J S BaCh _ ChurCh Cantatas BWV 25 Form: Chorus - Recit (T) - Aria (B) - Recit (S) - Aria (S) - Chorale.

Introduction and updates at melvinunger.com The first movement is a contrapuntal, chromatic tour de force with 3 components: 1) the first
line of the chorale "Herzlich tut mich verlangen" played intermittently in the continuo, 2) a 3-

NBA 1/21; BC A129 note "sighing" motive derived from the first 3 notes of the chorale's last line and used also for
14. S. after Trinity (BWV 25, 78, 17) "Gesundes" in the text, and 3) the full chorale played intermittently in 4 parts by a brass

*Gal. 5:16-24 (Work of the flesh and fruit of the Spirit) choir, the melody doubled by 3 recorders. (It is noteworthy that this chorale is different from
k. 17-11-19 (Jesus heals ten lepers.) the one that ends the cantata.) Meanwhile, the 2 phrases of the psalm text are presented as
Librettist: Johann Jacob Rambach (Raimbach's 8-stanza libretto of 1720 2 fugato themes, derived from the last and first lines of the chorale, respectively. After being
was thoroughly reworked by an unknown author. The resulting text is J S Bachpreaented separatelg{ (mdm. > Zégfggmrln. 55 rél{l)%_thel_fugato themes
more unified and more thoroughly based on the Gospel reading. For a S atr (and texts) are combined (mm. ). In Bach's first Leipzig cantata

h = . ’ cycle, instrumentally rendered chorale tunes—an additional hermeneutical layer introduced
comparison of the original libretto and the revised one, see Petzoldt, Y y y

¢ ! ] by the composer—appear in 75/8, 77/1, 25/1, 48/1, and 70/9,
"Bach Kommentar" 1:388-393. Petzoldt notes particularly the more antata ] J 0. 25as well as in the second movement of the audition cantata,
important role played in the revised libretto by the allusion to BWV 23.movement of the audition cantata, BWV 23. Cantata 77 was performed one week
Exodus 15:26 ("...I am the Lord, your healer :

20 (oo the ot yo Es 1st nichts Gesundes an meinem [ eibe Priorio Cantata 25. Chrisioph Wolff

notes that 4 cantatas based on
FP: 29 August 1723 (St. Thomas; chorales were composed in a "gap-free sequence, for the thirteenth to sixteenth Sundays

Cantata 119 was performed the (Coro ) after Trinity, from August 22 through September 12, 1723 [BWV 77, 25 (textless chorales),
following day at St. Nicholas for * 138, 95]." See Wolff, "Bach's Musical Universe," 122.

Change of Town Council.) 25/1. ‘/St‘rings‘&'Obéés J - s@_) eSickness: Nothing soyad is in my body: Psalm 38:3 [38:4 in German bible] (25/1).
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vin I i Continuo plays chorale cantus firmus: first phrase of "Herzlich tut mich verlangen” (With all my heart I long...).

Via "0 Jesu" sighing motive. The 3-note motive introduced by the instruments is apparently derived from the first 3 notes of the last line of
SATB thenlintoned chorale ("Herzlich tut mich verlangen")—see mm. 71-72. Since stanza 1 of the chorale ends with the words "O Jesu,
Continuo, Organo komm nur bald! (O Jesus, come sooR), the 3-note motive suggests the cry, "O Jesu," which later begins movement 4. It is noteworthy
that|Rambach's original libretto began with "Ich seufze: Jesu, lieber Meister, erbarme dich” (I sigh, Jesus, dear master, have mercy),
remfniscent of the Gospel reading: "On the way to Jerusalem [Jesus] was passing along between Samaria and Galilee. And as he
entdred a village, he was met by ten lepers, who stood at a distance and lifted up their voices and said, “Jesus, Master, have mercy on
us” (Luke 17:11-13). By combining the sentiments of the psalm text (with its emphasis on contrition) with those of the chorale, Bach
linkg longing for Jesus' return with victory over sickness and sin. See Martin Petzoldt, "Bach Kommentar," 1:396.

