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Introduction & updates at melvinunger.com.
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Typewritten Text
NBA I/6; BC A404. S. after Epiphany (BWV 81, 14)*Rom. 13:8–10 (Love is the fulfilling of the law)*Mt. 8:23–27 (Jesus calms the sea.)Librettist: UnknownFP: 30 Jan. 1735 (St. Thomas). See side note.Note: Since there was no 4th S. after Epiphanyin 1724 (when Bach was writing thechorale cantata cycle) this workwas apparently intended to fillthat gap in the liturgical calendar. 
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14/1.
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1.
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Typewritten Text
(Chorale, v. 1)●God’s children lost without his aid: Luther's poetic version of Ps. 124:1–3 (14/1). Luther's 3-stanza chorale was		    popular, being assigned to many Sundays of the year (see Martin Petzoldt, "Bach		    Kommentar," vol. 2, p. 517).
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Instrumentation:Corno da cacciaOboe I, IIVln I, IIVlaSATBContinuo
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Typewritten Text
Form: Chorus/Fantasia - Aria (S) - Recit (T) - Aria (B) - Chorale. Martin Petzoldt notes that the texts of the first three movements employ the subjunctive mood, the following ones, the indicative mood; furthermore, that the two arias have lines that relate to each other in chiastic manner (Soprano aria lines 3 & 5 = Bass aria lines 5 & 3) = reversal of fortune.
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Sticky Note
Coming shortly after the Christmas Oratorio, BWV 14 followed a very busy time for Bach. Martin Petzoldt notes that the performances just completed by Bach:December 1, 2, 3, 1734 (Christmas): five performancesJanuary 1, 1735 (New Year): two performances Sunday after New Year: one performanceJanuary 6 (Epiphany): two performancesJanuary 9 (1st Sunday after Epiphany): UnknownJanuary 16 (2nd Sunday after Epiphany): UnknownJanuary 23 (3rd Sunday after Epiphany): UnknownJanuary 30 (4th Sunday after Epiphany): BWV 14The handwriting of BWV 14 is neat and even, showing no haste, which suggests that Bach probably did not compose new works for the two weeks prior (January 16 and 23). Since there was no 4th S. after Epiphany in 1724 (when Bach was writing the chorale cantata cycle) this workwas apparently intended to fill that gap in the liturgical calendar. The date of the cantata appears at the end of the autograph score. Why Bach did not compose a cantata in earlier years when the liturgical calendar contained a 4th Sunday after Epiphany (1729, 1730, 1732, 1734) is not clear. In 1727 the 4th Sunday after Epiphany coincided with Purification (February 2), to which other texts (propers) were assigned. See Petzoldt, Bach Kommentar, vol. 2, p. 518.
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Chorale Phrase #1.
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Sticky Note
The two arias have lines that relate to each other in chiastic manner (Soprano aria lines 3 & 5 = Bass aria lines 5 & 3, respectively).Line 1 (Soprano aria):Unsre Stärke heißt zu schwach,Line 1 (Bass aria):Gott, bei deinem starken SchützenLine 2 (S aria): Unserm Feind zu widerstehen.Line 2 (B aria): Sind wir vor den Feinden frei.Line 3 (S aria; compare B aria Line 5): Stünd uns nicht der Höchste bei,Line 3 (B aria):Wenn sie sich als wilde WellenLine 4 (S aria):Würd uns ihre TyranneiLine 4 (B aria):Uns aus Grimm entgegenstellen,Line 5 (S aria; compare B aria Line 3):Bald bis an das Leben gehen,Line 5 (B aria):Stehn uns deine Hände bei.Translation:Line 1 (Soprano aria):Our strength is too small,Line 1 (Bass aria):God, by thy strong protectingLine 2 (S aria): To withstand our foe.Line 2 (B aria): We are set free from our foes.Line 3 (S aria; compare B aria Line 5): If the Almighty had not helped us,Line 3 (B aria):When they, like wild wavesLine 4 (S aria):Their tyranny wouldLine 4 (B aria):In fury oppose us,Line 5 (S aria; compare B aria Line 3):Soon have taken our very lives.Line 5 (B aria):Thy hands assist us.
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Theme of the Sunday: God's presence with his followers in the face of opposition.
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Movement 1 is in the style of a chorale motet (no ritornello), a counter-fugue in which statements derived from the chorale alternate with their inversions, followed by instrumental statements of the chorale line. The reversal of roles between voices & instruments reflects the reversal of fortune expressed in the text. Compare structure of BWV 80/1, written not long afterward.											      See side 											      note for											      more.
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Text painting: Each statement is answered by its inversion; in this way it depicts thesentiment of the text (expressed in the subjunctive mood): "Were God not with us, the opposite would have happened" = reversal of fortune. The chromatic harmonic language—arising from the (traditionally variable) B♭/B♮in the chorale tune—portrays the torment implied.
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Sticky Note
By reserving the unembellished chorale tune for instruments, Bach keeps the four vocal lines free for a counter-fugue. In BWV 80/1, Bach similarly gives the unembellished tune to instruments—in the voices, he presents an embellished version of the chorale's first phrase simultaneously (and immediately) with a version of the second phrase as countersubject. 	Christoph Wolff describes Bach's handling of the chorale tune in the voices of BWV 14 as a modern, aria-style approach. See Bach's Musical Universe, pp. 144–45.
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Sticky Note
For supplements to the chorale cantata cycle, see Christoph Wolff, Bach’s Musical Universe, pp. 125, 147–48.8 Cantatas to fill liturgical gapsBWV 177, “Ich ruf zu dir, Herr Jesu Christ.”* 4th Sunday after Trinity. 6 July 1732BWV 9, “Es ist das Heil uns kommen her.” 6th Sunday after Trinity. 1 August 1734BWV 137, “Lobe den Herren, den mächtigen König.”* 12th Sunday after Trinity. 19 August 1725BWV 80, “Ein feste Burg ist unser Gott.” Reformation Festival. 1728–1731 & 31 October 1739BWV 140, “Wachet auf, ruft uns die Stimme.” 27th (last) Sunday after Trinity. 25 November 1731BWV 14, “Wär Gott nicht mit uns diese Zeit.” 4th Sunday after Epiphany. 30 January 1735BWV 112, “Der Herr ist mein getreuer Hirt.”* 2nd Sunday after Easter (Misericordias Domini). 8 April 1731BWV 129, “Gelobet sei der Herr, mein Gott.”* Trinity Sunday. 8 June 17273 Later supplements: 4 chorale-text-only cantatas without liturgical designationBWV 117, “Sei Lob und Ehr dem höchsten Gut.”* 1728–1731BWV 192, “Nun danket alle Gott.”* ca. 1730BWV 100, “Was Gott tut, das ist wohlgetan.”* ca. 1734BWV 97, “In allen meinen Taten.”* 1734 (autograph date)*= Chorale text only, no madrigalian poetry
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Putting the chorale in triple meter allows for accent (syncopation) on "nicht," emphasizing the reversal of fortune.
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Chorale tune, phrase 1, in augmentation: Corno da caccia, Ob I, II
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Chorale Phrase #2. 
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Chorale tune, phrase 2, Corno da caccia, Ob I, II.
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Chorale Phrase #3. Since the text of line 3 (beginning of the second Stollen of bar form) is the same as the text for line 1, Bach writes the same line for the alto, but now set in the dominant).
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Chorale tune, phrase 3, Corno da caccia, Ob I, II.
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Chorale Phrase #4.
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Chorale tune, phrase 4, Corno da caccia, Ob I, II.
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Chorale Phrase #5 (Abgesang of bar form).
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Harmonic instability mm. 128–150.
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Chorale tune, phrase 5, Corno da caccia, Ob I, II.
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Chorale Phrase #6. Rhythm intensifies and harmonic progressions become more tortuous to express sentiment of being despised.
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Chorale tune, phrase 6, Corno da caccia, Ob I, II.



