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NBA I/29; BC A178
Feast of St. John the Baptist: June 24 (BWV 167, 7, 30)
*Is. 40:1–5 (A voice crying in the wilderness)
*Lk. 1:57–80 (Birth of John the Baptist and song of Zacharias)
Librettist: probably Picander (Christian Friedrich Henrici)
BWV 30 is a parody of BWV 30a, which has a secular 
text by Picander. Dürr notes it is idiosyncratic that even the 
recitative texts parody the original texts, though Bach did not avail 
himself of the opportunity to re-use the music. See Dürr/Jones 693.
To see the parallel meters and rhyme 
schemes of the recitatives in the 2 
versions, see Petzoldt 3:150–57.

TC: 1738–1742; 
FP: probably 
24 June 1738 (St. Thomas, and
St. Nicholas in the afternoon).
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Movement 1 parodies 30a/1. See side note for more.) 
●Rejoice in Zion’s tents, O redeemed multitude! (30/1). 
     Meredith Little and Natalie Jenne call this movement "gavotte-like." See "Dance and the Music of J. S. Bach" (2001), 223. With a poetic rhyme scheme of ABCCB, it is structured as a 5-part rondo, each section having 32 measures: ABAB'A. 
The A section is in binary form with periodic phrases, modula-ting from the tonic to the dominant and back to the tonic.
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Sticky Note
Bach composed the original (secular) cantata, Angenehmes Wiederau, in Leipzig in 1737, in homage to Johann Christian von Hennicke, a favorite at the Dresden court, who had acquired an estate with baroque palace at Wiederau, in Pegau, south of Leipzig. 

The sacred cantata was apparently not performed by J. S. Bach again, but W. F. Bach performed it in Halle after 1750 (with the addition of trumpets), and C. P. E. Bach performed the first six movements in Hamburg. See Martin Petzoldt, Bach Kommentar 3:156.

Alfred Dürr notes that BWV 30 "successfully achieves its double object of adhering to the range of affects of the existing music and yet forging a link with the readings of the day" (Dürr/Jones, 692).

Most of Bach’s last cantatas to survive involve the parodying of earlier works. Parodies owe their existence to the fact that often, as in the case of, for instance, congratulatory, wedding, and funeral music, the function of the work was discharged with a single hearing. If Bach wanted to reuse the music he had composed, sacred parody had much to recommend it, for it allowed the work concerned to be performed again and again within the context of the church year. Besides BWV 36, these late cantata parodies include the Ascension Oratorio (BWV 11, in which Bach reused earlier material for the opening chorus and two arias, 1735), BWV 197 (a bipartite wedding cantata work of pervasive lyricism and an unusually high soprano part, 1736-1737), BWV 30 (a parody of a galant homage cantata of 1737, featuring coloratura writing for soprano, now in two parts and designated for the Feast of St John the Baptist, c. 1738), BWV 191 (a Latin parody of movements from the B-minor Mass), BWV 69 (a revision of a work for the 12th Sunday S. after Trinity, 1723, ultimately serving the installation of a new town council in 1748), and the individual cantatas that constitute the Christmas Oratorio (Christmas to Epiphany, 1734–1735). BWV 34, previously thought to be a parody of a 1726 wedding cantata, BWV 34a, is now known to have originated around the same time and not a parody of that work.