The text is a quotation from|[Psalm 38:3: "There is no soundness in my flesh because of thy indignation; there is no health in my bones because of my sin."
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Fugato A: The fifst line of the Psalm text is set in pairs of imitating voices (A-S, B-T, A-S, T-B, S). The numbér of entries perhaps symbolizes the
9le eﬁ in the dhy's Gospel reading who did not return to give thanks, with the played chorale representing the one leper who did return.
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Like the sighing motive of the strings and oboes in the beginning, the theme of this fugato is derived from the last phrase of the chorale's Abgesang ("O Jesu,
komm nur bald"); see mm. 71-73. Combined with the first line of the chorale intoned by the continuo in the previous 4 measures, the complete implied text is
"Herzlich tut mich verlangen...O Jesu, komm nur bald" (With all my heart | long...O Jesus, come soon).
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Text painting: Long, chromatic lines, accompanied by a three-note sighing figure, depict the lament that there is "nothing healthy in my body."
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Continuo plays chorale cantus firmus: first phrase of "Herzlich tut mich verlangen" (With all my heart I long...).

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
The text is a quotation from Psalm 38:3: "There is no soundness in my flesh because of thy indignation; there is no health in my bones because of my sin."
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"O Jesu" sighing motive. The 3-note motive introduced by the instruments is apparently derived from the first 3 notes of the last line of the  intoned chorale ("Herzlich tut mich verlangen")—see mm. 71–72. Since stanza 1 of the chorale ends with the words "O Jesu, 
komm nur bald! (O Jesus, come soon), the 3-note motive suggests the cry, "O Jesu," which later begins movement 4. It is noteworthy that Rambach's original libretto began with "Ich seufze: Jesu, lieber Meister, erbarme dich" (I sigh, Jesus, dear master, have mercy), reminiscent of the Gospel reading: "On the way to Jerusalem [Jesus] was passing along between Samaria and Galilee. And as he entered a village, he was met by ten lepers, who stood at a distance and lifted up their voices and said, “Jesus, Master, have mercy on us” (Luke 17:11–13). By combining the sentiments of the psalm text (with its emphasis on contrition) with those of the chorale, Bach links longing for Jesus' return with victory over sickness and sin. See Martin Petzoldt, "Bach Kommentar," 1:396.
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The first movement is a contrapuntal, chromatic tour de force with 3 components: 1) the first line of the chorale "Herzlich tut mich verlangen" played intermittently in the continuo, 2) a 3-note "sighing" motive derived from the first 3 notes of the chorale's last line and used also for "Gesundes" in the text, and 3) the full chorale played intermittently in 4 parts by a brass choir, the melody doubled by 3 recorders. (It is noteworthy that this chorale is different from the one that ends the cantata.) Meanwhile, the 2 phrases of the psalm text are presented as 2 fugato themes, derived from the last and first lines of the chorale, respectively. After being
		  presented separately (mm. 5–21 and mm. 25–41), the fugato themes
		  (and texts) are combined (mm. 59–69). In Bach’s first Leipzig cantata
cycle, instrumentally rendered chorale tunes—an additional hermeneutical layer introduced
			 by the composer—appear in 75/8, 77/1, 25/1, 48/1, and 70/9,
			 as well as in the second movement of the audition cantata, BWV 23.movement of the audition cantata, BWV 23. Cantata 77 was performed one week
					 prior to Cantata 25. Christoph Wolff
					 notes that 4 cantatas based on 
chorales were composed in a "gap-free sequence, for the thirteenth to sixteenth Sundays		 after Trinity, from August 22 through September 12, 1723 [BWV 77, 25 (textless chorales), 138, 95]." See Wolff, "Bach's Musical Universe," 122.
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Fugato A: The first line of the Psalm text is set in pairs of imitating voices (A-S, B-T, A-S, T-B, S). The number of entries perhaps symbolizes the 
9 lepers in the day's Gospel reading who did not return to give thanks, with the played chorale representing the one leper who did return.
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Like the sighing motive of the strings and oboes in the beginning, the theme of this fugato is derived from the last phrase of the chorale's Abgesang ("O Jesu, komm nur bald"); see mm. 71–73. Combined with the first line of the chorale intoned by the continuo in the previous 4 measures, the complete implied text is "Herzlich tut mich verlangen...O Jesu, komm nur bald" (With all my heart I long...O Jesus, come soon).
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Text painting: Long, chromatic lines, accompanied by a three-note sighing figure, depict the lament that there is "nothing healthy in my body."


