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Introduction & updates at melvinunger.com. 
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NBA I/30; BC A180St. Michael’s Day: Sept. 29 (BWV 130, 19, 149, 50).*Rev. 12:7–12 (The archangel Michael battles with the dragon)*Mt. 18:1–11 (The kingdom of heaven belongs to children; their angels behold the face of God)Librettist: Unknown; based on a poem by Picander (Christian Friedrich Henrici). See side note.FP: 29 September 1726 (St. Nicholas in the morning & St. Thomasat Vespers). This date coincided with 15 S. after Trinity.This cantata part of Cycle III.
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 ●The angel Michael battles with Satan, the dragon (19/1). This text is unrelated to Picander’s poem. It alludes to the Epistle of the day, particularly, Rev. 12:7–9: "Now war arose in heaven, Michael and his angels fighting against the dragon; and the dragon and his angels fought, but they were defeated and there was no longer any place for them in heaven. And the great dragon was thrown down, that		             ancient serpent, who is called the Devil and Satan, the deceiver of the		             whole world—he was thrown down to the earth, and his angels were			           thrown down with him." Alfred Dürr writes that this text " had			           already been fashioned into an impressiver chorus by Bach's			           highly gifted uncle Johann Christoph Bach, organist at 				Eisenach (Bach is known to have performed his uncle's				twenty-two-part work in Leipzig, to general admiration)." See Dürr/Jones, 700.