Microsoft Account
Typewritten Text
Instrumentation:
Flauto traverso I, II
Ob I (also Oboe d'amore)
Vln Concertato
Vln I, II
Vla
SATB
Continuo
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Part 1: Chorus - Recit (B) - Aria (B) - Recit (A) - Aria (A) - Chorale.
Part 2: Recit (B) - Aria (B) - Recit (S) - Aria (S) - Recit (T) - Chorus.
Part 1 presents salvation as an accomplished fact, recalling the canticle (Benedictus) of Zechariah, father of John the Baptist, in the Gospel reading. Part 2 presents the
	 theme of sanctification—the promise lived out in the present. The
	 movements are often fashionable in their dance-like forms. Nevertheless,
		 they still suit their new, sacred texts.
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A section of rondo form modulates
from tonic to dominant and back.
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Martin Petzoldt notes that the choral beginning in both the secular original and this revision (parody) is prompted by the thematic idea of a newly acquired, pleasant location: Wiederau was the newly acquired estate of Johann Christian von Hennicke (BWV 30a). Zion's tents (BWV 30) represent the new location where God dwells with his people, the new Jerusalem, the new Eden. The connection to the day's Gospel lesson lies in the joy arising from God coming to dwell with the redeemed, as expressed in Zechariah's prophetic canticle. The reference to "a truly firm foundation" in BWV 30 parallels the reference in BWV 30a to the "new, firm foundation" that the castle at Wiederau received in 1736/1737. The "firm foundation for the redeemed" suggests not only the point in time referenced in Zechariah's canticle (i.e., the coming Christ, whose herald John the Baptist would be) but more broadly also the foundation for the Church as expressed in Paul's statement in 1 Corinthians 3:10–11: "According to the grace of God given to me, like a skilled master builder I laid a foundation, and another man is building upon it. Let each man take care how he builds upon it. For no other foundation can any one lay than that which is laid, which is Jesus Christ." Overall, Picander manages to convert the original secular text to its new theological context with just a few changes. See "Bach Kommentar," 3:158–61.
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Text painting: Melisma for "rejoice" (BWV 30a has the same word here.)
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No opening
ritornello
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The A section is in a kind of binary form: Vocal in DM (8 mm.);
Instrumental in AM (8 mm.); Vocal in AM (8 mm.); Instrumental
in DM (8 mm.)
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Instruments
largely
double
voices.
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Instrumental repetition
of first 8 mm., slightly varied.
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Ascending, sequential melisma for "rejoice."
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Ascending sequence.
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Text painting: descending melismas in mm. 41 & 43
and ascending sequence in mm. 44–46 for showering with increased blessings. BWV 30a has "Eden" and "bauen" (raise up/cultivate). 
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The B section modulates from D major to B minor but, instead of dividing cleanly in 8-bar units as the A section does, it covers the first two phrases in 8 mm., then employs overlapping cadences to extend the final phrase over 24 measures, presumably to portray the text (in BWV 30a, "create an Eden for yourself"; in BWV 30, "shower you with well-being/blessings."
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continue to double voices.
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Ascending sequence for increased blessings (see also above).
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Ascending, sequential melisma for increased rejoicing.
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Ascending, sequential melisma for increased rejoicing.
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The B' section modulates from D major to G major but, instead of dividing cleanly in 8-bar units as the A section does, it covers the first two phrases in 8 mm., then employs overlapping cadences to extend the final phrase over 24 measures, presumably to portray the text (in BWV 30a, "create an Eden for yourself"; in BWV 30, "shower you with well-being/blessings."
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in interplay,
compared
to much 
doubling in 
the A section.
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(Mostly new; some similarity to BWV 30a/2. The metrical structure and rhyme scheme are the same as 
those of the model. ●Salvation, for which the fathers longed, has come (30/2).
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The theme of being freed 
from the curse of the law,
is reminiscent of biblical
passages such as 
Matthew 11:28–30,
Romans 8:2–3,
Galatians 3:13.
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Text painting:
Descending continuo
figure depicts casting
down the burden and
