: "And they were astonished beyond measure, saying, “He has done all things well; he even makes the deaf hear and the dumb speak" (Mark 7:37). Petzoldt argues that the line "He has done all things well" (which serves as a literary frame in movement 4) points to a spiritual dimension missed by the crowd (which sees only an act of physical healing). Thus, despite their vocal appreciation, the observers are spiritually "deaf and dumb." Regarding Bach's use of contrasting musical means to express this contrast, see side note. 
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Martin Petzold lists various contrasting musical elements and their possible meanings:-figuration in the organ part for "Wunder" (wonders),-pauses for "taub und stumm" (deaf and dumb),-interior chromaticism for ""verwirret" (bewildered), i.e., twisted bewilderment, -triad-breaking 32nd-note scales for (unspiritual) "Jauchzen" (exultation).See "Bach Kommentar" 1:327.
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Chromaticism for "verwirret" (bewildered).
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Chromaticism for "verwirret" (bewildered).
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Bewilderment is depicted with harmonicinstability(many diminished chords) andalso bassetto texture, i.e.,no supportingbass forincompre-hensiblereality (mm. 11–18, 29–36). See side note.
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Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation. Examples include 105/3, 46/5, 77/1, 194/1, 64/5, 173/4, 135/1, 133/4, 16/3, 170/3, 35/2, 29/5, 11/8, also the trio “Denn das Gesetz” in the motet Jesu, meine Freude, BWV 227, and the soprano aria “Aus Liebe” in the St. Matthew Passion. 
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●God heals deaf, dumb, blind: we marvel (35/3). The text links to the foregoing aria with keywords "betracht" (consider or ponder) and "sieht" (to see). See side note.
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●Motto from Gospel reading: God has done all things well: daily blessings (35/4).
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Chiastic form: Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 17/4, 19/4, 24/3, 28/3, 29/5, 31/5, 48/4, 58/1, 63/4, 65/4.	Bach’s decision to borrow 29/2 for the “Gratias” movement of the mass and his decision then to re-use it for the “Dona nobis” was probably prompted by the fact that he had highlighted chiastic form in Cantata 29 by re-using 29/3 in 29/7.	It is noteworthy that Bach obscured the symmetrical form of the original libretto for BWV 35 by adding two instrumental movements and dividing the libretto into two parts. Perhaps his decision was prompted, in part, by the fact that the central aria does not present a literary antithesis.
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Luther’s creedal hymn “Wir glauben all an einen Gott” sung after the cantata, before the sermon in the Leipzig liturgy.1. Wir glauben all an einen Gott,Schöpfer Himmels und der Erden,Der sich zum Vater geben hat,Dass wir sein Kinder werden.Er will uns allzeit ernähren,Leib und Seel auch wohl bewahren;Allem Unfall will er wehren,Kein Leid soll uns widerfahren.Er sorget für uns, hüt' und wacht;Es steht alles in seiner Macht.[We all believe in one true God,Creator of heaven and earth,Who gave himself to the Father, That we might become his children.He would nourish us at all times, Also preserve body and soul;He would defend us from all misfortune,No harm shall we encounter.He cares for us, guards, and watches, All is in his power.]2. Wir glauben auch an Jesum Christ,Seinen Sohn und unsern Herren,Der ewig bei dem Vater ist,Gleicher Gott von Macht und Ehren,Von Maria, der Jungfrauen,Ist ein wahrer Mensch geborenDurch den Heilgen Geist im Glauben;Für uns, die wir warn verloren,Am Kreuz gestorben und vom TodWieder auferstanden durch Gott.[We all believe in Jesus Christ,His Son and our Lord, Who eternally is with the Father, Equally God in power and glory. Of the virgin Mary, Was born, truly man, By the Holy Ghost through faith;For us who were lost, Died on the cross and from death Raised by God to life again.3. Wir glauben an den Heilgen Geist,Gott mit Vater und dem Sohne,Der all Blöden Tröster heißtUnd mit Gaben zieret schöne,Die ganz Christenheit auf ErdenHält in einem Sinn gar eben;Hie all Sünd vergeben werden;Das Fleisch soll auch wieder leben.Nach diesem Elend ist bereit'Uns ein Leben in Ewigkeit.[We believe in the Holy Ghost,God along with Father and Son,Who is called the comforter of all the weakAnd who adorns beautifully with gifts,Who all Christendom on earthKeeps in unity of spirit;Here all sins will be forgiven;The flesh shall also live again.After this suffering there is preparedFor us life in eternity.] 	 
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Adapted from earlier instrumental work (see notes at 35/1). Binary form with repeats (unusual for a final concerto movement?)
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In the second part of this binary form, the organ dominates even more completely, employing primarily the figure of its opening measure, with Ob I and Vln I doubling the organ at cadences.
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35/6.
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Typewritten Text
●Prayer of application: Touch my ears & tongue (35/6). Alfred Dürr notes that the "applicatio" is addressed to the Christians of the assembled congregation. See Dürr/Jones, "The Cantatas of J. S. Bach," 508.
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Martin Petzoldt argues that Bach could assume the text motto "He has done all things well" (which directly precedes this recitative in Lehms's libretto) would feature prominently in the foregoing sermon, so he could leave this recitative text unaltered despite placing it later in the liturgy. See "Bach Kommentar" 1:328.
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The prayer spiritualizes Jesus' actions in the Gospel reading (Mark 7:33–34): "Taking him aside...he put his fingers into his ears, and he spat and touched his tongue; and looking up to heaven, he sighed, and said to him, “Eph′phatha,” that is, “Be opened.”

