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NBA 1/28; BC A173

The Annunciation: Mar. 25 (BWV [182], 1). In 1725, Annunciation

coincided with Palm Sunday.
*|s. 7:10-16 (The Messiah’s birth prophe

sied)

*Lk. 1:26-38 (The angel Gabriel announces birth of Jesus to Mary.)

Librettist: Unknown
FP: 25 March 1725 (St. Nicholas)

Tius cnorale was usually associated with Advent and its "Abgesang"” (i.e., closing phrases) served as the closi

Form: Chorale Fantasia-Recit (T)-Aria (S)-Recit (B)-Aria (T)-Chorale )
Although there is no "keystone movement" in this cantata, the work is nevertheless symmetrical/
chiastic. At the beginning of the form's mirror image ﬂno. 4), antithetical ideas of "earthly lustre"
vs. "heavenly light” are presented. Still, all movements are in major keys.This cantata represents
the abrupt end fo Bach's chorale cantata cycle, which had begun before June 11, 1724, and
which consisted of 41 newly comgosed cantatas in 37 weeks. For more, see Christoph Wolff,
"Bach the Learned Musician," 273, and Wolff, "Bach's Musical Universe," 126, 145-46 )
B hBa(_:h's later chorale cantatas are presumed to have been written
o O, dCllio fllly\%ap_s in chorale cantata cycle. See Wolff, "Bach the Learned
Musician," 280, and Wolff, "Bach's Musical Universe," 126—-27. See also side note. Falling during
the penitential season of Lent (a "tempus "clausum," when
antata 0_ no cantatas were performed in Leipzig), this cantata would
have represented a striking exception.

Wie schon leuchtet der Morgenstern

chorale in Bach's advent cantata "Nun komm, der

Heiden Heiland," BWV 61 (see Eric Chafe, "Analyzing Bach Cantatas," 262, n.12). Several text phrases can be interpreted as allusions to the Eucharist: "O

Himmelsbrot" (no. 2), "schmecken himmlische Lust (no. 3), "Heilands Leib und Blut" (no. 4). Despite the chorale's repetition of the first three phrases (the "Stollen" of
bar form), Bach sets them differently upon their repetition here in BWV 1/1. He achieves variety through varying the counterpoint (in some phrases the cantus firmus

begins, in others, it is pre-figured with counterpoint in the lower voices). Harmonic deviations & modulations moderate the effect of the chorale tune's emphasis on the
tonic.