curse of the
law. This
continuo 
figure joins 
the 3 sections 
of the 
recitative.
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Allusion to Zechariah's statement in the Gospel lesson see Luke 1:72–73).
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Text painting: Static harmonies for "rest."
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Text painting: Dim.7 chord
for "longed."
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Text painting: Descending figure recurs, reminding the listener that now things have changed; the burden has been cast down, the promised rest has come.
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“Lied im höhern Chor” (Song of Ascents). This phrase is the title given to 15 psalms, Psalms 120 to 134. They are also variously called Gradual Psalms, Songs of Degrees, Songs of Steps, or Pilgrim Songs. Various interpretations of the phrase have been given. The most common interpretation is that the psalms were sung by Israelites ascending the road to Jerusalem to attend the three mandated pilgrim festivals (see Deuteronomy 16:16). Other scholars think these psalms were sung by the Levites as they ascended the fifteen steps of the temple. 
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This appears to refer to antiphonal singing. After Pharaoh’s army was drowned in the Red Sea, Moses and his sister Miriam led the Israelites in a song of triumph and thanksgiving (Exodus 15). In Bach’s copy of the Abraham Calov Bible Commentary, he makes a notation at Exodus 15:20: “NB. Erstes Vorspiel auf 2 Chören zur Ehre Gottes zu musicieren” (First prelude/type for two choirs to be performed for the glory of God), i.e., the first example in the bible of antiphonal singing, in which Miriam leads the women and children in an echo of Moses' refrain. 
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Text painting: 8va leap upward for "higher."
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 (Parody of BWV 30a/3; modified ternary form)
●John the Baptist: Praise God for sending his servant as promised! (30/3).
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The A section of the aria makes reference to the canticle of Zechariah
in the Gospel lesson: that God has fulfilled the promise of Malachi 4:5,
to send Elijah as a messenger, whom Jesus identified as John the Baptist (Matthew 11:14), even though John himself had said he was not (John 1:21).
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Passepied with 
imitation among the 
lines. The imitating
lines thus answer
the call at the end 
of the previous
movement to praise
God antiphonally. 
The aria is 
characterized by 
frequent triplets
(galant style), 
which recur in the 
alto aria BWV 30/5.
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In the first statement of the text, it is primarily the bass singer and Vln I participating in the imitation. 
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Text painting: In the secular original, melismas occur on "Heil" and "Freuden"; now they fall fittingly on "gelobet" (praise [be to God]) and "Name" (name)—an elaboration of Zechariah's canticle. 
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Opening line recalls the opening of Zechariah's canticle in the day's Gospel lesson: "Praised be
the Lord God of Israel..."
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Continuo takes up the singer's triplets.
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In the second statement of the opening text all lines participate in the triplet imitation.
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Text painting: Unison between singer and Vln I depicts God's guarantee through two things: the promise and the oath. This is an allusion to Hebrews 2:13–18 (see side note for full quotation). Repeated in mm. 149–52. Original refers to blessing two entities.
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Hebrews 6:13–18. "For when God made a promise to Abraham, since he had no one greater by whom to swear, he swore by himself, saying, 'Surely I will bless you and multiply you.' And thus Abraham, having patiently endured, obtained the promise. Men indeed swear by a greater than themselves, and in all their disputes an oath is final for confirmation. So when God desired to show more convincingly to the heirs of the promise the unchangeable character of his purpose, he interposed with an oath, so that through two unchangeable things, in which it is impossible that God should prove false, we who have fled for refuge might have strong encouragement to seize the hope set before us.
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Text painting: Long notes and harmonic elongation for gehalten" ("hold").
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John 1:67–79: "And you, child, will be called the prophet of the Most High; for you will go before the Lord to prepare his ways, to give knowledge of salvation to his people in the forgiveness of their sins, through the tender mercy of our God,
when the day shall dawn upon[f] us from on high to give light to those who sit in darkness and in the shadow of death, to guide our feet into the way of peace.”

