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Introduction & updates at melvinunger.com.
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Typewritten Text
NBA I/17; BC A1024. S. after Trinity (BWV 185, 24, 177)*Rom. 8:18–23 (All creation eagerly longs for the revealing of the sons of God)*Lk. 6:36–42 (Sermon on the mount: Be merciful, do not judge)Librettist: Erdmann Neumeister, who originally published it in cycle at Eisenach (1713), later republished in "Fünfffachen Kirchen=Andachten" (Leipzig, 1717).FP: 20 June 1723 (St. Thomas, together with BWV 185. (See side note for more.) It is unclear which cantata came before the sermon and which one came during the Eucharist, since the booklet with cantata librettos for the Leipzig churches at this time is not extant. See Petzoldt, "Bach Kommentar" 1:100.)
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●Sincerity is a mark of the Christian (24/1).
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Chamber Instrumentation:Clarino (used in nos. 3 & 6) Oboe/Oboe d'amore I, IIVln I, IIVlaSATBContinuo
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Sticky Note
Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 17/4, 19/4, 28/3, 29/5, 48/4, 58/1, 63/4, 65/4. 	Moving outward from the central (keystone) movement, Martin Petzoldt outlines the symmetrical form of BWV 24:3. Chorus. The Golden Rule2. T. Recit. Honesty4. B. Recit. Hypocrisy1. A. Aria. Faithfulness & Goodness5. T. Aria. Faithfulness & Truth6. Chorale. God is the source of all good; Human beings receive everything from him.See Petzoldt, Bach Kommentar, 1:101.
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figura corta
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This text is an apparent allusion to Psalm 85:9–12: "Steadfast love and faithfulness will meet; righteousness and peace will kiss each other. Faithfulness will spring up from the ground, and righteousness will look down from the sky. Yea, the Lord will give what is good, and our land will yield its increase." In the cantata's chiastic structure, this movement (with its theme of "Treu und Güte," i.e., faithfulness & kindness), is the counterpart to movement 5 (with its theme of "Treu und Wahrheit,"		i.e., faithfulness & truth).  
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Unison obbligato: Vln I, I, Vla
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Form: Aria (A) - Recit (T) - CHORUS - Recit (B) - Aria (T) - Chorale. For more on Bach's use of chiastic form, see side note. BWV 24 is a chamber piece, whose text by the anti-Pietist Erdmann Neumeister warns against hypocritical masks (with an emphasis on sincerity, directness, and simplicity). The libretto suggests Enlightenment influence in sentiment if not in tone, allowing Bach to demonstrate his	 command of the new Enlightenment-inspired galant style—pretty, melody-	 dominated with syllabic text declamation, fresh, accessible, and charming. 		The opening aria immediately exemplifies this style, with its simple		beauty, folk- or hymn-like melody, dance rhythm, and a unison string obbligato in low range that begins with repeated notes (somewhat like a Vivaldi		  obbligato). The text appears to emphasize Enlightenment (and		  Pietistic?) preference for ethics over dogma. The pulsing themeof repeated 8th notes is derived from the syllabic vocal theme at m. 17. The theme suggests a picture of the ideal citizen's constancy: an honest, forthright (unadorned, faithful, even stolid) work ethic and lifestyle ("deutscher Treu und Güte")—such are the "salt of the earth." The figure reappears in the 3rd & last movements.
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For the significance of F major, seeside note. 
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchester (Hamburg 1713), Pars III, Tertia, Caput Secundum, “Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections) [p. 231ff.]. 	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 

Microsoft Account
Sticky Note
Martin Geck contrasts the quality of BWV 24’s text with the other cantata to be performed on this Sunday, BWV 185, which has a tone that has been called Pietist. The previous Sunday had been a revival of BWV 21, which according to Geck is close to Pietism, at least in its opening duet. Geck thinks the libretto of BWV 24 is harsh, hence ultra-orthodox. See Martin Geck, Johann Sebastian Bach Life and Work, trans. John Hargraves (Orlando, Florida: Harcourt, 2000), pp. 334–35. 	Alberto Basso notes that the texts of BWV 24 and 185 (with text by Salomo Franck, published in 1715), “differ greatly in structure, [which] was surely not fortuitous; rather it seems to have been done purposely in order to compare two distinct compositional ‘models’.” See Oxford Composer Companions. J. S. Bach (New York: Oxford, 1999), p. 151. 
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Christoph Wolff writes, “[Bach’s] ambitions during the first year [in Leipzig] were so far-reaching that he planned on providing for many Sundays either two-part cantatas or two different but complementary works for performance before and after the hour-long sermon, as evidenced by thirteen such compositions: BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, and 22+23.” See Wolff, Bach the Learned Musician, 269.
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Text painting: Voice comes in alone to emphasize its unadorned sincerity, accompanied by repeated note figure in Continuo. 
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NBA: an teutscher