J. S Bach - Church Cantatas BWV 25

NBA: vor

ui!h =E== =ttt SRSl

be fir dei.nem Drau - - - - - - . - - -
y from Thy dire an - - - - - - - - - - -

Y/ -
ry) —~

Draun . -

an - - - - - - - - - - - - -
'1 d ) 1 1Y % IkT ]
e = : = e
[ A A

ist nichts Ge.

is  naught of

]
Ja

i

L2

r

e
i
]
o
} %
(L)
RU)

1 1 F irI 31 X J
Es ist nichts Ge.sundes an
There is  naught of sound-ness with-

N 2
e i -
7 + r 3 = 4 i r 4 .- -  m—om— —
‘ x - Al } hJ - l' }' L l J—J
Commuo doubles
bass voice. A minor
NBA: vor
Hﬂ % l £
k|
)]
e fu-r— dei _ nem Drau . .
- - - - - - - - ger, from Thy dire__ an - -
A NBA: vor .
—
e e 1
3 1 i i — > T ; ]
1;j£——1,——-4t-lt-¢u—1. r ' )
- - , fir dei . nem Driu._ .
- - - - - - - - ger, from Thy dire an - -
A NB%: vor o
'y Y L K Yy 1 a L.
= e s FE e
el IYI =’ ) H j — J 1 1 . — ) I L 1 L 1
sundes an mer . nem Lel _ - - ﬁefu—r &1 nem Driu - ; -
sound-ness  with - in my bod - - - y from Thy dire an - - -
NBA: vor —
= F—W;\ z ;i [:&F‘:‘f_#pzlt_—_g
Jrl } 1 lrJ JVJL _:Y] : i { — ] ‘T ! ‘_Ai
mei . nem Lei . - _ be fiur deinem Driu - - . - - -
in my bod - - - y from Thy dire an - - - - - -

A7 D7 E7 D# dim.7



Microsoft Account
Typewritten Text
8.

Microsoft Account
Typewritten Text
11.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Continuo doubles
bass voice.