Is. 40:3 (from the day's Epistle reading): "A voice cries: 'In the wilderness prepare the way of the Lord, make straight in the desert a highway for our God.'"

Malachi 4:5: “Behold, I will send you Elijah the prophet before the great and terrible day of the Lord comes. And he will turn the hearts of fathers to their children and the hearts of children to their fathers...."

John 3:1–3: "In those days came John the Baptist, preaching in the wilderness of Judea, “Repent, for the kingdom of heaven is at hand.' For this is he who was spoken of by the prophet Isaiah when he said, 'The voice of one crying in the wilderness: Prepare the way of the Lord, make his paths straight.”" 

Matthew 11:7, 14: "Jesus began to speak to the crowds concerning John: '... If you are willing to accept it, he is Elijah who is to come.'"
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Unisons between singer and Vln I & II, respectively, on the words "born" and "elected" again depict God's guarantee through two things: the promise and the oath (see above).
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Text painting: Stile concitato (traditionally, a battle figure) depicts the struggle in preparing the Way of the Lord. In the secular original, the figure was used to depict the spreading of Almighty God's wings. 
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Stile concitato
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 The middle (B) section of the aria refers to Zechariah's statement in the Gospel reading that his infant son
 would be Christ's promised forerunner, also the Epistle reading. See side note for biblical sources. 
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Text painting: Sequential melisma for "way" (original secular model has "Allmacht" (omnipotence).
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Text painting: Delayed harmonic resolution to depict "preparing the way of the Lord."
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Stile concitato, traditionally a battle figure, depicts the 
struggle in preparing the Way of the Lord (mm. 105–110). See above for its use in the original model.
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Text painting: Melisma for "way" (secular model has "Allmacht").



J.S. Bach - Church Cantatas  BWV 30

15

mpeau
Typewritten Text
112.

mpeau
Typewritten Text
116.

mpeau
Typewritten Text
122.

mpeau
Typewritten Text
128.

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
E# dim.7

mpeau
Typewritten Text
E# dim.7

mpeau
Typewritten Text
F#7

mpeau
Typewritten Text
F#7

mpeau
Typewritten Text
Text painting: Long melisma (like a written-out cadenza ending in an Adagio), with continued delayed resolution for "preparing the way of the Lord," ends the middle section of the aria.

Microsoft Account
Typewritten Text
BWV 30a has the word "Allmacht" ([God's] omnipotence.
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BWV 30a has the word Flügel (wings), i.e., the Almighty spreads his wings, a more obvious word painting.
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The A section returns, 
modified.
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Text painting: Unison between singer and Vln I depicts God's guarantee through two things: the promise and the oath. This is an allusion to Hebrews 2:13–18. Repeated from above at m. 29. See there for full biblical quotation. Original refers to blessing two entities.
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This time the 
statement is
accompanied by continuo only.
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Strings
enter.
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See 
NBA
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30/4.

mpeau
Typewritten Text
		(Newly composed. The metrical structure and rhyme scheme are the same as those
		of the model, BWV 30a/4.) 
●John the Baptist: A herald announcing the King; exhortation to heed John's message (30/4). 
The text relates especially to the Epistle of the day: A voice crying in the wilderness, "Prepare ye the way of the Lord....Every valley shall be exalted and every mountain and hill made low...the crooked straight, and the rough places plain."
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Text painting: Fanfare motives for John the Baptist
serving as herald for the coming Christ.
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Three imperatives: 1) "Do not delay" is written in low range with embellishment and a deceptive cadence; 2) "Rise up quickly" is given an ascending line with 8th notes following; and "Hurry to follow this voice" is punctuated with a pause after a diminished 7th chord, followed by ascending lines.
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Text painting: Ascending figures for "[This voice] shows the way, 
the Light."

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
"Blessed pastures" is reminiscent of "Zion's tents" in movement 1 as well as of the Epistle's reference to 
"rough places being made plain" and the later statement in Isaiah 40 that "He shall feed his flock."
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Martin Petzoldt suggests that the pause after "eilt" suggests stopping to consider that the command is not to follow a person but only his message (see "Bach Kommentar" 3:163).
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Text painting: Ascending 
interval for "He calls."
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(Parody of BWV 30a/5) 
●Invitation of grace is offered 
by the Shepherd Savior! (30/5).
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Transverse flute with muted
Vln 1 partly in unison (especially
in the ritornello, which is
based on the opening
vocal statement), 
branching into a duet 
in the vocal sections.