Microsoft Account
Line

Microsoft Account
Typewritten Text
The "sustained"dominant maydepict "Treue" (faithfulness).
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The triple meter with accents on beat 2 and anticipations  suggests that this is a corrente (see more below). 
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The triple meter with hemiolas and anticipations suggests that this is a corrente (see more below at m. 14). 
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For characteristics of the corrente, see Meredith Little & Natalie Jenne, "Dance and the Music of J. S. Bach," (Bloomington, IN: Indiana U. Press, 2001), 129–42. See especially the Corelli example on p. 136 and the discussion of anticipations on p. 142.
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Text painting: Long melisma for the "doings" of Christians.

Microsoft Account
Typewritten Text
Text painting: Descending figure for "Fusse" (foundation) and long note for "stehn" (stand).
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Sequentially descending passage, flat-ward in the circle of fifths...
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Text painting: Veering offthe harmonic path, perhaps to depict some Christians.
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Opening section repeats in modified form.
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●Honesty is rare; we are not honest by nature (24/2). Musically and textually, this movement parallels 24/4. Here the theme is honesty; in 24/4 the theme is hypocrisy. The style here is simple; its major key and harmonic/melodic construction making it sound natural/galant ("modern"). 
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Chromatic saturationin the vocal part in 17 mm. 
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Diminshed chordfor fallen human nature.
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Text painting: Ascending scale for "path of virtue."
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This is an interesting take on "nature": human nature is evil.
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Rhetorical emphasis on "you" (rests following the quarter notes); foreshadowing the Golden Rule of the next movement. 
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Text painting: Chromatic harmonies with cross relation for "falsity, deceit, cunning."
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Final line stated 3 times.
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To be peace-loving suggests Enlightenment (and Pietistic?) influence/ethics.
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The arioso has a fresh, immediate, emotional appeal, its major key and melody-dominated texture suggesting galant style.		               The text foreshadows the Golden Rule in the following movement. 

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
Cross relation: B-flat/B-natural
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Dove-like behavior is clothed in F major(see abovenote at 24/1 for thesignificanceof F major).
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Text painting: Imitation betweenTenor and Continuo perhaps depicts the reciprocality referenced in the text.
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			         ●Golden Rule is central: Matthew 7:12 (24/3). This is the keystone movement of a			           symmetrical (chiastic) form, if one discounts the final chorale). It forms the biblical basis for the cantata. Surprisingly it, comes in the middle of the cantata rather than at the beginning, and it summarizes/replaces the Gospel reading of the day. The structure is a kind of prelude and fugue in which the entire text is repeated in the fugue. At first (and again at m. 29) voices & instruments are in responsorial/antiphonal interplay, presumably to depictthe reciprocality of the Golden Rule. This is a remarkable movement. Its minor mode beginning is striking (but it shifts to			major). Brilliant concerto writing (voices vs. instruments that	include trumpet for the first time,			solo vs. tutti).			
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Instrumentation:Clarino (used only here and in the closing chorale)Ob I/Vln IOb II/Vln IIVlaSATBContinuo
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Continuo alone.
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Some instrumental doublings, some figuration.
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Text painting: Melismas for "alles" (all) reminischent ofthe melisma in movement 1 for "Handel" (doings).
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"Das tut" (do that) is constantly repeated. This emphasis on good deeds was an emphasis ofthe Enlightenment and Pietism. 
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Trumpet plays repeated G's, reminischent of the theme in movement 1.
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Antiphonal style returns.
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Trumpet plays repeated F's, reminischent of the theme in movement 1.
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Fugue first sung by soloists, the subject immediately accompanied by counter subject (on second phrase of the text), presumably to emphasize the reciprocality of the Golden Rule. Alfred Dürr calls it a double fugue. See Dürr/Jones, 421. For another example of double fugue in Bach's first Leipzig cantata cycle, see BWV 179/1.
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Here, again, "das tut" (do that) is repeated over and over.
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Instruments begin to double.
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Trumpet withsubject for climax.
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Trp doubles Soprano, mm. 90–96.
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		       ●Hypocrisy & dishonesty, etc. is of the devil (24/4). Musically and textually, this		         movement parallels 24/2. There the theme was honesty; here the theme is hypocrisy. Bach’s imaginative handling of recitative is evident in this operatic-sounding bass recitative, whose string accompaniment consists of punctuating chords until just before the closing arioso, where it reverts to a galant,   melody-driven style. 
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Chromatic saturationin the vocal part in the first 10 mm, but in 7 mm.when describing the rarityof honesty among humans (mm. 7–13): "Gott sei’s geklagt! Die Redlichkeit ist teuer...." For more, seeside note.
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Strings punctuate the dire description in the manner of a secco recitative, ending in arioso for a prayer to be delivered from such hypocrisy.
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NBA: Lar-   -  ve          stek - ket,    der   trägt  des Teu - fels    Li   -  be   -   rei.