Microsoft Account
Line

Microsoft Account
Typewritten Text
NBA: vor

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
NBA: vor

Microsoft Account
Typewritten Text
NBA: vor

Microsoft Account
Typewritten Text
NBA: vor

Microsoft Account
Typewritten Text
NBA: vor


J.S. Bach - Church Cantatas

BWV 25

NBA: vor

14.
/4 _ . } r b : 'i:u"::i:
[ 4
)4 A 2 I —‘ } 'r Irl irl :/ i 1 ; T!J %—IL :71 _r]j;l
v o "f}r’n, es ist nichts Ge_sundes an mei . nem Lei_be fur
- ger, there is naught of sound-ness with - in my bod - y from
NBA:
n vor
¥ 1 Ny 11 A
f—p 1 - e ¥
1T ¢ ey
U T v ‘ - ;./
en, (@s ist nichtsGe . sundes an mei . nem Lei. - - be fiir-
ger, there is naught of sound-ness  with-in my bod - - -y from
4 . L N o — A
T L’J
S 3 1 | S E - e i
- - - - - - - - - . .enfes 1ist nichtsGe.
. . . - - - - - - - - ger,there is naught of
_i__q—.__—ﬁ
v 2 3
. - - T - - - - - - - - en, es
The first Stollen of the chorale played in 4 parts by brass choir, the
- - : - - h - “ melody doubled by 3 recorders.
. Herz lich tut mich ver-
A
\ e | i s IO Chorab Q .
. 1 ] i rY
L T T
i _ == ¥_v 33 i i
—— T M P
o 1 - " ] T S
. M ! ; ¥ H H I 1
= = '
) I———— )
17 B7 E minor A minor A minor E minor
/h . .
- v » T "l 7o i
. ; T + Ef S <o i .—'_!r#’-—. T —
e I 4 1 -g 1 1 3 L 5 H i I ! ~ — } |
(D) FooT o o —— " . | S| T
deinem Drau . - - - . - - - - - - -
Thy dire an - - - - - - . - - - - -
. .
1 " _1 +
EEs————==——ri i
. " . . X .
dei . - - - nem Drauen, (es ist nichtsGe _ sundes an mei . nem
Thy dire_. an - ger, thereis naught of sound-ness with - in my
A ha . l ) NBA: v?r
+— t + t 1‘1 1 T
7\% 1L 74 1 1 - 1 IY] : g L i el
Y - *. " . ' . -
sundes an mer . nem Lei . - . be fir dei . - nem Driu . .
sound-ness with - in my bod - - -~ y from Thy _______  dire an - -
NBA: vor
l : e —
4 d
) 3
—_— ) AR 4 L lrl Ir" 1 I - 1 L. YY ]Y' b —J
ist nichts Ge.sundes an mei . nem Lei . - - befurdeinem Driu . -
is  naught of sound-ness  with - in my bod - - - y from Thy dire an - -
-lan- - gen nach ei- - nem sel -gen End,
) © .6 a & .
2 S + -
- 1 § $ 1 T T i{ y s 1
L { 1 ] ¥ g SRR | &L l - ¢
(3}  ——— m—— ﬁ
! 4o TERES
0 7 J > f -
~ 1 '
= L H 1 1 —+—7 _I—j_ + T :
. D minor
A minor A7

(I'long with all my heart for a blessed end)

3


Microsoft Account
Typewritten Text
14.

Microsoft Account
Typewritten Text
17.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
Herz      -      lich        tut            mich               ver-

Microsoft Account
Text Box
The first Stollen of the chorale played in 4 parts by brass choir, the melody doubled by 3 recorders.

Microsoft Account
Typewritten Text
-lan-         -            -       gen        nach            ei-       -     nem       sel        - gen                End,

Microsoft Account
Typewritten Text
(I long with all my heart for a blessed end)

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: vor

Microsoft Account
Typewritten Text
NBA: vor

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
NBA: vor

Microsoft Account
Typewritten Text
NBA: vor

Microsoft Account
Line

Microsoft Account
Line
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20.
/n .
[op— 3 | 1 1
L)
. - - - - - en.
- - - - . - ger.,
L NBA: vor
} - i L I I 3 1
hn | N | \Y 3 L 1 1 i —u A . BN n.. s 1
. | \Y 1 1 { ) | S — 1
A N = ’
Leibefitr dei - nemDrian . en.
bod-y from Thy.. dire an - ger.
- - + - ]
+ 1 1
~~
L T
A . - - - - en,

Oboes/Strings repeat mm. 1-8.

o —— é— pe-—— I
5 — M _J:_J | =

‘ 7
- Z & ,‘ R #hier = um-

~

TT }
(A minor) A major D minor C major
24.
/A A
i ¢ on W T ) | . - X |
Q;'I 1 L ) § - |
[
. a T | ]
v —~-— 1 = ] —— } — }
i dan | 1 1 1 d
A" - 1 1 1 3
J‘[U Fugato A'. The first line of the Psalm text is treated a second time with pairs of voices in imitation. This time the order of

voice pairs is reversed: B-T, A-S, B-T, S-A, B. The number of entries perhaps symbolizes the 9 lepers in the day's
Gospel reading who did not return to give thanks, with the played chorale representing the one leper who did return.