Vln II & Vla pizzicato

Continuo pizzicato with
organ staccato. The
opening rhythm
recalls the 
bourée of the
first 
movement. 
The frequent
triplets are 
reminiscent
of the bass
aria (30/3).
The style
is again galant.
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This movement is fashionably dance-like in its syncopated rhythm with pizzicato accompaniment, triplets, as well as binary form (with repeats) in the ritornello. See Dürr/Jones, 693. In the original model, Fortune promises pleasure and happiness to the new owner of the Wiederau estate. Here, the music depicts the divine shepherd's call to his gamboling (but disoriented) sheep. Biblical passages related to Christ's call include Matthew 11:28–30, 22:1–22.  
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Flute doubles voice.
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Text painting: Syncopated rhythms and triplets portray the gamboling but disoriented sheep (see note above).
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Note: Measure numbering
follows the NBA.
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16.
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Ritornello is in binary form.
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Microsoft Account
Line



J.S. Bach - Church Cantatas  BWV 30

21

mpeau
Typewritten Text
23.

mpeau
Typewritten Text
26.

mpeau
Typewritten Text
30.

mpeau
Typewritten Text
34.

mpeau
Typewritten Text
A major

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
C#7

mpeau
Typewritten Text
F# minor

mpeau
Typewritten Text
F# minor

mpeau
Typewritten Text
F# minor

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
E major

Microsoft Account
Typewritten Text
Text painting: Held note for the Savior calling the sheep.
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Martin Petzoldt observes that Bach's use of 6ths and 3rds between flute and Vln I is meant
to portray that the Saviors calling and shouting is done out of love. See "Bach Kommentar" 3:164.

Microsoft Account
Typewritten Text
B Section. Biblical references to seeking lost sheep include Jesus' parable in Matthew 18 and Luke 15. See also Isaiah 53:6: "All we, like sheep have gone astray."
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Biblical references to waking from the sleep of sin include Romans 13:11, Ephesisans 5:14, among others.
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Apparent text painting: The unique "nudge rhythm" appears to depict prodding someone from sleep. 
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Allusion to biblical passages such as 2 Corinthians. 6:2b: "Now is the acceptable time; behold, now is the day of salvation." 
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Skipping rhythm ends the B section, probably to depict happy acceptance that now is the era of grace.
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Pause (as also the echoes) suggest 
waiting to see if sheep will respond.
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(Newly added movement (no counterpart in BWV 30a). The chorale is the third 
stanza of a 4-stanza hymn by the theologian Johann Olearius.
●John the Baptist: A voice crying in the wilderness (30/6).
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+Fl I, II in 8va
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A simple 4-part 
setting of a chorale
connects thematically
to the foregoing
depiction of John the
Baptist as a voice in
the wilderness calling
people to repentance
(referenced in the day's 
readings). The 
connection with the 
previous movement
is also made clear 
musically in that the
chorale continues 
in the same key.
The movement has no 
counterpart in the 
original model, which 
continues without
pause. Since Bach
writes the present
work in two parts, the 
chorale serves to 
conclude Part 1 
(performed before the 
sermon in the Leipzig 
liturgy).
Martin Petzoldt notes
that the choice of 
chorale stanza was
especially appropriate
since the cantata was
repeated in the afternoon
Vespers service at 
St. Nicholas, where 
the sermon expounded
the Epistle of the day
(Isaiah 40:1–5), "A 
voice crying in the
wilderness"). See
"Bach Kommentar"
3:156, 165.
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"Stimme" (voice) is a keyword, providing links to the foregoing.
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Martin Petzoldt notes the many sighing motives in this chorale setting (compared to Bach's other settings of this tune) and suggests that they may have been 
prompted by the reference to the Savior's calls/cries (set as "loving" duets of 3rds and 6ths) in the previous movement. See "Bach Kommentar" 3:165.
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(Newly composed) ●Individual’s response to God who fulfilled his promise. The text alludes to Zechariah's canticle
in the Gospel lesson: God remembering to honor his covenant. (30/7). 
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Allusion to the Zechariah's canticle in the Gospel reading: Lk. 1:68, 72–73, 76. "Blessed be the Lord God of Israel, for he has visited his people…to perform the mercy promised to our fathers, and to remember his holy covenant, the oath which he swore to our father Abraham…And you, child…will go before the Lord to prepare his ways…."
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Text Box
 Possible text painting: To set the Epistle's reference to the valleys being raised, Bach moves from F# minor to F# major (raising the third and beginning the last phrase radiantly), then depicts the mountains being brought low with a descending bass line.
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Part II was performed during the Eucharist.
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Oboes play parallel 6ths 
and 3rds in a cross figure
oboes over 5 repeated
low bass notes leading
emphatically to a strong
beat. Chromatic 
harmonies with sharps
("Kreuze"). Since it was 
performed at the 
Eucharist, it may depict 
God keeping his 
covenant at the cross
(i.e., the new covenant).