J.S. Bach - Church Cantatas  BWV 14

14

mpeau
Typewritten Text
F7

mpeau
Typewritten Text
F7

mpeau
Typewritten Text
B-flat major

mpeau
Typewritten Text
B-flat major

mpeau
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
Chorale Phrase #7.
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Text painting: Aggression of foes expressed with faster notes, which intensify to lengthy melismas at bar 187ff. Opposition to foes is depicted with syncopations and suspensions over the barline (accents against the meter), as in movements 2 and 4.
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Harmonic tension is temporarily relieved.
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Intensifying rhythm culminates in these long melismas.
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Intensifying rhythm culminates in these long melismas.
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Chorale tune, phrase 7, Corno da caccia, Ob I, II.
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Oboe I, II add 5th voice for even greater intensification (to the end).
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●Murderous foe too strong for our small strength if God had not been with us (14/2). The theme of "God with us" (God's presence with his followers in the face of opposition) was commonly stressed on this Sunday, relating particularly to a statement in the Gospel reading's parallel account in Mark 4:36: "[The disciples] took him [i.e., Jesus] with them in the boat, just as he was...." See Martin Petzoldt, "Bach Kommentar," vol. 2, pp. 519, 521.
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B-flat major (The only movement in themajor mode).
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Instrumentation:Virtuosic corno da caccia with strings. Here the horn appears to have military associations, and itsfanfare motive symbolizes strength.
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Mm. 1–4 (repeated as an echo in mm. 5–8) are derived from the vocal opening. For an explanation of the "strength" and "opposition" figures, see below. 
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Fanfare ("Strength figure")
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Opposition figure (syncopation against the meter)
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Triple meter suits therhythm of the text.
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Text painting: "Our strength is too weak" is repeated at a soft dynamic level. 
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Text painting: Syncopations with suspensions over the barline (accents against the meter) to depict "withstanding the foe" despite weakness (see also movements 2 and 5). Martin Petzoldt suggests that the idea of "strengh in weakness," alludes to 2 Corinthians 12:9–10: "The Lord said to me, "...My power is made perfect in weakness.' I will all the more gladly boast of my weaknesses, that the power of Christ may rest upon me...for when I am weak, then I am strong." See "Bach Kommentar," vol. 2, p. 522.
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Possible allusions to Judges 2:14c: "They could no longer withstand theisr enemies."
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Fanfare motive used to represent "strength."
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Opposition figure (syncopations against the meter)
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Strength figure
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Opposition figure (syncopations)
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Vln I: Strength figure
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Vln II, Vla: Strength figure
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Here the fanfare motive (representing strength) is joined to the syncopated figure (representing opposition).
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Now the phrases (with a verb in the subjunctive mood) begin on beat 2 and other important syllables are placed on beat 2, providing a sense of imbalance. It also allows the stress to land on "bei" (emphasizing the theme of "God with us"). See Petzoldt, "Bach Kommentar," vol. 2, p. 522.
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						   Possible allusion to 1 Maccabees 2:49: "Arrogance [Tyrannei] and reproach have now become strong; it is a time of ruin and furious anger."  "Tyrannei" inflected with a high note. Also allusion to Psalm 124:3: "They would have swallowed us up alive, when their anger was kindled against us."
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Text painting: "Bald" (soon) emphasized by being placed ahead of the beat; "Leben" (life) depicted with melisma of 16th notes and syncopations; the isolation and insufficiency described in the text depicted with reduced scoring.
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Text painting: "Aggression increasing to the point of threatening life" is depicted with syllable distribution that has the syllables knocking against the normal accentuation of the meter.
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Strength motive
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Word painting: Dominant pedal againstclashing chords for "Tyrannei."
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Fanfare ("Strength figure") returns but in minor mode.
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A material returns (modified da capo)
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14/3.
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Typewritten Text
 (Based on Chorale, v. 2.)●Foes would have killed us if God had not intervened: Ps. 124:3–5 (paraphrase) (14/3).