mpeau
Typewritten Text
19/1.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
Instrumentation:Tromba I, II, IIITimpaniOb I, Ob d'amore IOb II, Ob d'amore IITailleVln I, IIVlaSATBContinuo, OrganoLike Bach's other cantatas for this day, the instrumentation is large in scale.
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Sticky Note
Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 17/4, 19/4, 29/5, 48/4, 58/1, 63/4, 65/4. 	Martin Petzoldt outlines the symmetrical form as follows:1. Chorus: Fight between Satan & Michael.7. Chorale: Peace/rest for the contested soul.2. Bass Recit.: Satan is banned from heaven.6. Sop. Recit.: Angels create access to heaven for us.3. Sop. Aria: Protection through Mahanaim in the midst of danger.5. Ten. Aria: Requested presence and help from angels.4. Ten. Recit.: God's high regard for humans.See Bach Kommentar, vol. 3, 299.
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The libretto is based on a poem called "Erbauliche Gedancken auf das Fest Michaelis" by Christian Friedrich Henrici (1700–1764, pen name "Picander") from a collection called Erbaulicher Gedancken über und auf die gewönlichen Sonn- und Fest-Tage (Leipzig, 1725, p. 428f.). 19/3 adopts the 3rd stanza of the poem. 19/4 is a madrigalian paraphrase of the poem's first stanza. 19/5 is a free poem with some allusions to the poem's 6th stanza. The first half of 19/6 follows the first half of the poem's 6th stanza, while the second half of 19/6 alludes to the poem's 7th stanza. See Bach Compendium, vol. 2, A180; also Werner Neumann Johann Sebastian Bach Sämtliche Kantaten Texte, p, 353. Martin Petzoldt notes that Picander indicated his poems were prompted by sermons he had heard the previous year. Furthermore, Petzoldt argues that Picander's poem should be understood as a parody of the St. Michael's Day hymn "O Gott, der du aus Herzensgrund die Menschenkinder liebest" by Justus Gesenius, so that 19/5 takes material from stanzas 2, 5, 6, and 10 of the hymn, even letting the Stollen of the hymn's 10th stanza suggest the textless chorale played by the trumpet in that movement {"Ach Herr laß dein lieb Engelein").See Bach Kommentar, vol. 3, p. 298.Chorale Text Underlying Picander's Poem and the Libretto of BWV 191. O Gott! der du aus Herzensgrunddie Menschenkinder liebest,und uns zu aller Zeit und Stundviel Gutes reichlich giebest:Wir danken dir, daß deine Treubey uns ist alle Morgen neuin unserm ganzen Leben.2. Wir preisen dich insonderheit,daß du die Engelschaarenzu deinem Lobe hast bereit,auch uns mit zu bewahren,daß unser Fuß an keinen Stein,wenn wir auf unsern Wegen seyn,sich stoße und verletze.3. Was ist der Mensch allhie auf Erd?den du so wohl bedenkest,und achtest ihn so hoch und werth,daß du ihn dazu schenkestmit andern auch noch diese Gnad,daß er die Himmelsgeister hatzu seinem Schutze stehen.4. Herr! diese sonderbare Probder Freundlichkeit und Güteerheischt ein immerwährend Lobaus dankbarem Gemüthe:Darum, o Gott! so rühmen wirdie große Lieb; wir danken dirfür solche hohe Wohlthat.5. Es ist der starken Helden Kraftgestanden uns zur Seiten;durch sie hast du nus Ruh verschafftzu diesen bösen Zeiten;die Kirche und die Policey,ein'n jeden auch für sich dabeyin seinem Stand erhalten.6. Verleih, o Herr! durch deine Gnad,daß wir fest an dir bleiben,und ja nicht selbst durch Uebelthatdie Engel von uns treiben:Gib, daß wir rein und heilig seyn,demüthig, und ohn Heuchelscheindem Nächsten gerne dienen.7. Gib auch, daß wir der Engel Amtverrichten dir zu Ehren,und deine Wunder allesamtausbreiten und vermehren,die du uns in der ganzen Weltund deinem Wort hast vorgestellt,voll Weisheit, Macht und Güte.8. Und wie du durch die Engel hastaus Noth uns oft geführet,ja auch bewahrt, daß manche Lastund Plag uns nicht berühret;so thu dasselbe auch hinfort,befiehl, daß sie an allem Ortsich stets um uns herlagern.9. Laß deine Kirch und unser Landder Engel Schutz empfinden,daß Fried und Heil in allem Standein jeder möge finden;laß sie des Teufels Mord und List,und was sein Reich und Anhang ist,durch deine Kraft zerstören.10. Zuletzt laß sie an unserm Endhinweg den Satan jagen,und unsre Seel in deine Händin Abrahams Schooß tragen,da alles Heer dein Lob erklingt,und Heilig, Heilig, Heilig! singt,ohin einiges Aufhören.Source: Gottfried Vopelius and Carl Gottlob Hofmann, eds., Das Privilegirte Vollständige Und Vermehrte Leipziger Gesangbuch: Darinnen Die Auserlesensten Lieder, Wie Solche In Hiesigen Und Andern Kirchen Gebräuchlich An Der Zahl 1015.... (Leipzig,1758).
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Strikingly, there is not instrumental introduction. Instead, the voices immediately begin with a fugato, the octave jump up and the order of entries (B-T-A-S) prompted by the word "erhub" (arose). For a word-by-word translation, See Unger, "Handbook to Bach's Sacred Cantata Texts."
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Strings double voices.
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+Vla & Taille
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+Vln II & Ob II.
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+Vln I & Ob I.
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The 6/8 meter fits the dactyllic meter ofthe poem.
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Martin Petzoldt notes that the first section of this da capo form (mm. 1–42) sets a radically shortened version of the Epistle text in the manner of a motto (first line of text only), stressing the extent and monstrosity of the fight (by foregoing ritornello & concertante elements) but signaling also Christ's insurmountable victory and the ensuing judgment over Satan & his helpers (by the appearance of the trumpets). See "Bach Kommentar," vol. 3, p. 302.
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Form: Chorus - Recit (B) - Aria (S) - RECIT (T) - A - (T) - Recit (S) - Chorale.For more on Bach's use of chiastic form, see side note.
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Despite the rhyme scheme of  A B B C C A (1 2  3 4  5 6)Bach creates a da capo form of 1-23456-1
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Text painting: Long melismas of 16ths for "Streit" to depict the tumult of the fight, later symbol of the snake. 
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Trp I.
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The first "exposition" of the themeclimaxes with an entry of 3 trumpets& timpani at the cadence.
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Second, longer "exposition" with descending order of entries (S-A-T-B). 
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Bass entry of theme is precededby 3 rhetorical statements of "a fight."
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Bass entry modified with leap of a minor 7th.
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Strings play descending triadic figures.
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Strings play descending triadic figures.
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+Trp I with opening motive
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+Trp II on opening motive
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+Trp III on opening motive with Timp. 
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Trumpets and Timp play on downbeats
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Trp I on theme...
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E major  E7
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Vln I/Ob I & Vln II/Ob II play"rasende Schlange" (raving snake) figure (comparable to the "Streit" melisma of the earlier section).
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Contrasting B section begins homophonically/syllabically in 3 voices for greater rhetorical impact, while instruments prefigure the snake figure/melisma. The A section set only 1 line of text; this second section covers the remaining 5 lines.
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Trp in unison, perhaps a "fanfare of judgment" (see Martin Petzoldt, "Bach Kommentar," vol. 3, p. 301).
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The B section of this da capo structure sets the remaining 5 lines of text (out of a total of 6).
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The octave leap and triadic figures of the previous section reappear.
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Text painting: Voices take up the "raving snake" figure as melisma.
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Martin Petzoldt notes that there are 7 groups of sequentially descending 16ths in the bass line. See "Bach Kommentar," vol. 3, p. 300.
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Trumpets play 12 E notes in unison as in m. 42ff., perhaps intended as a fanfare of judgment.
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Martin Petzoldt notes that there are 7 groups of sequentially descending 16ths in the bass line. See "Bach Kommentar," vol. 3, p. 300.
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Trp I enters with repeated 8ths (see full score).
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The twisting chain of 16th notes now played in parallel 3rds and 6ths by the strings, producing a sweetness that suggests the "sweet" angel host that accompanies Michael in the fight (see the similar setting for the angel host in m. 68ff.).
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Trp II, III join with repeated 8ths (see full score).
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Continuo alone.
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Back to A minor, the relative minor.
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Michael's victory is declared simply in chordal declamation with lilting rhythm (almost gaily, as if unconcerned), with a modulation to the dominant and with only the snake figure in the continuo for accompaniment. the passage ending with a timpani stroke as if felling the snake with one blow. 
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The "host" of angels is again set as a stream of 16th notes in parallel 3rds and 6ths, now pairs of voices in contrary motion. 