11. Coro (Chorale Vs. 1) eChrist the morning star, root of Jesse, bridegroom (1/1). Allusion to Numbers 24:17, Matthew
Festive Instrumentation: ¢ 22, Revelation 22:16, 2 Peter 1:19." gy orchestra with 2 solo violins
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Bach's choice of the siciliano rhythm and oboes da caccia (both having pastoral associations) appears to be an allusion to Christ's lineage (noted in the chorale text),
which traced back to the patriarch Jacob and David, the shepherd king. The concerto-like texture contrasts various instrumental groups. Delicate figurations by the
solo violins (often in unison) perhaps represen the the intimate image of Christ as twinkling morning star and bridegroom. Magnificent tutti textures in which the horns
and oboes da caccia provide heraldic fanfares, symbolize the royal station of the heavenly bridegroom (the text naming him as king and bridegroom).
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NBA I/28; BC A173
The Annunciation: Mar. 25 (BWV [182], 1). In 1725, Annunciation
coincided with Palm Sunday.
*Is. 7:10–16 (The Messiah’s birth prophesied)
*Lk. 1:26–38 (The angel Gabriel announces birth of Jesus to Mary.)
Librettist: Unknown
FP: 25 March 1725 (St. Nicholas)
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 (Chorale Vs. 1) ●Christ the morning star, root of Jesse, bridegroom (1/1). Allusion to Numbers 24:17, Matthew 2:2, Revelation 22:16, 2 Peter 1:19. 
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Festive Instrumentation:
Corno I, II
Ob da caccia I, II
Vln Concertante I, II
Vln Ripieno I, II
Vla
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Continuo
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Form: Chorale Fantasia-Recit (T)-Aria (S)-Recit (B)-Aria (T)-Chorale
Although there is no "keystone movement" in this cantata, the work is nevertheless symmetrical/chiastic. At the beginning of the form's mirror image (no. 4), antithetical ideas of "earthly lustre" vs. "heavenly light" are presented. Still, all movements are in major keys.This cantata represents the abrupt end to Bach's chorale cantata cycle, which had begun before June 11, 1724, and which consisted of 41 newly composed cantatas in 37 weeks. For more, see Christoph Wolff, "Bach the Learned Musician," 278, and Wolff, "Bach's Musical Universe," 126, 145–46. 
			Bach's later chorale cantatas are presumed to have been written 
			to fill gaps in chorale cantata cycle. See Wolff, "Bach the Learned Musician," 280, and Wolff, "Bach's Musical Universe," 126–27. See also side note. Falling during
			            the penitential season of Lent (a "tempus "clausum," when
			            no cantatas were performed in Leipzig), this cantata would
			            have represented a striking exception.    
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For Bach’s second annual cycle (1724–1725) , he turned to the chorale as a unifying device, perhaps inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. 
	Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas. The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	The first cantata of Bach’s second cycle was an ambitious, bipartite cantata, O Ewigkeit, du Donnerwort, BWV 20, performed on the first Sunday after Trinity, 11 June 1724. Almost all of the following 19 cantatas employ six- or seven-movement structures, in more or less equal measure. Two works, Cantatas 94 and 113, are in eight movements. Thereafter, Bach and his unknown librettist(s) settled almost exclusively on the six-movement form.
	The opening choruses of the chorale cantatas are their chief glory—elaborate fantasias for voices and instruments of great variety and invention. The final movements, on the other hand, are usually four-part cantional settings of the foundational chorale, with instruments doubling the vocal lines. Where librettos retain a chorale stanza verbatim (rather than paraphrasing it, and without textual troping), Bach wrote solo cantus firmus settings. Most often, the chorale is presented by a single vocalist, while instruments provide contrapuntal accompaniment (92/4, 113/2, 114/4, 178/4). In 10/5 and 93/4, however, these roles are reversed. 
	The cycle began 11 June 1724 and continued uninterrupted for 40 works. Bach clearly had a systematic plan that included presenting the chorale cantus firmus successively in different voices in his works of the cycle:
1. S. after Trinity (11 June 1724): BWV 20 (Soprano)
2. S. after Trinity (18 June 1724): BWV 2 (Alto)
St. John's Day (24 June 1724): BWV 7 (Tenor)
3. S. after Trinity (25 June 1724) BWV 135 (Bass)
Feast of Visitation (2 July 1725) BWV 10 (Soprano/Alto)
See Christoph Wolff, Bach's Musical Universe, pp. 124, 134–135.
	Origins of the chorales used are given in Wolff, Bach’s Musical Universe, 128–29.
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Bach's choice of the siciliano rhythm and oboes da caccia (both having pastoral associations) appears to be an allusion to Christ's lineage (noted in the chorale text), which traced back to the patriarch Jacob and David, the shepherd king. The concerto-like texture contrasts various instrumental groups. Delicate figurations by the 2 solo violins (often in unison) perhaps represen the the intimate image of Christ as twinkling morning star and bridegroom. Magnificent tutti textures in which the horns and oboes da caccia provide heraldic fanfares, symbolize the royal station of the heavenly bridegroom (the text naming him as king and bridegroom).
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Tutti Orchestra with the 2 solo violins playing 16th-note figuration in unison.
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This chorale was usually associated with Advent and its "Abgesang" (i.e., closing phrases) served as the closing chorale in Bach's advent cantata "Nun komm, der Heiden Heiland," BWV 61 (see Eric Chafe, "Analyzing Bach Cantatas," 262, n.12). Several text phrases can be interpreted as allusions to the Eucharist: "O Himmelsbrot" (no. 2), "schmecken himmlische Lust (no. 3), "Heilands Leib und Blut" (no. 4). Despite the chorale's repetition of the first three phrases (the "Stollen" of bar form), Bach sets them differently upon their repetition here in BWV 1/1. He achieves variety through varying the counterpoint (in some phrases the cantus firmus begins, in others, it is pre-figured with counterpoint in the lower voices). Harmonic deviations & modulations moderate the effect of the chorale tune's emphasis on the tonic. 
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It hast been suggested that the librettist was Andreas Stübel, who died suddenly at the end of January 1725, after completing texts through Annunciation (25 March). Christoph Wolff, in Johann Sebastian Bach. The Learned Musician, writes, “The way in which the project proceeded and eventually ended strongly suggests that Bach’s anonymous librettist was a close collaborator who resided in Leipzig. According to the most likely among various hypotheses, the author of the chorale cantata texts was Andreas Stübel, conrector emeritus of the St. Thomas School, a man of solid theological background (if somewhat nonconformist views) and ample poetic experience. Stübel’s death on January 27, 1725 [Richard Jones II writes January 31 in The Creative Development of Johann Sebastian Bach, vol. 2, p. 145], after only three days of illness and after he had received from the printer texts for the booklet of cantatas to be performed from Septuagesimae Sunday (January 28) to Annunciation (March 25) 1725, would explain the abrupt ending of the chorale cantata cycle with “Wie schon leuchtet der Morgenstern,” BWV 1, on the feast of Annunciation in that year. Not anticipating any such fateful turn, Bach had started the Jahrgang with energy and imagination, and the period from before June 11, 1724, to March 25, 1725, ended up as his most productive cantata year ever: forty cantatas were newly composed in almost as many weeks.
	Martin Petzoldt similarly supports the idea that Stübel was the likely author. See Bach Kommentar, 56–57. However, this is questionable because Stübel was dismissed from his posts for his unorthodox opinions, a fact that Petzoldt admits.
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Martin Petzoldt argues that the cantata progressively interprets the Incarnation, according to the incarnational names of Christ and their corresponding typological presentations, as was customary for the Annunciation. Thus movement 2 presents the promise, movement 3 the indwelling of divine love in people, movement 4 the sacramental presence of the incarnate Christ, and movement 5 the song of praise, framed by outer chorale movements. See Petzoldt, “Bach Kommentar, vol. 3, pp. 57–58.
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J.S. Bach - Church Cantatas BWV 1
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Ritornello. The opening motive forms
the basis for later counterpoint. T -~
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A Chorale Phrase 1. Soprano begins with chorale tune in long tones, doubled by Cormno | (after first two
13. embellished notes), followed by accompanying canonic counterpoint based on opening solo violin theme.
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Biblical names for the Messiah include morning star}Rev. 22:16) and root of Jesse (King David's father; Is. 11:1). For Old
Alto. Testament prophecy foretelling the coming of a sfar from Jacob, see Num. 24:17.
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Tenor doubled by Ob da caccia II & Vln Rip II. 
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Chorale Phrase 1. Soprano begins with chorale tune in long tones, doubled by Corno I (after first two embellished notes), followed by accompanying canonic counterpoint based on opening solo violin theme.
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Biblical names for the Messiah include morning star (Rev. 22:16) and root of Jesse (King David's father; Is. 11:1). For Old Testament prophecy foretelling the coming of a star from Jacob, see Num. 24:17.
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Ritornello. The opening motive forms
the basis for later counterpoint.