4 . — . —
= ————"
I H 1  §
bv L I' - r] r :l X i ! Irl t -
Es ist nichts Gesundes an mei.nemULei . -
‘ There is naught of sound-ness with-in — my bod - -
° NBA: vor
ey, tf T -
1 } 1 Ir r] 1 rl ¥ + ¥ ¥ -
Es ist nichtsGe_sundes an mei . nem Lei . - befiirdeinem
There is  naught of sound-ness with-in my bod - - yfrom Thy dire

, o A LT

3 _
e — = = e
|

B-flat major D minor E major A minor E minor C major A minor
F major

k41

il

| HAE
23
N

3

D minor


Microsoft Account
Typewritten Text
20.

Microsoft Account
Typewritten Text
24.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
E minor  C major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
(A minor)

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Fugato A'. The first line of the Psalm text is treated a second time with pairs of voices in imitation. This time the order of voice pairs is reversed: B-T, A-S, B-T, S-A, B. The number of entries perhaps symbolizes the 9 lepers in the day's Gospel reading who did not return to give thanks, with the played chorale representing the one leper who did return.
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Strings return (stretto with voices doubled by oboes and upper strings).
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By setting up A minor as a tonal center, the piece appears to end on the dominant, resulting in a weak, unsettled feeling. For a discussion of possible
allegorical meanings of harmonic turns to the subdominant, ending in cadences on apparent dominant chords, see Eric Chafe, "Analyzing Bach

Cantatas," e.g., pp. 100, 132-33.
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Text painting: Frequent diminished 7th chords to describe sinful human tendencies. The
3 "lusts" mentioned here apparently allude to 1 John 2:16: "the lust of the flesh and the

lust of the eyes and the pride of life" (though in different order) and represent the "sickness" (singular), i.e., original sin, mentioned in mm. 5 and 13-17. See Petzoldt
1:398. The text also alludes to the Epistle of the day, Galations 5:19-21: "Now the works of the flesh are plain...." as well as Colossians 3:5 ("bdse Lust").
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“"Leprosy of sin" is an allusion to the day's Gospel reading (Luke 17:11-13): "On the way to Jerusalem [Jesus] was passing along between Samaria and Galilee. And
as he entered a village, he was met by ten lepers, who stood at a distance and lifted up thewgomes and said, '
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16. "Gift" = poison. For word-for-word translation, see Unger, "Handbook to Bach's Sacreq Cantata Texts."
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D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in "The Arts and the Cultural Heritage of Martin Luther" (special issue of the journal "Transfiguration," Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See "Tonal Allegory," 39. See also Chafe "Analyzing Bach Cantatas," p. 267n33 and p. 98 (where he writes “hypodorian”). 
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The ritornello modulates from D minor to F major and back again. Concerning Johann Mattheson's description of the affective properties of F major, see below at
mm. 33—-34. Given the associations of D minor with "poor, weak sinner" described above, this tonal progression seems significant.

A. Question of where to find help (4 lines of text). Levitical law provided extensive instructions regarding skin diseases (see Leviticus 13 & 14).
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(My leprosy, my boils no herb nor poultice can heal but the balm of Gilead.)
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Wisdom 16:12:"For neither herb nor poultice cured them, but it was thy word, O Lord, which heals all men."
Jeremiah 8:22: "Is there no balm in Gilead? Is there no physician there? Why then has the health of the daughter of my people not been restored?"

Jeremiah 46:11: "Go up to Gilead, and take balm, O virgin daughter of Egypt! in vain you have used many medicines; there is no healing for you."
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Ostinato resumes.
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Original form of ostinato reappears, stated 3 times (producing a quasi-da capo that recalls the helplessness of the
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchester (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections) [p. 231ff.]. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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Secco
2514. Recitativo. ePrayer for healing & cleansing; promise to praise God (25/4).
The prayer to Jesus for help reflects the beginning of the Gospel reading of the day, Luke17:11-13: "On the way to Jerusalem [Jesus] was passing along between

Samaria and Galilee. And as he entered a village, he was met by ten lepers, who Stood at a distance and lifted up their voices and said, ‘Jesus, Master, have mercy
on us." As noted above at 25/1, the original libretto by Rambach began with this plea (presented in the first person).
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A ] #,l
P ] & 31
A8 ” s
" 1 L o~ kL")
AN 74 %) le ! = =
v i | =
| J [
s r—
#:‘!l = t -
#3 [ %) i" I
G# dim.7 A minor F# dim. G major C# dim.