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Text Box
Trumpets emphasize the victory by punctuating the passage at downbeats with triads, similar to the beginning of the movement (see m. 29ff.).
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Text painting: The downfall of Satan is depicted with leaps, descending triadic figures, and descending chromatic lines.
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Text painting: The devil's "Grausamkeit" (ferocity) is depicted in the bass with an extended version of the "snake" melisma.
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Trumpets play 10 unison E eighth notes, the "fanfare of judgment," prepared by continuo (see full score).
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Interlude leads to repeat of first section of the movement.
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●Angel host has defeated the dragon; praise God! (19/2).(Related to the day's Epistle, unrelated to Picander’s poem.)
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While it is not uncommon for Bach's recitatives to begin with a held bass note, the sustained bass note here may depict "liegt'—the dragon lying after being cast down.
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By describing the angel Michael as "not created"the poet is reflecting the theological view that this was really a theophany, i.e., a pre-incarnational appearance of Christ.
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Text painting: Descending line for angels "covering"                 (i.e., protecting) body & soul.
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Octave leap for "heaven."
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Chromaticism for fear induced by Satan's  roaring.
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Text painting: Descending lines for Satan cast down into the darkness of hell, with cross figure at the first cadence.
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High notes for Satan's previous place in heaven.
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Allusion to Psalm 91:4, 11: "[The Lord] will cover you with his pinions, and under his wings you will find refuge...For he will give his angels charge of you." (This idea is continued in the next movement.)
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Allusion to 1 Peter 5:9: "Your adversary the devil prowls around like a roaring lion, seeking some one to devour." 
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Typewritten Text
				●Angel host encamps around God’s people (19/3). Adopts the 3rd stanza of Picander’s				 poem, which corresponds to 8th stanza of the St. Michael's Day hymn "O Gott, der du aus Herzensgrund die Menschenkinder liebest" by Justus Gesenius (see side note). The text avoids the military aspect of the angel host, concentrating instead on the resulting "Ruhe"  (rest/peace), underscored in the music by the accompaniment of 2 oboes d'amore (representing the playful, sweet companionship of the angels). See Bach Kommentar, vol. 3, p. 303. This	         perspective reflects the Gospel of the day: The kingdom of heaven belongs to children; their angels behold the		      face of God continually.
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NBA: "Mahanaim," an allusion to Genesis 32:1–2: "The angels of God met [Jacob] and when Jacob saw them he said, 'This is God’s army!' So he called the name of that place Mahanaim."
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First section setsthe 2 Stollen ofthe poem.
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8. Und wie du durch die Engel hastaus Noth uns oft geführet,ja auch bewahrt, daß manche Lastund Plag uns nicht berühret;so thu dasselbe auch hinfort,befiehl, daß sie an allem Ortsich stets um uns herlagern.Source: Gottfried Vopelius and Carl Gottlob Hofmann, eds., Das Privilegirte Vollständige Und Vermehrte Leipziger Gesangbuch: Darinnen Die Auserlesensten Lieder, Wie Solche In Hiesigen Und Andern Kirchen Gebräuchlich An Der Zahl 1015.... (Leipzig,1758).
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Text painting: Descending line to depict the felled dragon; ascending line to depict the triumphant Michael.
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For second statement of the poem's Stollen, an Ob. d'amoreleads.
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Text painting: Long note for "Ruh" (rest or peace).
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Text painting: Long note for "stehen" (stand).
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Text painting: Melisma for "gehen" (going).
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Second section of aria sets the Abgesangof the poem. Martin Petzoldt suggests thatthe descending and falling triads/scales allude to Jacob's dream at Bethel of the ladder with angels going up and down (Genesis 28). See "Bach Kommentar," vol. 3,  304.
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Microsoft Account
Line



