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NBA I/5; BC A342. S. after Epiphany (BWV 155, 3, 13)*Rom. 12:6–16 (Ends at "men of low estate"; Diversity of gifts, exemplary conduct)*Jn. 2:1–11 (Wedding at Cana, where Jesus tells his mother, "My hour has not yet come.") On this day the the order of marriage was traditionally read. See Petzoldt, "Bach Kommentar," vol. 2, p. 455.Librettist: Georg Christian LehmsFP: 20 Jan. 1726 (St. Thomas)

mpeau
Typewritten Text
Cantata's Instrumentation:Flauto dolce I, IIOboe da cacciaVln I, IIVlaSATBContinuo with organo
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13/1.
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●Despair: My days are filled with sighs and tears (13/1). Probably allusion to Psalm 56:8: "Thou hast kept count of my tossings; put thou my tears in thy bottle! Are they not in thy book?"
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D minor (For the significance of D minor,see side note.)
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Sticky Note
Martin Petzoldt diagrams the symmetrical structure of Cantata 13, movement 3 serving as the central point.No. 1. T aria. The path to deathNo. 5. B aria. The glance toward heavenNo. 2. A recitative. Being without comfortNo. 4. S recitative. Being comfortedNo. 3. A chorale. Will God not have mercy despite supplication?No. 6 (added by Bach and not part of the arch form). Chorale	Similar to Bach's two previous cantatas for this day in the liturgical calendar, the libretto takes up the idea of "Jesus' hour to help" (from Jesus' response to his mother in the Gospel reading, John 2:3–5: "When the wine gave out, the mother of Jesus said to him, 'They have no wine.' And Jesus said to her, 'O woman, what have you to do with me? My hour has not yet come.' His mother said to the servants, 'Do whatever he tells you.'"	Petzoldt argues that "Jesus' hour" is referenced here with the phrases, "path to death" (movement 1), "glance toward heaven" (movement 6). See also "the hour" in movement 2.) See Bach Kommentar, vol. 2, p. 456–57. Alfred Dürr notes, "Lehms singles out from the Gospel reading the phrase 'My hour has not yet come' (John 2:4), drawing from it the conclusion that, though God's help is not evident at present, I may nonetheless trust that He will send me His comfort." See Dürr/Jones, The Cantatas of J. S. Bach, 198. 
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(titled "concerto da chiesa")
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Recorders in 3rds
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Oboe da cacciatakes over theme in thirds with singer.
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Da capoaria
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Form: Aria (T) - Recit (A) - Aria (chorale) (A) - Recit (S) - Aria (B) - Chorale (SATB). For the biographical context in which this cantata was written (a particularly unhappy time for Bach), see side note.
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Sticky Note
Bach’s third cycle stretched over two years, some gaps being filled in later with works from Cycle II. The first surviving new work after BWV 176 is Tue Rechnung, BWV 168, for the 9th Sunday after Trinity. BWV 137 (a cantata of the per omnes versus type) and BWV 164 (whose duet for soprano and bass is a contrapuntal marvel) followed a few weeks later. For Reformation, Bach produced a surprisingly aggressive work, BWV 79. Bach then turned to librettos by Lehms and one by Neumeister for the Christmas-Epiphany season. The cantata for Christmas Day, BWV 110, has movements adapted from previous works, including its opening chorus, which was originally a concerto movement. Perhaps because Bach was becoming discouraged over his dispute with the University concerning the Old and New Services, the following cantatas include some of the most resigned and melancholy movements in his oeuvre, while minimizing the requirements for chorus. Notable examples include the arias in cantatas for the second and third day after Christmas (see especially 57/1 and 57/3; 151/1). On December 31, he wrote a letter to the Elector (his third), refuting the University officials’ arguments and revealing their obfuscations point by point. More despairing and grief-laden arias followed, notably 32/1 (13 January 1726); 13/1 and 13/5 (20 January). For the third Sunday after Epiphany, he wrote BWV 72, “Alles nur nach Gottes Willen,” a work on a libretto by Franck, which emphasises submission to God’s will to the point of obsession. 	From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year, and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity. 	It is possible that “Wir müssen durch viel Trübsal,” BWV 146, was performed on 12 May 1726. From 30 May (Ascension Day—the third anniversary of Bach’s start in Leipzig), Bach began producing new works more regularly, though none exist for the second to fourth weeks after Trinity, perhaps due to his daughter’s death on 29 June. Seven of the new works use Meiningen-style librettos, originating in an anonymous Rudolstadt publication of librettos (1704/5, reprinted 1726), whose inclusion of Old and New Testament scriptures for structural demarcation allowed for a bipartite design (BWV 43, 39, 88, 187, 45, 102, and 17). Of these works, BWV 43 is particularly grand, the standard Meiningen libretto being expanded by the insertion of five strophes of a poem. Almost invariably, these cantatas have expansive opening choruses (BWV 88 is an exception). They also favor galant elements, apparently influenced by the Enlightenment/Pietistic emphases in their texts. 	Most of the other surviving works from Cycle III (discounting exceptions such as BWV 19, “Es erhub sich ein Streit, for St. Michaels Day,” 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself, are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig. 
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Sticky Note
D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” (In Analyzing Bach Cantatas Chafe writes “hypodorian” (see p. 98).
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Sustained or repeated (throbbing) notes alternate  with moving          figures, suggesting resignation vs. discomfort. No  apparent           pastoral associations of 12/8.  The recorders  play theme         derived from vocal opening.
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5 independent lines creates turgid colorreflective of the text. 
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Text painting: Chromaticism for "Seufzer," including cross relation.
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Typewritten Text
B Section of da capo aria. The "path of death" is depicted with a steadily descending vocal line. Modulations to the remote keys of B-flat minor and F minor.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Oboe da caccia imitates singer.
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Oboe da caccia imitates singer.
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Text painting: Oboe da caccia echoes singer to depict gloom following believer constantly. Then the instrument resumes 16th-note runs.