J.S. Bach - Church Cantatas BWV 1

-/15.
= = e = =
| A L ] 1 'L ) |
y) ¥
tet der Mor . - - gen . - -
fair the morn - - - ing - . -

Alto doubled by Ob da caccia | & VIn Rip .

q; 5 . _— +—
T " L I ) o t p—
| — x 1 1
* ‘ —9 1
T 2 T

I L]
v Wie schon leuch _ tet__der Mor. genstern, der Mor . gen.
How bright and fair the morn - ing-star, the morn - ing -

e S e . i—
t ¥

stern, der Mor . genstern, wie schon leuch_ tet der Mor. gen_stern, der Mor . gen.
star,. the mom - ing-star, how bright— and  fair  the morn - ing -star,. the morn - ing -

by
b1 — {Lg———H:'_—_F—ﬂ'J T —]
. h— )4 el ¥ | — | 1] | — | "4 1 11 1 1L 1 ) W i
Lat v v 'V - M  § 1[ y 1 | 'Y 1 3! L .‘ -
tet_ der Mor. gen_stern,der Mor . gen . stern, wie schon leuchtet derMor . gen-
fair_ the morn- ing - star,— the morn - ing - star, how bright and fair themorm - ing -

Y Esflef

; L P ) 4 My | ln 1 Ky Y

'J T =5 1 L} .‘:. rg ! 3 !1 : { 1 ‘__p- i

stern, wieschon leuchtet  der Mor . gen. stern
star, how bright  and  fair the morn - ing - star,

- u pw - .
k™ 1 4 I’J 3 $ Y J
L — e e = |

Y stern, wie schon leuch.tet der Mor . gen . stern
star, how bright_ and fair the morn - ing - star,
1 L # = "' —
; 2 0 — = ]
— Y - 1 ]
\ stern, wieschon Jeuch_tet__ der Mor . gen. stern
star, how bright and fair__ the morn - ing - star,
= #r #r
' iEoss = i
e |
m
S ‘ il S
5 Y 1 ]\I H IVI 1 1 I | 1 Jl [ ] F
E=3 e ———— === ——
T I



mpeau
Typewritten Text
15.

mpeau
Typewritten Text
17.