J.S. Bach - Church Cantatas  BWV 19

21

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
B7

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
E minor

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
F#7

mpeau
Typewritten Text
D major

Microsoft Account
Typewritten Text
Allusion to 2 Kings 2:11–12 (RSV): "And as [Elijah and Elisha] still went on and talked, behold, a chariot of fire and horses of fire separated the two of them. And Elijah went up by a whirlwind into heaven. And Elisha saw it and he cried, “My father, my father! the chariots of Israel and its horsemen!” See also 2 Kings 6:17 (below),             also Ps. 34:7.
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2 Kings 6:17: "Elisha prayed, and said, 'O Lord, I pray thee, open his eyes that he may see.' So the Lord opened the eyes of the young man, and he saw; and behold, the mountain was full of horses and chariots of fire round about Elisha."
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Text painting: Very long melisma for the angels' chariots, perhaps depicting the never-ending assistance of the angels. 
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●Man is only a worm yet God protects him with angels (19/4): Loosely based on the first stanza of Picander’s poem (3rd stanza of Gesenius's hymn—see side note). This is the central movement in a chiastic form. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter where antithetical elements meet or are paradoxically inverted (see above note at 19/1). In this recitative, opposite perspectives on human worth collide. The text alludes to Ps. 8:4–5 ("What is man that thou art mindful of him, and the son of man that thou dost care for him? Yet thou hast made him little less than God, and dost crown him with glory and honor") and Psalm 22:6: ("I am a worm, and no man; scorned by men, and despised by the people"). 					See also Ps. 144:3, Hebrews 2:5–8.

mpeau
Typewritten Text
Chromatic saturation in the vocal part in 10 mm.