Chromatic saturation
in the vocal part in 
10 mm.
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Ob I & II play sweet parallel 6ths for
reference to God "holding sway over us"
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Newly composed movement. 
The metrical structure and 
rhyme scheme are 
the same as those 
of the model, 
BWV 30a/6.
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Text painting: High range for "hold sway over us."
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Cross figure? (#=Kreuz)
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5 notes = stigmata?
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Rhetorically emphatic figure
leading to strong beat.
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Typewritten Text
9.

mpeau
Typewritten Text
 (Parody of 30a/7.) ●Forsaking what God hates; loving what he loves (30/8). In the secular model, Fate sings in affectionate
		     encouragement to the patron and his estate. Petzoldt notes that the new text may require a more
		     vigorous musical execution.    
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Possible text painting: The oboe figure occurs twice without a pause perhaps to depict the commitment to live diligently ("mit allem Fleiß) for God in holiness and godly fear. This line paraphrases verse 73–74 of the Gospel lesson: "That we, being delivered from the hand of our enemies, might serve him without fear, in holiness and righteousness before him all the days of our life." 				(See below for more.)
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Marting Petzoldt quotes Johann Olearius in saying that "holiness" belongs to the first tablet of the law (Ten Commandments), i.e., the first 3 commandments; "righteousness" ("right living") belongs to the second tablet, i.e., the last 7 commandments of the decalog (Genesis 20:3–17). See "Bach Kommentar" 3:166.
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Vln concertato
Vln I, II
Vla
Bass singer
Continuo
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Bourée with written
out tierce coulée
(Lombard rhythm/
Scotch snap). 
Frequent echo effects.
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Ob d'amore &
solo Vln in unison
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Interplay: Ob d'amore vs. Solo Vln & Vln I in unison.
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B minor. Repeated B pedal note indicates determination or obstinacy. 
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Repeated A pedal note indicates determination or obstinacy. 
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Allusion to Psalm 97:10: "You who love the Lord, hate evil..."
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Regarding the
dal segno:
The NBA lays
out the score
differently,
with the middle
section ending
here at the end
of the ritornello
and the 
da capo 
commencing
with the vocal
entry.
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Oboe, solo violin, and ripieno strings in concertato interplay. 
See full score.
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Text painting: In the original, secular model, the word here was "walten" (to hold sway over, or to govern). Here the word is "leave," perhaps suggests moving far away (from all that displeases God). 
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Repeated F# (dominant) pedal note indicates determination or obstinacy. 
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B (Middle) Section
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Martin Petzoldt suggests this poetic line is an allusion to Psalm 62:13: "Und du, Herr, bist gnädig und bezahlest einem jeglichen, wie er's verdienet." (And you, Lord, are gracious and you repay all according to their work.) "Bach Kommentar" 3:157.
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Violino Concertato
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A major
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Typewritten Text
Long notes (later melisma) for "gracious"
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mpeau
Typewritten Text
 (Lines 1, 3, 4, 5, 6 are identical to those in the secular model, BWV 30a/8, in which Time is the speaker. 
Overall, the metrical structure and rhyme scheme are the same as that in the model.)
●Resolve to serve & praise despite fickle tendencies (30/9).
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30/9.
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1.
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3.
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5.