Microsoft Account
Typewritten Text
Alto doubled by Ob da caccia I & Vln Rip I.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
G7


J.S. Bach - Church Cantatas BWV 1

19.

Chorale Phrase 2, prepared with canonic counterpoint in lower voices based
on violin theme with 2 presentations of the cantus firmus in diminution.

-

Alto doubled by VIn Rip I.

vollGnad) und Wahr heit von_ dem |

the shin - ing mes - sen-ger—_ a-

Tenor, presenting the cantus firmus in diminution, doubled by Ob da caccia II.
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2 parts (A/T), it probably alludes to the contrast between "Gnad" (grace) and
"Wahrheit" (truth), as pérhaps do the 2 forms of the cantus firmus.
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Tenor, presenting the cantus firmus in diminution, doubled by Ob da caccia II.
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The change in instrumental doubling serves to highlight the contrast in tone color
between Ob da caccia and Vln. Together with the contrast in rhythm between the 2 parts (A/T), it probably alludes to the contrast between "Gnad" (grace) and "Wahrheit" (truth), as perhaps do the 2 forms of the cantus firmus.
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Chorale Phrase 2, prepared with canonic counterpoint in lower voices based on violin theme with 2 presentations of the cantus firmus in diminution.
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Altos, doubled by Ob da caccia I & Vln Rip 1 present cantus firmus in diminution.
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Tenor doubled by Ob da caccia II & Vln Rip II.
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Chorale Phrase 3. Soprano begins, doubled by Corno I after embellished pickup. followed by accompanying counterpoint.
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J.S. Bach - Church Cantatas BWV 1

35.
Jes . - - - - - -
Jes - - - - - -
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-zel Jes. -se,die si. . - -sse Wuar. . - zel Jes _ -
of Jes - - -se, to hail ___________ the seed._______ ... of Jes - .
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Y Wur. zel Jes. -se, die sii. . - _sseWar _ zel Jes_ - se,
seed of Jes - - se, to hell ... the seed of Jes - - se,
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sii . sse Wur.

? -
zel Jes . -se, die si . sse Wur.zel Jes. - se, die
- se, to  hail the seed— of Jes - - se, to

hail .. the seed.. of Jes -
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se!
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se, die sii. _sse Wur _ zel Jes. - - se!

se, to hail the seed . of Jes - - - se!
ﬁ hﬁ _;’ T 1’ 1' ﬁ 1’ » F F—’——Fﬁ' E
T ) S——— T 17 I F ; - . |

die si. .sse Wur . zel Jes. - - se!

to hail the seed — of Jes - - - se!
s t > ° : =
P | —— i { —F F- 1 o= } 5 ’+ﬁ _J'

N si . sse Wur _ zel Jes . - - - . se!

hail__ the seed_ of Jes - - - - - se!
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J.S. Bach - Church Cantatas BWV 1

47. b
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C pedal...
Chorale Phrase 4 (=1). Soprano begins, doubled b?/ Corno |
49. after first two cantus firmus pitches embellished, followed by
/ A Soprano. C accompanying canonic counterpoint.
— 1—1 i .-l: —]
s —1- = 1
Du
Thou

H

y 51. Soprano doubled by Corno | with previous notes embellished.
4
7 t —
1 Y. A 1 1 -
U_ } ) 1 Lde =
Sohn Da _ - - - vids aus
h Son of Dq - vid’s
A Alto doubled by Vin Rip. I.
o = = ===
U2 - -
L
Du Sohn___
. . Thou Son
Tenor doubled by Ob da caccia Il & VIn Rip Il
z r Je
e 1y _m
TEE

Du Sohn___ Davids aus Ja . kobs Stamm,aus Ja . kobsStamm,du Sohn Da .
of Dg-vid’s roy - dal line,— his roy - of
Bass doubled by Ob da caccia | & Vla.

al line, thou Son_._

l‘ A Thou Son

Du Sohn__ Davids aus Ja . kobs Stamm,{m Ja . kobs
Thou Son

of David’s roy - al line,. his roy - dl
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aus Ja . kothtamm,aus Ja _ kobs Stamm, du Sohn Da_vids aus Ja. . kobs

vids roy - al line,_his roy - al line, thou Son— of Da - vids roy - al
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4L

{s\"r! *_ 4 5
{ »

rd

C major C7 F major

Ritornello

—e #
nf s
r— = = T j_ -
} ' G7 C major

11


mpeau
Typewritten Text
53.

mpeau
Typewritten Text
55.