mpeau
Typewritten Text
C

mpeau
Typewritten Text
D

mpeau
Typewritten Text
D#

mpeau
Typewritten Text
E

mpeau
Typewritten Text
F

mpeau
Typewritten Text
F#

mpeau
Typewritten Text
G

mpeau
Typewritten Text
G#

mpeau
Typewritten Text
A

Microsoft Account
Text Box
B

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
B7

mpeau
Typewritten Text
E minor

mpeau
Typewritten Text
E minor

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
iv6

Microsoft Account
Typewritten Text
Phrygian cadencefor question.
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Gesenius's ChoraleO Gott! der du aus Herzensgrund3. Was ist der Mensch allhie auf Erd?den du so wohl bedenkest,und achtest ihn so hoch und werth,daß du ihn dazu schenkestmit andern auch noch diese Gnad,daß er die Himmelsgeister hatzu seinem Schutze stehen.Source: Gottfried Vopelius and Carl Gottlob Hofmann, eds., Das Privilegirte Vollständige Und Vermehrte Leipziger Gesangbuch: Darinnen Die Auserlesensten Lieder, Wie Solche In Hiesigen Und Andern Kirchen Gebräuchlich An Der Zahl 1015.... (Leipzig,1758).
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Strings & Continuo. The importance of this aria for Bach is shown by his including a "halo" of strings.
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●Angels addressed: Protect me and teach me to sing! (19/5). Loosely based on the 6th stanza of Picander’s poem. The siciliano rhythm, suggests a pastoral affect, although Albert Schweitzer associates it with angels specifically. See "J. S. Bach, trans. Newman (Boston: Bruce Humphries, 1962), vol. 2, pp. 80, 195. As Martin Petzoldt observes, Gesenius's hymn "O Gott, der du aus Herzensgrund" contains the themes of this libretto: stanza 10 (along with material in stanzas 2 and 5) speaks of the angels' protective care, being carried into Abraham's bosom, and the "Sanctus" of the angels. See entire text of Gesenius's chorale above at 19/1.
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Petzoldt argues that the Picander poem on which this cantata libretto is based should be understood as a parody of the St. Michael's Day hymn "O Gott, der du aus Herzensgrund die Menschenkinder liebest" by J. Gesenius, so that 19/5 takes material from stanzas 2, 5, 6, and 10 of the hymn, even letting the Stollen of the hymn's 10th stanza suggest the textless chorale played by the trumpet ("Ach Herr laß dein lieb Engelein").See Bach Kommentar, vol. 3, p. 298.
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Bach's listeners would have heard this obbligato as referencing the third stanza of the hymn "Herzlich lieb hab ich dich, o Herr," i.e., "Ach Herr, laß dein lieb' Engelein"). See Dürr/Jones, 700–701. This stanza of the choral appears (also) in 149/7.
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Bach appears to foreshadow the textless chorale of the following movement (presumably alluding to the third stanza of the hymn "Herzlich lieb hab ich dich, o Herr," i.e., "Ach Herr, laß dein lieb' Engelein").
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Instrumentation:Trumpet for text-lesschorale tune, withstrings & continuo.
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Winfried Zeller argues that Bach sees the 3rd stanza of the chorale (“Ach Herr, laß dein lieb Engelein”) as an “angel stanza.” See Winfried Zeller, ed. Bernd Jaspert & Martin Petzoldt, “Tradition und Exegese: Johann Sebastian Bach und Martin Schallings Lied ‘Herzlich lieb hab ich dich, o Herr’” in "Bach als Ausleger der Bibel" (Berlin: Evangelische Verlags-Anstalt. 1985), pp. 163–64, 166–69. Zeller identifies symbolic use of tonality (joyful G major vs. yearning E minor), the relationship of heavenly trumpet to the strings (he claims Bach employs trumpets only when dealing with Jesus' lordship & kingship [see p. 167]), and the rhythmic juxtaposition of dotted quarters against triplet figures in 6/8 meter (unexplained). See also See Petzoldt,      “Bach Kommentar,” vol. 3, p. 306.

Microsoft Account
Typewritten Text
Melodic line derived from vocal opening.

Microsoft Account
Typewritten Text
Strings.

Microsoft Account
Typewritten Text
Text painting:Long notesfor "bleibt"(stay), dotted rhythm perhapsdepicitng the undulating/hoveringangels.The constantly droppingbass maydepict thea limpinggait, the tendency toslip and fall("gleiten) as referencedin the text.
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Form: Although the opening text (and first melodic phrase) repeat at m. 107 in quasi da capo fashion, the aria is actually in a bi-partite form, determined by the bar form of the chorale, so that the first part corresponds to the chorale's Stollen (mm. 1–72), the second part to the Abgesang (mm. 72—124).
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This aria is by far the longest movement in the cantata, constituting 1/3 (or perhaps more) of the work's duration.
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Note: G major chorale (thoughit begins and ends in E minor) embedded in E minor aria.
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(Into Abraham’s bosom.)
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Text painting: Chromatic clashes depict "Fuss nicht gleiten" (foot not slip) and "Qual" (torment) in the implied chorale stanza.

mpeau
Typewritten Text
Text painting: Scales for "slipping."

mpeau
Typewritten Text
B7

mpeau
Typewritten Text
F# Major

mpeau
Typewritten Text
F#7

Microsoft Account
Typewritten Text
(Let my body rest in its sleeping closet)

Microsoft Account
Typewritten Text
(Very softly without any torment or pain)



J.S. Bach - Church Cantatas  BWV 19

27

Microsoft Account
Typewritten Text
Ruhn

Microsoft Account
Typewritten Text
bis                       am                       jüng-   -        -        sten

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Ta-    -     -     -     -     -      -     -         ge.

Microsoft Account
Typewritten Text
Als-     -     -

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
-dann

Microsoft Account
Typewritten Text
vom

Microsoft Account
Typewritten Text
Tod

Microsoft Account
Typewritten Text
er-    -     -     -      -  we-    -     -     cke

Microsoft Account
Typewritten Text
mich,

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

mpeau
Typewritten Text
E minor

mpeau
Typewritten Text
E minor

mpeau
Typewritten Text
E minor

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
E minor

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
(A7)

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
D# dim.7

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
B7

mpeau
Typewritten Text
B7

Microsoft Account
Typewritten Text
(Rest 'till Judgment Day!)

Microsoft Account
Typewritten Text
The second half of the ariasets the Abgesang of the chorale's bar form.
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This prayer asking the angels to teach the poet to sing "Holy," alludes to scriptures such as Isaiah 6:3 ("One [seraphim] called to another and said: 'Holy, holy, holy is the Lord of hosts; the whole earth is full of his glory.'" See also Revelation 4:8.