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Chromatic saturation invocal part in 8 mm.
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Highly dramatic, secco recitative
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This is an editorial realization of a secco recitative (only voice and continuo lines are original).  Nevertheless, the scalar runs in the continuo line require coordination with the voice, suggesting a certain degree of rhythmic regularity in the manner of an arioso.Text painting: Scalar figures of 32nd notes in the continuo depict the attacks of the enemy, which are described as raging, life-threatening torrents of water. Chromatic writing and modulatory sequences that result in cadences on a wide variety of keys reflect the turmoil described in the text. The text is based on stanza 2 of Luther's chorale, which itself is a paraphrase of Psalm 124:1–5: "If it had not been the Lord who was on our side...when men rose up against us, then they would have swallowed us up alive, when their anger was kindled against us; then the flood would have swept us away, the torrent would have gone over us; then over us would have gone the raging waters." The image of a life-threatening storm at sea comes directly from the day's Gospel reading, where Jesus calms the sea, saving the disciples from death. 
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hinreissen = to carry away; Rachgier = revenge. For a literal translation, see Unger, "Handbook to Bach's Sacred Cantata Texts."
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Text painting: Stretched note and cross relationto depict "we would have died long ago."
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●Deliverance from the furious waves of our foe (14/4). The libretto changes here from the subjunctive mood to the indicative mood. For a description of the chiastic relationship between the text of this aria (God's power) and that of the soprano aria (the psalmist's weakness), see above at movement no. 1. 
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Two oboes in concertante-like interplay with a thematically free vocal line. By having one oboe "come alongside" the other, Bach may be making reference to the frequently emphasized theme for this Sunday: the theme of "God with us" (God's presence with his followers in the face of opposition) related particularly to a statement in the Gospel reading's parallel account in Mark 4:36: "[The disciples] took him [i.e., Jesus] with them in the boat, just as he was...." See Martin Petzoldt, "Bach Kommentar," vol. 2, pp. 519, 521. This duality is also evident in the interaction between the continuo bass and one or the other of the contrapuntal lines (Ob I, Ob II, vocal bass). If Ob I symbolizes the psalmist and Ob II represents "God coming alongside," the crossing of the two parts at the end of the first ritornello may signify divine triumph. 
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Oboe parts cross, with Ob II possiblyrepresenting divine triumph.
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G minor (perhaps major forthe repeat)
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Ob I takes up previous bass counterpoint (transposed).
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Teh continuo bass takes up the first five notes of the opening theme, a rhetorically assertive motive that suggests the words "von den Feinden frei".
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Syllabic declamation produces a highly dramatic, even operatic effect.
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[Von   den     Fein  -   den    frei]
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The text is set in a manner that allows various words or syllables to be stressed by placing them on strong beats.
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"Foes'" is stressed with syncopation and melisma.
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Opposition to foes is depicted with syncopation and suspension over the barline (accents against the meter)—similar to the writing at the end of the opening chorus, in the soprano aria and in closing chorale—with "frei" (free) coming on a strong beat. As a result, the song-like demeanor of the vocal line has an undertone of defiance (Petzoldt, vol. 2, p. 523). 
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Martin Petzoldt, notes the theological foundation of "freedom" in John 8:36: "If the Son makes you free, you will be free indeed." See "Bach Kommentar," vol. 2, p. 523. 
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Modulation to D minor suggests a degree of unrest; in the free da capo, this section stays in G minor (see m. 80). D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in "The Arts and the Cultural Heritage of Martin Luther" (special issue of the journal Transfiguration, "Nordic Journal of Christianity and the Arts," replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” (See "Analyzing Bach Cantatas," p. 267n33 and p. 98 (where he writes “hypodorian”).
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Ritornello. Ob II leads this time (reversal of roles).
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Ob I (up an octave in full score)
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Text painting: The life-threatening waves are depicted with descending scales, which (like the preceding movement) recall the storm at sea in the Gospel reading, while rising and falling chains of 16th notes by alternating oboes depict the continuous waves.
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Text painting: Octave leaps (and knocking, repeated notes) in the voice depict the surging aggression of the foe.