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7


J.S. Bach - Church Cantatas BWV 1
57.

Chorale Phrase 5 (=2), prepared with canonic counterpoint, with two statements of the cantus firmus in diminution.

- N ————
(%)
Alto doubled by VIn Rip | (no Ob da caccia).
v . % — y S  u 4 .
3 ——Ft P
meinKd . nig und._ mein Briu . ti . gam,mein Ko . - nig und mein
be-lov - ed Lord— and Mas - ter mine, be -lov - - ed Lord and
Tenor doubled by Ob da caccia Il & VIn Rip Il, presenting the chorale phrase in diminution. The double presentation of the cantus firmus is
perhaps intended to indicate the dual titles: king and bridegroom or mystic l;n_on between Christ and believer.
[ [ [} 2 ar
== * . ] i 7
u % ]| . - hg 1 ) 1
mein Ko . - nig und mein Briu . ti. -
be - lov - - ed Lord and Mas - ter
] Bass doubled by Vla.
- t 194 ‘F_"_'F_#‘—#—'
S — D 5 e e e e S & e o
Loest v | " v
v
mein K6.nig und mein Briu_ti .
be - lov-ed Lord and Mas - ter
—%"1 1
L -
IG — f 1 ro Fo
- L) J-
< : s 3 $ AFn , o B
H—F — 8- P T
b 4 J. ——h M 1L hd L 4
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C7 F major
59.
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'_ . io = i? f' j-
> Briu - ti- gam,memKo . - nig und mein Briu . -t -
Mas - ter mine, be- lov - - ed Lord and Mas - - ter
4 — -
! % T1T +— - | —— ¥ | T
b7 T v — —_— ¥ — z

' T, o . p) ™ .
gam, mein K6 . nig und__ mein Briu_.ti .

mine, be - lov - ed Lord-... and Mas - ter mine,
. 1’ e 1 .

gam, mein Ko .
be - lov -

nig und_ mein Briu _ti.
ed Lord— and Mas - ter

.
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) —

= |

4= ——
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gam,mein’Ké . nig und_ mein Briu _ ti . gam, mein Kb .

-r. - .. -
nig und_mein Brauw _ ti .
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mine, be-lov - ed Lord_ and Mas - ter mine, be - lov ed Lord_. and Mas - ter
A p—— N 1 . 1 A *l. L
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(¥ r- -p ﬂﬁ—
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Tenor doubled by Ob da caccia II & Vln Rip II, presenting the chorale phrase in diminution. The double presentation of the cantus firmus is perhaps intended to indicate the dual titles: king and bridegroom or mystic union between Christ and believer.
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J.S. Bach - Church Cantatas BWV 1

61. Soprano doubled by Corno | (with pickup embellished).
)] - 3
: — _?I ” i
| e v i g
mein Ko . - - nig
be - lov - - - ed
T ) : t AF-“ 1 3
tj_ ! ‘ i s
gam, meinKé . nig und mein Briu . ti . gam,
mine, be-lov - ed Lord and Mas - ter mine,
, . )
@ i i i a ? 2 F :'l ? “ l: = 1
(Y2 ¥ Ve ore T —— e— —:‘ 1
gam, meinKo . nig und memBran - ti . gam, mein K6 . nig und_mein Briu _ti .
mine, be - lov ed Lord and Mas - ter mine, be - lov ed lLord.. and Mas - ter
-P- ol 4 B h ——
g o P  — IF == ¥—¥ == +
¥ m——— T —— - —— -
gam, mein K6 . nig und_mein Briu _ ti . gam, meinKo . nig
mine be-lov - ed Lord.and Mas - ter niine, be-lov - ed
-+ Z 1 1 ) 1 | |
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%;p d }
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. D minor F major