Eric Chafe writes, "Throughout the first half of this cantata the metaphor of deathly illness for sin prompted Bach to introduce tonal qualities of the kind that
Werckmeister associated with the imperfection and mortality of human life (chromaticism) and that Kuhnau described as an incomplete recovery from iliness (a strong
tendency toward the subdominant). After the 'patient's’ cries of need and trust for his ‘physician' in the centralized subdominant aria, the second half of the work takes
up the other side of the metaphor: diatonic, strongly tonal, major-key music as the mirror of the believer's hopes for salvation." See "Analyzing Bach Cantatas," 127—
28.
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As noted at 25/3, D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.”
Efyolf @strem documents various iterations of Luther’s statements. See @strem, Eyolf, “Luther, Josquin and des finken gesang” in "The Arts and the Cultural Heritage
of Martin Luther" (special issue of the journal "Transfiguration,” Nordic Journal of hristianitﬁ and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum
Tusculanum, 2002): 61. Eric Chafe understands the term in this way, Writin? simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its
use of the variable B fa/mi.” See "Tonal Allegory," 39. See also Chafe "Analyzing Bach Cantatas," p. 267n33 and p. 98 (where he writes “hypodorian”).
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Allusion to Psalm 51:10-11, 17: "Create in me a clean heart, O God, and put a new and right spirit within me. Cast me not away from thy presence,
and take not thy holy Spirit from me....The sacrifice acceptable to God is a broken spirit; a broken and contrite heart, O God, thou wilt not despise."
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The prayer to Jesus for help reflects the beginning of the Gospel reading of the day, Luke17:11–13: "On the way to Jerusalem [Jesus] was passing along between Samaria and Galilee. And as he entered a village, he was met by ten lepers, who stood at a distance and lifted up their voices and said, 'Jesus, Master, have mercy on us.'" As noted above at 25/1, the original libretto by Rambach began with this plea (presented in the first person).
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As noted at 25/3, D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in "The Arts and the Cultural Heritage of Martin Luther" (special issue of the journal "Transfiguration," Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See "Tonal Allegory," 39. See also Chafe "Analyzing Bach Cantatas," p. 267n33 and p. 98 (where he writes “hypodorian”).


Microsoft Account
Highlight

Microsoft Account
Typewritten Text
"Weakened vital spirits" moves to D minor. 

Microsoft Account
Line

Microsoft Account
Typewritten Text
Cry No. 1.

Microsoft Account
Typewritten Text
Cry No. 2.

Microsoft Account
Typewritten Text
Cry No. 3.

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
Allusion to Psalm 51:10–11, 17: "Create in me a clean heart, O God, and put a new and right spirit within me. Cast me not away from thy presence, and take not thy holy Spirit from me....The sacrifice acceptable to God is a broken spirit; a broken and contrite heart, O God, thou wilt not despise."

Microsoft Account
Typewritten Text
F# dim.

Microsoft Account
Typewritten Text
F# dim.

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
C# dim.

Microsoft Account
Typewritten Text
Text painting: Anguish is depicted with many diminished chords and melodic chromaticism.

Microsoft Account
Typewritten Text
C# dim.

Microsoft Account
Typewritten Text
F major    F7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
G# dim.

Microsoft Account
Typewritten Text
Text painting: Scalar ascending
melisma for "flee to
thee."