mpeau
Typewritten Text
8.

mpeau
Typewritten Text
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Deceptive cadence
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C# major
(jarring after previous B minor)
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A# dim.7
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F#7

Microsoft Account
Typewritten Text
Secco

Microsoft Account
Typewritten Text
Bach sets the text
with a few long
continuo notes.

Microsoft Account
Typewritten Text
Possible allusion to God's covenant with Noah after the flood: "While the earth remains, seedtime and harvest, cold and heat, summer and winter, day and night, shall not cease.” (Genesis 8:22).

Microsoft Account
Text Box
Static harmonies are used to express the poet's determination to remain steadfast in contrast to the human inconstancy ("Unbestand") referenced in the text.

Microsoft Account
Typewritten Text
NBA: den
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Typewritten Text
(Parody of BWV 30a/9)
●Longing for heavenly pastures, tents of Kedar (30/10).
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30/10.
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Typewritten Text
Gigue rhythm but the
three lines (violin, 
voice, and continuo)
are treated poly-
phonically (like a trio). 
The triplet rhythm is
prompted by the
opening text ("hasten,
ye hours"), which is
the same in the 
original. However,
in BWV 30a,
the passage
of time is
seen as 
having a 
negative
impact; in
BWV 30, it
is seen
positively.
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The original secular model also begins with these words.
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Typewritten Text
Vln I unisoni

Microsoft Account
Typewritten Text
See below at m. 29 for
the significance of this
chromatic line. 
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Oval

Microsoft Account
Typewritten Text
The style is  galant.
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21.
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25.
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29.
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33.

mpeau
Typewritten Text
37.

mpeau
Typewritten Text
E minor

Microsoft Account
Typewritten Text
Text painting: Original, secular text for this chromatic line was "rottet aus" (rots; i.e., time rots things). Here, the chromaticism suggests the difficult passage 
of the hours (until the heavenly pastures are reached).
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Typewritten Text
Text painting: 16th notes for "hasten" in both the original, secular 
model and here.
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Oval

Microsoft Account
Typewritten Text
Text painting: 16th notes for "hasten" (only here, not in secular model, which has the same text).
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G major
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41.
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Typewritten Text
45.
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Typewritten Text
50.
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Typewritten Text
54.
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Typewritten Text
58.
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Typewritten Text
61.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Text painting: In BWV 30a the fermata suggests stopping to consider the deleterious effect of the passage of time. Here it suggests waiting 
in anticipation of reaching the heavenly pastures.
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B Section covers 4 lines of text.
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E minor
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65.

mpeau
Typewritten Text
69.

mpeau
Typewritten Text
73.

mpeau
Typewritten Text
77.

mpeau
Typewritten Text
80.

Microsoft Account
Sticky Note
Alfred Dürr finds the reference to building an altar of thanks in the tents of Kedar puzzling since Kedar was a warrior tribe. He assumes the reference is to Psalm 120:5: "Woe is me, that I sojourn in Meshech, that I dwell among the tents of Kedar!" See Dürr/Jones, 692.

However, Kedar was known also for its flocks. See Isaiah 60:7: "All the flocks of Kedar shall be gathered to you…They shall come up with acceptance on my altar…." Other biblical references to Kedar include Isaiah 21:16–17, 42:11, Jeremiah 49:28, and Ezekiel 27:21. 