63
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Y und mein Briu . - -t . -
Lord and Mas - - ter
%t:E:p& =7 5 a:j—if_— i =
memKo - nigund mein Brau . ti. ga.m, mein K6 . nigund meinBriun . ti-
be-lov - ed Lord and Mas - ter mine, be -lov - ed Lord and Mas ter
- i .' I'
& =F = P —— = — w
i. gam, mein K6 . nig und mein Briu.ti.

gam, mein Ko - nig uhl?l‘_ mein Briu _ 1

mine, be -lov - ed Lord— and Mas - ter mine, be - lov ed Lord and Mas - ter
L r I ) W J“\
'u }  § 1 "' ‘l—.

und mein Briu . - - . ti . gam, mein - nig und memBnn -t
Lord and Mas - - -ter mine, be-lov - ed Lord and Mas - ter
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J.S. Bach - Church Cantatas BWV 1
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gam, mein K6 . nig und_mein Briu . ti . gam,
mine, be - lov - ed Lord_ and Mas - ter  mine,

| T T 3 4
& 1 174 L 17 ] ;H 1 ¥ i =l :H :ﬁi le
gam, mein KO . nig und mein Brin . ti . gam,
mine, be - lov - ed Lord and Mas - ter mine,
u. )
pa— i N
1 1 & Y 1 T 1 Y i{
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T, . o 4
gam, mein K6 . nig und meinBriu . ti . gam,
. D I he | f Ch
mine, be - lov - ed Lord and Mas i ter mine, béjﬁeetseprrobaby depict the love/mystic union of Christ &
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J.S. Bach - Church Cantatas BWV 1

71.  Soprano doubled by Corno | (with embellished pickup).

= e = o

Y mir mein " Herz be _ - R .

heart and soul pos - - N .
Alto doubled by Ob da cgccia I & VInRip I.

| — i u 1. ) .-l A § i
1 | Y 1 1) : L
i ‘ ! 1 # [}
. » - “ v 3
hast mir mein Herz be. ses. .  _sen,hast mir
my  heart and SOUl oo pOS - SeSS - - - ing, my heart
Tenor doubled by Ob da caccia & VIn Rip Il.

2 : _ A N
ﬁh—b H 1'5 T L } 7 f : X 1 i 1 '\t)‘:f

hast mir_ __ mein Herz be. ses. . .sen, hast mir
my  heart . and soul pos - sess - - -ing, my heart

Bass doubled by Via.

. £ b x
N mir mein Herz* be_ses . .sen, hast mir mein Herz be. ses. _sen, hast
heart and soul_. pos - sess - - ing, my heart— and soul — pos - sess - - ing, my

[ 3 W [ ¥
:* - vy 7
|
P r i
73 A7 D minor
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S -
ses - - - - - - - sen,
sess - - - - - - ing,
. —— W
S=E==——1ccr — 5
o . . .
w-r.. mein Herz be-ses _ - sen, hast mir mein Herz be . ses . -
and souwl__________ pos-sess- - ing, my heart and soul_ pos- sess - -
|
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A A i 1 )4 1 1) i  § )|
(yj o ——— — — 1 w1 Tt
—— meinHerz be. ses . -sen, hastmir mein Herz be. ses - -
—— and soul pos- sess - -ing— . my heart and soul__  pos - sess - -
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='l t fvl 1 y 'I ii ! l'l | L 1 I + :yl { d,.
mir mein Herz be_ses . sen, hast mir mein Herz be._ ses . . - -
heart and soul pos- sess - ing, my  heart and soul_ pos - sess - - - -
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Soprano doubled by Corno I (with embellished pickup).
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Alto doubled by Ob da caccia I & Vln Rip I. 
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J.S. Bach - Church Cantatas BWV 1
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J.S. Bach - Church Cantatas BWYV 1 chorale Phrase 7.