Microsoft Account
Typewritten Text
Possible allusion to Psalm 119:173a ("Let thy hand be ready to help me") and the day's Gospel reading ("He rose and rebuked the winds and the sea; and there was a great calm").
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The oboes adopt the vocal material. Four successive entries (2 instrumental, 2 vocal) rise in thirds, suggesting intensification of the attack referenced in the text (F - A - C - E-flat). 
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Ob I repeats its line (mm. 51–52 = mm. 53–54). Text painting: To depict the foe "set against/opposed to" the Christian, Bach sets the octave leaping figure as root of chord (voice) against seventh (Oboe I), with leaps moving in the opposite direction. The knocking figure is accentuated in the oboe lines. 
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Voice: C
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These syncopations, as in other movements, probably symbolize opposition ("against the meter").
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 (Chorale, v. 3.) ●Thanks to God that we escaped like a bird: Ps. 124:6–8 (paraphrase) (14/5). 
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Text painting: Opposition to foes is depicted with syncopations and suspensions over the barline (accents against the meter), as in movements 2, 4, and the       7th chorale phrase of movement 1.
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A relatively simple4-part setting withinstrumentaldoubling serves asa cathechismalresponse.
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The contrary motion or soprano and bass is reminiscent of the counter-fugue in movement 1.
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Martin Petzoldt finds the theological foundation of "freedom" in John 8:36: "If the Son makes you free, you will be free indeed. He suggests Philippians 2:9–11 as a biblical source for the "exalted name of Christ": "God has highly exalted him and bestowed on him the name which is above every name...." A biblical source for relying on the name of God is Psalm 20:7 (verse 8 in the English bible): "Some boast of chariots, and some of horses; but we boast of the name of the Lord our God." See "Bach Kommentar," vol. 2, p. 524–25.
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