In Song of Solomon 1:5, the bride describes herself: "I am very dark, but comely, O daughters of Jerusalem, like the tents of Kedar, like the curtains of Solomon." 

Martin Petzoldt quotes Johann Olearius's commentary, explaining that Kedar (like the bride and the flock) is a metaphor for the church. See Bach Kommentar 3:170–71.
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Microsoft Account
Typewritten Text
For a discussion of this text, see side note.
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Highlight

Microsoft Account
Sticky Note
The text reference to building eternal tents in Kedar and giving thanks eternally is in contrast to the inconstancy ("Unbestand") referenced at the beginning of the previous movement (its poetic line taken verbatim from the secular model, BWV 30a). In the secular cantata, the inconstancy or impermanence implied by the passage of time suggests likely deterioration of the Wiederau estate. In that cantata, inconstancy is represented by the personified figure of the River Elster, which crossed the Wiederau estate. In movements 10 and 11 (which have no counterpart in BWV 30), the River Elster exhorts the guests to build secure dwellings and nurture crops on the estate. See Petzoldt in Bach Kommentar 3:154, 171.
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Typewritten Text
See side note for the context of these lines of text.
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83.

mpeau
Typewritten Text
(Newly composed. The text follows the metrical structure and rhyme scheme of BWV 30a/12.)
●Patience! Soon life’s imperfections gone in heaven (30/11).
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30/11.
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Secco

Microsoft Account
Typewritten Text
Chromatic saturation
in the vocal part
in 8 mm. 
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D
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E
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Typewritten Text
B

Microsoft Account
Typewritten Text
Text painting: Chromaticism to depict the vexations of earth's imperfections referenced in the text. 
Long phrases to depict patience ("Geduld"). 

Microsoft Account
Line

Microsoft Account
Typewritten Text
B minor (see NBA)
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12.

mpeau
Typewritten Text
(Parody of BWV 30a/13: Music of 30/1 is repeated with different words. See notes
above at 30/1.)
●Rejoice in Zion’s pastures (heavenly Jerusalem)! (30/12).
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30/12.
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1.
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6.

Microsoft Account
Typewritten Text
Arioso. Text painting: Chromaticism for "no more distress will torture."
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Highlight

Microsoft Account
Sticky Note
In 30/1 the text was "redeemed throng"; now it is "sanctified throng." Martin Petzoldt argues that the perspective has changed from eschatological anticipation of salvation to living out that salvation in the present with thanksgiving. See Bach Kommentar 3:172.
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Typewritten Text
See side note.
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Typewritten Text
As noted above at 30/1,
Meredith Little and Natalie 
Jenne call this movement 
"gavotte-like." See 
"Dance and the Music of 
J. S. Bach" (2001), 223. 
With a poetic rhyme 
scheme of ABCCB, it is
structured as a 5-part 
rondo, each section 
having 32 measures:
ABAB'A. The A section 
is in binary form, 
modulating from the 
tonic to the dominant 
and back to the tonic.
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Microsoft Account
Typewritten Text
Text painting: Melisma for "rejoice" (same
			   as 30/1 and
			   30a/1 but
			   different
			   from
			   30a/13.
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31.
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37.
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42.

Microsoft Account
Text Box
B

Microsoft Account
Typewritten Text
Text painting: Various melismas for "time will see no end" 
(BWV 30a has the same text here).
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Oval
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Oval
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Microsoft Account
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BWV 30a has "soll"; otherwise,
the same text.
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77.
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107.
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Microsoft Account
Typewritten Text
Text painting: Melisma for "Herrlichkeit" (same word in BWV 30a).
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Typewritten Text
Text painting: Various melismas for "time will see no end" (BWV 30a has the same text here).
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BWV 30a has "soll"; otherwise, the same text.

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
B7



J.S. Bach - Church Cantatas  BWV 30

48

mpeau
Typewritten Text
112.

mpeau
Typewritten Text
117.

mpeau
Typewritten Text
122.

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
F#7