83. E Abgesang begins with homophony: Ripieno strings play repeated 8th notes on F major
chord
i -
- Id s ’}. 4]
%ﬁ F 3
v leb. . . _lieh,
kind - - - - b,
Tt I
L& 1. 1§
L‘Q_)V } d. ’}I »
Lieb . - - - lich,
kind - - - A
A .
%L -—— ¥ ? .7 B |
v | " 1
A7 ) 47 ] |
¢ lieb. . . . lch,
kind - . . - b,
= = 5
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L ! 1

A ieb. . . .lich,
kind - - - - Iy,
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B ’j—‘!:} 1 1 } { = 1T - : Tt 1
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3 1 1 1 b paatogm | l 'V 1 ¥ ¥ )4 | "
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D minor F major
85. Ripieno strings play repeated 8th notes, outlining the chords, while solo violins continue
/ figuration; lower voices embellish the chords
%5 = T 3 1
L1 - Lde 4‘{
o freund _ - - - lich,
friend - - - - b,
N #
*ﬁ - — i~ S e —
3 = Z ———a—]
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freund - - - - - - -
friend - - - . . - .
1L : : ) |
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freund . - - - - - - -
friend - - . . . . . .

Solo violins
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Abgesang begins with homophony: Ripieno strings play repeated 8th notes on F major chord.

Microsoft Account
Typewritten Text
Ripieno strings play repeated 8th notes, outlining the chords, while solo violins continue
figuration; lower voices embellish the chords.
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J.S. Bach - Church Cantatas BWV 1

87.
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Corno | prefigures final Chorale Phrase
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/b

D
ﬁb[Lm
i 17—

| S

N

89.
gﬁggéeg_ /n Soprano doubled by Corno Il while Corno | plays lilting rhythm above, prefiguring the final chorale phrase.
- T 4
- !;T' [ [ .,éll
e} ho d 1
schon un herr . - . . lich,
fair and no - - - - ble,
Ob da caccia silent, upper strings punctuate with unison figure of 8th notes for 2 mm.
A " — e n
—— ] I —— 1 4. 1 '_:q""_"?"i"f—"z:—_ > e
., e, N | 1
v T T .
schon__. und____  herr. - - - -« -« -« < .lich,gross und
fair and no - - - - - - - - - ble, rich. in
“ Tenor doubled by VIn Rip Il (Ob da caccia silent).
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_lich,schén und herr . lich,

- - - - ble, fair and no - ble,
O e e e e e e e e e e S e e e e e ==
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Jair and no - ble, fair and
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Soprano doubled by Corno II while Corno I plays lilting rhythm above, prefiguring the final chorale phrase.
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Ob da caccia silent, upper strings punctuate with unison figure of 8th notes for 2 mm. 
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J.S. Bach - Church Cantatas BWV 1

91. Corno | takes over the doubling the chorale tune (soprano) from Corno Il
1 3 ]
L 1- 1
7 o F /K] ‘éf r}lt
v gross und ehr. . . . lich,
rich in boun - - -,
Alto doubled by VIn Rip | (Ob da caccia play lilting figure in unison).
: Y lA | 1 Y I 3
Y T 1 ¥ 1 ’_
—— == e LS
¢ ehr . lich, gross und ehr._ - lich, reich, reich,
boun - ty, rich__ in boun - -, rich, rich,
Tenor doubled by VIn Rip Il (Ob da caccia play lilting figure in unison).
= . T e —
v '1 'lrl 1 ‘l' — T i . } -
¥ schén und herr . lich,gross und ehr - lich, reich, reich,
Jair and no - |Dble, rich in boun - ty, vrich, rich,
Bass doubled by Via.
3 e e S
N herr . lich, gross
no - Dble rich
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Ob da caccia infinison
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93. F major F7 B-flat major F major
s f
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reich von Ga . - - - - - -
faith - - less nev - - - - - -
Alto doubled by VIn Rip | and Ob da caccia I.
1 - :‘ﬁ { - 1 Fj:"é ‘7 i {} E
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reich — von Ga . -
Jaith - - - - - - less nev - -
Tenor doubled by VIn Rip Il and Ob da caccia .
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of BWV 23/1: "Du wahrer Gott und Davids Sohn") list several titles: True God, Son of Mary, King of the Elect,
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/2. Recltativo. Word of Life, Bread of Heaven. Martin Petzoldt sees the tenor as quasi-Evangelist. See "Bach Kommentar," vol.
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Since Gabriel came to Mary in Nazareth, the reference to Bethlehem is perhaps an error
on the part of the librettist. {The chorale stanza on which this recitative is based does not
mention Bethlehem.) Alternatively, the poet may be_alludln% to the unnamed angel who

announced the birth of Jesus to the shepherds outside Bethlehem.
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rrﬁréspecifically, to the "Benedicamus Domino" that ended the Lutheran liturgy). See
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Martin Petzoldt sees the soprano as representing the individual believer, who mirrors the sentiments of Simeon in the Nunc dimittis. See "Bach
Kommentar," vol. 3, p. 57.
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J S BaCh ChurCh CantataS BWV 1 Martin Petzoldt notes that the bass typlcalé/ represents the voice of God and/or his

messengers (the prophets and aposile ee "Bach Kommentar," vol. 3, p. 57.

