Form: Aria (S)-Chorus-Arioso (B)-Recit (T)-Duet (A/T)-Chorale. No da capo arias, and
a tonal progression that rises from A minor and then returns (a-C-e-G-c-a). Eric Chafe
calls this an ascent/descent cantata, the ascent associated with God's glory (see
"Tonal Allegory," 209-210. Highly varied formal design: each movement is different.
J S BaChChafe suggests that the juxtaposition of "modern and archaic styles...
[projects] the idea of looking backward to God's past blessings and forward

Cantata NO 28 to the hope of their renewal...." ("Analyzing Bach Cantatas," 20.)
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a
short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Text painting: Melisma for "joyous."
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J S BaCh Church Cantatas BWV 28 This movement is perhaps taken from an older work. But see side note.

eExhortation: Bless the Lord, O my soul: Paraphrase of Psalm. 103:1-6 (28/2); the text is first stanza of the hymn "Nun lob," mein
Seel." The choral ensemble now responds and internalizes the soprano's exhortation to praise God for his blessings, which
COI'O )prowdes hope for future blessings, as promised in the dictum of the next (3rd) movement. The style of the movement (archaic,
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J 37 Exhortation "forget not" related to the admonition to ponder in opening movement.
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Text painting: Deceptive chord progression for "great weakness."
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119.

J S BaCh _ ChurCh CantataS BWV 28 Chorale text phrase 9, Lvier\_/oices prefigure the soprano statement with the chorale's

melodic material. Text painting: Descending order of voices and descending melisma

111. for "showered/poured down." while the imitative treatment of the ascending fourth
/2 ~ D suggests "lifting up" (an important idea in the next chorale phrase).
SO 7 1 ) 1] T = : L =
J
0 .
y 4 11 = ; % % i { T J: 1 s ﬁ‘l\ i | : 1 i ]
1 ] I ! { < v
St ¥ i T T S— -
¢ Limmtdichin sei.nen Schoss,m1t reichem Trostbe _ Schit— st Ter Trost be™-
l”\ 4] | W4 (o] i 19 EQ L' | }
1 —d N Il 11 I N, | R | i
G IL 1 i | 1 Ir | N 1 1) = } A!L } i + ,\l ! } 4{'4"3 E T 1
- - » - » 4 - - Y
dich_. in__ sei . nenSchoss, mit reichem Trosthe _ schiit . - tet,mit reichem
# i E‘ ' P { Ip J| = = ]l - | — ] [ T ” 1
1 = o m—— e pe— P - T f~ = = 1
{ T | ) L4 ) i 1 i | I ‘! | ! | S § } 1
N Schoss, in__ sei_men Schoss, D - mit rei _ chem Trost be .
o

Jf}f-'\l - 774 1

y |
ng’ﬁr; I‘l‘ A |l LTS
e CiasnL: o 2

R e e S === >

C# dim.7Dminor & D minor G major C major v
7. P —FF e s = ;
rN 1 b 0 i I ¥ ] L
;\j_/ 11 1] 7 L 1 1 i ¥
" mit rei - chem Trost be . schiit- - - tet,
A= e e
isz;_—?lcz—d_—_—ia.:dr [FE ot e g e
L) -
schiit . tet, mit reichemTrost____ be.  _schit. . - - tet,mit reichem Trost__
a L ] r— i L
. 1 )] i I 1 i i [} 1 I o I} — ] [ | ] | - 1
] 1 H 1 L]
U ! i % i ) { { JI : 1 = } 1
Trost -schitt- . _tet,mit reichem Trost be . schiit—tet;mit—rei. .chem
s e s & s G b
- ] i I 4 1 1 H | | AN 1 -
At be j |t ! e =
N schit _ - tet, mit rei . chem  Trost be.  _schit - - - - -
Fa) mf 3 I r]i ' [\ ]
) 4 Pa | [} T4 [l fme il | B, B i | Tl 1 [l
( 1 i %’ L& Ko
S i & i R B i R Fjl: '!F
M — i { — T-_rﬁi_T JET ] — r
DA S RS =T e
AR AT E I T £
125 F major EZ [)
/f)
ﬂ’ 7z - I - ] o I - I - 1 - + - i —wr 1
T 1 1 1 ¥ 1 1 3
AR Y4 } 1 ] || | 1 1 1 i |
v Chorale text phrase 10. Lower voices prefigure the soprano statement with the chorale's melodic material.
2 o e o e s e s e
;@Fﬁsﬂ—”’*ﬁ"‘ R e s e =
Py it = YT S T
——  be _ schiit . tet, ver _ jingtdem Ad.ler gleich,ver _ jingtdem Ad . ler
P : e
GCEEEE R P R R S e e SR
Y Trostbe . schit . tet, ver . jingt (Elem d ler gleich,ver . jingt dem
I } L—
- " hat 0%
- " E ! T d' ! T - g - E - } i {P — W LS e 1
| | I al 1 T L] 1 ! T ! : L]
| hd ™ .
N - - - tet, ver - jingtdem Ad _ler gleich,...
h
2, b - t -'fi. T N - ! i T
p= = I =1 1 i I 7z ‘_g[: =
L, L= 74 [#) | ]
@ﬁ;ﬁt 2oy 57 Z
e IS T i | "
=1, S it
r4 0  — 11 z i —
v IR . | 7 b