Microsoft Account
Line

Microsoft Account
Typewritten Text
Text painting: Wolf in sheep's clothing depicted with descending line for "wolf,"ascending line for "sheepskin."
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Bach often used chromatic pitch saturation to color highly affective texts (especially depictions of perverse human nature). Examples in his first Leipzig cantata cyle include 24/4, 25/2, 44/5, 48/2, 70/4, 73/3, 81/2, 89/2, 109/2, 119/8, 136/2, 153/4 (in the arioso ending), 167/2, and 186/2.
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The bass voice acts like a passionate preacher.
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●Integrity makes us like God and angels (24/5). This, too, is in a modern-sounding, galant, cantabile style, somewhat like Handel. Few and short melismas. Ends with opening ritornello. In the cantata's chiastic structure, this movement (with its theme of "Treu und Wahrheit,"	 i.e., faithfulness & truth) is the counterpart to movement 1 (with its theme of "Treu und Güte,"			i.e., faithfulness & kindness).
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Text painting: "There" and "here" set with ascending and descending figures, respectively.
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Obbligato of 2Oboes d'amore inimitation depictthe 2 equalvirtues: "Treu undWahrheit" (faithful-ness and truth).
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Continuo echoes theme. As in movement 1, the dominant plays a prominent role (="Treu," i.e., faithfulness).
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Prayer stated 3 times; each statement begins with a leap up, as if directed heavenward.
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Continuo alone to end.
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. In the cantata's chiastic structure, 			      this movement (with its theme of "Treu und Güte," i.e., faithfulness & kindness), is the counterpart to movement 5 (with its theme of			      "Treu und Wahrheit," i.e., faithfulness & truth).  
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The beginning of the aria proper (repeating the motto) is marked by rising triplets in imitation between the oboes d'amore. While the vocal theme descends from dominant to dominant, the triplets ascend from tonic to dominant, perhaps to reframe the text as a prayer.
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As in movement 1, the dominant plays a prominent role (="Treu," i.e., faithfulness).
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Allusion to Jesus words: "Woe to you, scribes and Pharisees, hypocrites! for you are like whitewashed tombs, which outwardly appear beautiful, but within they are full of dead men’s bones and all uncleanness. So you also outwardly appear righteous to men, but within you are full of hypocrisy and iniquity (Matthew. 23:27–28). 
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Like this aria's counterpart in the cantata's symmetrical structure (movement 1), this movement identifies kindness ("Güte) as the quality that make one beautiful before God ("like the angels"). 
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	                ●Prayer: Source of all, grant health to body and soul (24/6). The chorale is presented simply in four vocal parts, with phrases accompanied and separated by embellishing orchestral 16ths. The trumpet doubles the soprano, then plays repeated low F, A, or C in the interludes, reminiscent of the theme in movements 1 & 3 (see full score). The other instruments play independent material.
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The strings play undulating 16ths, perhaps to depict God as the the fount of all good things, as mentioned in the text (an allusion to James 1:17: "Every good endowment and every perfect gift is from above, coming down from the Father of lights with whom there is no variation or shadow due to change." See also Matthew 7:11.) Compare oscillating figure in BWV 17/5 for Übermaß (abundant excess) of God’s blessings).. .
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"Fromm" is used here in its antiquated meaning of "reliable/faithful/trustworthy," i.e., defined by constancy.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
(C7)

Microsoft Account
Typewritten Text
(C7)

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
Repeated 8thsdepict God's constancy.

Microsoft Account
Line



J.S. Bach - Church Cantatas  BWV 24

23

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
(C7)

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
C minor



J.S. Bach - Church Cantatas  BWV 24

24

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Allusion to Paul's affirmation in Acts 24:16: "So I always take pains to have a clear conscience (Luther 1545: unverletzt Gewissen) toward God and toward men.

Microsoft Account
Typewritten Text
Text painting: Held note for "bleib" (remain).

Microsoft Account
Typewritten Text
Plagal cadential progression, like an "Amen."

Microsoft Account
Typewritten Text
B-flat major.

Microsoft Account
Typewritten Text
C major  C7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major  F7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
(C7)

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
(G7)

Microsoft Account
Highlight

Microsoft Account
Highlight