Secco (Based on Chorale Vv. 4 & 5.) o
eLight from God promises blessing greater than earthly (1/4). Although there is no "keystone movement" in this

s s cantata, the work is nevertheless symmetrlcal/chlastlc ere, at the beginning of the form's mirror image,
Recltatlvo'8htlth6tl€3| ideas of "earthly lustre"'vs. "heavenly light" are presented.
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In minuet rh‘ythm (more.below), the aria is a song of praise for voice and strings as referenced in the text,

comparable to Mary's Magnificat after the annunciation. The great length of the aria (277 mm.) apparently points to the text's emphasis on life-long, continuous praise.
Bach perhaps chose the courtly minuet form to emphasize that the recipient of praise is the "mighty king" (as noted in the text). Like the opening fantasia, this
1/5. A.ria movement is in F major and emphasizes some of the same structural pitches. The writing is reminiscent of the first movement.
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The B section is thematically related to the A section. |t begins with an
J.S. Bach - Church Cantatas BWV 1 inversion of the original mot\T/ve. However, the section is chgracterized, by .
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: more explicit.
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o referenced in the text; florid melisma with figura corta for "song."
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Text painting: Sustained note for "mighty (immovable?) king." Perhaps it is this phrase that

113. made Bach choose the courtly minuet dance form for the movement.
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The B section is thematically related to the A section. It begins with an inversion of the original motive. However, the section is characterized by thinner textures, alternating with tutti. Here the allusion to Mary's canticle is more explicit.
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Static bass perhaps to depict the constant, life-long praise referenced in the text; florid melisma with figura corta for "song."
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Text painting: Sustained note for "mighty (immovable?) king." Perhaps it is this phrase that made Bach choose the courtly minuet dance form for the movement.
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Figura corta figure reappears from last movement.


J.S. Bach - Church Cantatas BWV 1
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J.S. Bach - Church Cantatas BWV 1

147. Text painting: Long melisma with figura corta for "life-long song."
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150 Text painting: Sustained note for "mighty (immovable?) king."
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J.S. Bach - Church Cantatas BWV 1

Text painting: Sustained note for "mighty (immovable?) king."
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(Chorale Vs. 7) (See also 49/6.) ) o .
o Christ, our Alpha and Omega, shall return for us (1/6). Representing the response of the congregation (the text again in the first Eerson singular), the chorale
reaffirms Christ as the mighty king referenced in the previous aria. The text alludes to Rev. 1:8: “I am the Alpha and the Omega” (Luther: das A und das O, der Anfang
und das Ende), says the Lord God, who is and who was and who is to come, the Almighty." The second Stollen alludes to Jesus words to the thief on the cross.
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by Corno I, Vln I.
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florid counter-
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Forid counter-melody
of continuous 8th notes
by Corno II adds splendor 
to the setting. It perhaps
represents the "crown
of joy" of m. 16 (see 
Petzoldt, "Bach 
Kommentar," 
vol. 3, p. 67.
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(Chorale Vs. 7) (See also 49/6.)
●Christ, our Alpha and Omega, shall return for us (1/6). Representing the response of the congregation (the text again in the first person singular), the chorale reaffirms Christ as the mighty king referenced in the previous aria. The text alludes to Rev. 1:8: “I am the Alpha and the Omega” (Luther: das A und das O, der Anfang und das Ende), says the Lord God, who is and who was and who is to come, the Almighty." The second Stollen alludes to Jesus words to the thief on the cross.
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J.S. Bach - Church Cantatas BWV 1
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Martin Petzoldt notes
that contemporary
theologian Johann
Olearius interpreted
the title "Freudenkrone”
with Christ's adoption
of human nature, a
central theme for
Annunciation, and the
"Amen" indicates
individual assent. See
"Bach Kommentar,"
vol. 3, p. 67.
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Martin Petzoldt notes that contemporary theologian Johann Olearius interpreted the title "Freudenkrone"
with Christ's adoption of human nature, a central theme for Annunciation, and the "Amen" indicates individual assent. See "Bach Kommentar," vol. 3, p. 67.