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
B dim.7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
Prayer: Let your sweet request on my behalf soften my hardened heart.
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Prayer: Open my ears with your touch of grace so that I might not be lost. 
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Prayer: Loosen my tongue with your powerful hand so that I can worshipfully praise you for your wondrous works and show myself to be your child & heir.
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As in the first recitiative, Bach sets this long text syllabically (no melismas).
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35/7.

mpeau
Typewritten Text
●Yearning for death and heaven, our true inheritance, where God's wonders can be praised (35/7).
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In this movement, the organ plays fast passagework in the upper line and the bass line (like movement 5, though here the role of soloist is shared with the voice). 

Microsoft Account
Typewritten Text
Full Instrumentationand dance-like rhythmin triple meter (minuet?).
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Petzoldt notes that a basic structural theme of the libretto is the reaction to God's marvelous deeds. Thus, he argues, the libretto contrasts being spiritually deaf and dumb (first vocal movement, no. 2) with joining the angels in singing a joyous "hallelujah" (here). See "Bach Kommentar" 1:326, 328–29. (More above at 35/2.)

Microsoft Account
Typewritten Text
No return to the openingkey. For the significance of C, see side note.
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Dance-like rhythm yields to triplets, associated with "joyous hallelujah" (m. 32ff.)
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A Section (mm. 17–42)
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See side note for Dürr's comments about the apparent incongruity between this text and the opening movement's text. 
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Alfred Dürr writes, “It is hard for us to understand today that in this work of art Bach can say, as it were, ‘Yes’ to life at the opening, by praising the healing miracles of Jesus, and a still more emphatic ‘Yes’ to death at the close in a prayer for a speedy end to life. Yet it is possible to account for this attitude not only by recalling the ever-present dangers of war and pestilence, nor just with reference to theological common-places such as our ‘earthly vale of tears,’ however widespread they might have been, but also, surely, in the light of the biblical notion that here we see the activities of God only ‘in a mirror’, but one day we shall see Him ‘face to face.’” See Dürr/Jones, The Cantatas of J. S. Bach, 510. 
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Text painting: Long melisma in triplets for "joyous hallelujah."
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Text painting: Modulation to minor keys for the "misery-laden yoke of pain" (though triplets continue in the organ). 
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Word painting: Leap up for "lift up" (praises).
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Word painting: Broken dominant 7th chord for "loosen."
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Text painting: Chromatic inflection for "torment-laden life."
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Section C (mm. 75–108), repeatsthe text of the B section.
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Word painting: Melisma quiver for "loosen."
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Text painting: movement to minor for "misery-laden yoke of pain."
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Text painting: Quick text repetition for "soon, soon, soon."
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Text painting: Triplets reappear in the voice for leaving this pain-filled life for paradise.
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Text painting: Chromaticism for "torment-laden" life.
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Text painting: Sustained note for God's "hands" to which the author commits himself for safe-keeping (accompanied by triplets to suggest joy).
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For significance of C major, see above.
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Possible allusion to Psalm 31:5: "Into thy hand I commit my spirit…." (Also quoted by Jesus on the cross, see Luke 23:46.)
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