Microsoft Account
Typewritten Text
(That my eyes may see thee)

Microsoft Account
Typewritten Text
In complete joy, O God’s Son,

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
G major

Microsoft Account
Line

Microsoft Account
Typewritten Text
NBA: lernt

Microsoft Account
Typewritten Text
NBA: lernt

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
NBA: lernt

Microsoft Account
Typewritten Text
"Heilig" = Sanctus

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
The trumpets here remind listeners of the heavenly "Sanctus." Martin Petzoldt argues that the trumpets signify judgment in movement 1 and the hope of the resurrection and of heaven in the closing chorale, reminiscent of their role here in movement 5 (assuming the audience would think here of the words "Ach Herr, laß dein lieb Engelein,” the third stanza of "Herzlich lieb hab ich dich, o Herr"). See "Bach Kommentar," 3:310.
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Aria text speaks of singing "Sanctus" here,implied chorale text speaks of singing itin heaven.
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Bass continues skippingrhythm, perhaps becauseof implied chorale text (withall joy).
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Though not a true da capo, the opening text and melody returns, coinciding with the final implied chorale line.
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Text painting: Long melismas for "thanks" and "sing."
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Melisma is taken over by the upper strings.
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HelmuthRilling suggeststhat thestaccato8ths in the stringsmay representdeath knocking,after whichthe singer'smelismais taken overby the by the strings,representingthe angelstaking the singer to heaven.See https://www.youtube.com/watch?v=Zvi0HJUi6rQ at 24:25, accessed 10 February 2022.
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The first half of 19/6 adopts the first half of Picander's 6th stanza (with a few deviations), while the second half of 19/6 alludes to the poem's 7th stanza.●Angels are our chariot to heaven, let us love them (19/6). Martin Petzoldt notes that this recitative is a clear parallel to 19/2. While the former speaks of Satan's banishment from heaven, this recitative describes believers' access to (and entrance into) heaven. See Petzoldt, "Bach Kommentar," 3:08.

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
F major     F7

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
Allusion to the day's Gospel reading (Matthew 18:10: "[These little ones'] angels always behold the face of my Father who is in heaven." Note: This is one of the few references to the Gospel reading in the cantata libretto. See also  19/3. 
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Second part of recitative alters Picander's 7th stanza, emphasizing God's will in the believer departing this world.
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Biblical Allusions: 2 Kings 2:11–12: "And as [Elijah and Elisha] still went on and talked, behold, a chariot of fire and horses of fire separated the two of them. And Elijah went up by a whirlwind into heaven. And Elisha saw it and he cried, “My father, my father! the chariots of Israel and its horsemen!” And he saw him no more. See also Luke 16:22: "The poor man [Lazarus] died and was carried by the angels to Abraham’s bosom"; possibly Exodus 23:20 (God's promise to guide the Hebrews into the Promised Land): "I send an angel…to bring you to the place which I have prepared."
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●Prayer: Keep my soul in death until the resurrectio (19/7). The chorale is unrelated to Picander’s poem or Gesnius's hymn but directly related to the textless chorale stanza implied in movement 5: "Ach Herr, laß dein lieb' Engelein" (perhaps added by Bach himself). Martin Petzoldt argues that, while the trumpets signified judgment in movement 1, they are reminiscent here of the chorale they played in movement 5 (assuming the audience would think there of the words "Ach Herr, laß dein lieb Engelein,” the third stanza of "Herzlich lieb hab ich dich, o Herr"), while also prompting suggesting the hope of the resurrection. See "Bach Kommentar," 3:310. 
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9th stanza of the 10-stanza hymn "Freu dich sehr, o meine Seele." The triple meter suits the joyful anticipation of heaven which begins and ends this hymn.

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
The closing choralserves thecatechismalfunction ofcongregationalresponse. Biblicalallusions includeElijah's chariot,poor man Lazarusbeing carried intoAbraham's bosom(see above), and references to the resurrection(e.g., Romans 8:23,I Corinthians 15). 
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Trp I ascends to high Cto depict ascent to heaven.
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it (i.e., the soul. The soul is reunited with the body at the resurrection.)
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For a word-for-word translation, see Unger, "Handbook to Bach's Sacred Cantata Texts."

Microsoft Account
Typewritten Text
Timpani has trill on penultimate measure.This highlights the re-unificationof body and soul in the resurrection, as referencedin the text. See Rilling lecture/demonstrationcited above.
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