O
o :m:

C maijor 7 G major

g—fﬁ-!%f S e 5 v e e

14


mpeau
Typewritten Text
111.

mpeau
Typewritten Text
119.

mpeau
Typewritten Text
125.

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
F major

mpeau
Typewritten Text
F major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
C7

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
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J S BaCh - Church Cantatas BWV 28 Text painting: Rising scale of over an octave in the bass to depict “renewing like an

eagle," part of the paraphrased psalm (Psalm 103:5) but also Isaiah 40:31a: "They who
133. wait for the Lord shall renew their strength, they shall mount up with wings like eagles."
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N¢3.Recitativo.
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libretto. They occur
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sets them as recitative,

the actual prophesy as,
arioso.

Operatic-like patter declamatlon J

e\/ox Dei: God’s promise of blessing: Jer. 32:41 (28/3). This divine promise,
made originally to the exiled Hebrews through the propeht Jeremiah, is
‘applied to the Christian church.
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Motive modified with extended melisma to stress the active role of
God in "planting the people in the land." Text painting: Sustained
note to depict being planted firmly in the land.
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eGod is fountain, light, treasure, and Lord to his followers, who must love, honor, heed him and turn from evil
N04 RGClta,tIV(). ((28/4). Four metaphors for God (paired with analogous blessings) are followed by four human responses requisite

to experiencing God's blessings.
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J.S. Bach - Church Cantatas BWV 28 eNew Year's prayer for blessing as in the past year (28/5). Bach's probably decided to

set this text as an A/T duet because it is in the first person plural, reflecting the two persons depicted in the Gospel lesson

N?5.Duetto.|

Simeon and Anna), together acknowledging God's goodness and faithfulness. Proceeding in the Italian manner, each of the
hree vocal sections (separated with ritornello statements) begins imitatively, continues in free polyphony, and ends note-
Aueg‘l‘ett().against— note. (See Durr/Jones, 144.) Each section covers 2 lines of text (rhyming couplets).
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"Steadfast love (Luther 1545: Giite) and faithfulness will meet; righteousness and peace will kiss each other. Faithfulness will spring up from the ground, and
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The second section modulates from G
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J.S. Bach - Church Cantatas BWV 28

Neumeister original had the more archaic "im
Vorrath." Bach modernizes the language. See
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See'also 16/6: The same chorale ends the cantata of 2 days later: "Herr Gott, dich loben wir," BWV 16, for New Year's Day,
o 1726. The text is the last stanza of "Helft mir Gotts Glte preisen.")
N 6 ChOl'a:]..oNew Years prayer; thanks for blessings in Christ and prayer for new year (28/6).
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J.S. Bach - Church Cantatas BWV 28 Neumeister libretto has "friedsam”; the original parts have diverging

forms of the word. See Neumann, "Sammtliche Kantaten Texte,"
Abgesang of bayf rm. 9. ~ 1967, p. 40. laY
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