Microsoft Account
Line

Microsoft Account
Typewritten Text
Eric Chafe writes, "Throughout the first half of this cantata the metaphor of deathly illness for sin prompted Bach to introduce tonal qualities of the kind that Werckmeister associated with the imperfection and mortality of human life (chromaticism) and that Kuhnau described as an incomplete recovery from illness (a strong tendency toward the subdominant). After the 'patient's' cries of need and trust for his 'physician' in the centralized subdominant aria, the second half of the work takes up the other side of the metaphor: diatonic, strongly tonal, major-key music as the mirror of the believer's hopes for salvation." See "Analyzing Bach Cantatas," 127–28.
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ePrayer: Accept my imperfect, earthly songs (25/5). The previous movement ended the promise to offer the heart to God in life-long gratitude. The soprano now fulfills
that promise by offering this joyful aria to God, anticipating the day when the song will be perfected in the heavenly choir. In minuet rhythm, the movement treats voice,
oboes/strings, and 3 recorders antiphorially, apparently to depict the singer concertizing with the angels (the recorders perhaps representing the angels).

The phrase "im héhern Chor" (literally, “in the higher choir") is discussed below. The text has a somewhat awkward rhyme scheme (ABBCC), with the first 2 lines
comprising one sentence (AB), the last 3 lines comprising a second sentence (BCC). Perhaps this awkward line division and rhyme scheme depicts the "poor" or
"artless" songs" referenced in the text. The reference to "poor" songs may also be the impetus for harmonic clashes, cross relations, and deceptive harmonic

progressions.

255 (Andante J- 116.)
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●Prayer: Accept my imperfect, earthly songs (25/5). The previous movement ended the promise to offer the heart to God in life-long gratitude. The soprano now fulfills that promise by offering this joyful aria to God, anticipating the day when the song will be perfected in the heavenly choir. In minuet rhythm, the movement treats voice, oboes/strings, and 3 recorders antiphonally, apparently to depict the singer concertizing with the angels (the recorders perhaps representing the angels). 
The phrase "im höhern Chor" (literally, "in the higher choir") is discussed below. The text has a somewhat awkward rhyme scheme (ABBCC), with the first 2 lines comprising one sentence (AB), the last 3 lines comprising a second sentence (BCC). Perhaps this awkward line division and rhyme scheme depicts the "poor" or "artless" songs" referenced in the text. The reference to "poor" songs may also be the impetus for harmonic clashes, cross relations, and deceptive harmonic progressions.
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In this movement, "dort im héhern Chor" (literally, "there in the higher choir") suggests the heavenly choir. Luther used the phrase in translating the Hebrew headings
of the 15 "Songs of Ascent" (Psalms 120-135). Some scholars believe these psalms were sung by Hebrew pilgrims on their way to Jerusalem for the 3 pilgrim
festivals. Others argue that they were sung by the priests as the%/ ascended the 15 steps of the temple in Jerusalem. Antiphonal singing (appropriate for the psalms)
was a noteworthy feature of Nehemiah's dedication of the wall of Jerusalem after it was repaired. See Nehemiah 12:27-43.
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This 12th and final stanza of "Treuer Gott, ich muf3 dir klagen" reaffirms the previous movement's commitment to praise God in this Dal Segno,
worldand the "ex Ch oral. (Mel: ,,Freu dich sehr, o meine Seele®)«Eternal praise for divine deliverance (25/6).

/Alls. Sopra.no. Figura costa ™~
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Ich will al _.le mei . ne Ta . ge rithmen dei . ne___ star . ke__Hand,}
rCometo  dass du mei.ne Plag’ undKla . ge hast so herz . lich_ ab _ ge . wandt
Ob | o Ev -y day [ sing Thy prais - es thanks to  Thee would_ I con - vey,}
Vin | that my griev-ous  cares and trou - bles  Thou hast whol - ly turned a - way.
The text is reminiscent of the leper in the Gospel reading who returned to Pive thanks (Luke 17:15). Martin Petzoldt notes the similarity of this
prayer to.that of King Hezekiah, after he was healed of a life-threatening illness. See side note.
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Albert Schweitzer interpreted the figura corta as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce
9 Humphries Pub., 1962), vol. 2, pp. 65-66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous
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Albert Schweitzer interpreted the figura corta as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.