J.S. Bach - Church Cantatas  BWV 13

5

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
E-flat major(G minor delayed)

mpeau
Typewritten Text
G minor

mpeau
Typewritten Text
G minor

mpeau
Typewritten Text
G minor

mpeau
Typewritten Text
F7

mpeau
Typewritten Text
C minor

mpeau
Typewritten Text
C minor

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
F minor

mpeau
Typewritten Text
E-flat 7

mpeau
Typewritten Text
Text painting: Chromaticism for description of "pain."
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Original: "bähnen," a usage common in Silesia, the librettist's home region. See Petzoldt, vol. 2, p. 456.
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Singer's only melisma spans 2 octaves, depicting the poet'sall-encompassing, unrelenting misery (text: "will not disappear").
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Oboe da caccia in parallel 3rds with singer.
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Oboe da caccia imitates singer's melisma.
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Text painting: Long note for "torment" to indicate its unrelenting nature, while oboe da caccia resumes 16th-note runs, probably indicating torment's all-encompassing nature (see later singer's melisma).
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13/2.
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●Despair: I cry to God but he does not answer (13/2). The word "noch" (yet or still) recalls Jesus' words in the Gospel reading (and the theme often emphasized on this day): "My hour has not yet come" (see above).
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Text painting: Extreme Chromaticism & held note for "pain."
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2 descending tetrachords, traditional symbolof lament.
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Alto is often the voice of the believing soul. See Petzoldt, "Bach Kommentar," vol. 1, p. 541. 
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Full da capo emphasizesthe extent of the misery.
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●Despair: God’s promise to help has not come true (13/3). The chorale as a whole alludes to Isaiah 49:14–16. "But Zion said, 'The LORD has forsaken me, my Lord has forgotten me....'" 
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F (major?) Somerecordings: F minor.
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Text painting: Chromatic arioso for "flehen" (plead); The vocal line is characterized by large upward-reaching intervals, followed by drops, as if the poet alternates between hope & despair, while the continuo treads downward (occasionally pushing upward) in heavy, unrelenting steps, displaced by octaves, as if exhausted (see full score for exact line).
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Typewritten Text
					        The reference to the hour ("Stunde") when God will hear recalls Jesus' words to his mother in the Gospel reading, "My hour has not yet come." The theme of waiting for God's hour was often emphasized on this day (see above). The reference to "seeing the promise from afar" may allude to Hebrews 11:13, which lists the heroes of faith: "These all died in faith, not having received what was promised, but having seen it and greeted it from afar...."
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Alto sings unembellished chorale tune, doubled by Recorders I, II at the ocatve, Oboe da caccia.
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Central Movement: Alto voice continues. It is often the voice of the believing soul. See Petzoldt, "Bach Kommentar," vol. 1, p. 541. 
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Stanza 2 of 6-stanza hymn, "Zion klagt."
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Note the frequent appearance of figura corta (see side note)."Lively string figures in a joyful F major express...hope for God's promised help, even though...so far no such help is forth coming." See Alfred Dürr/Jones, p. 199. Petzoldt suggests that the strings express persistent prayer in face of delayed response. See vol. 2, p. 458. 
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Figura corta was defined as an ornament by W.C. Printz (1689) and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 2 44). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Repeated notes (often the tonic)reflect the insistency of the state-ment.
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Recorders & Ob da caccia double voice.
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Chorale Lines1 & 3.
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NBA: continuonote is unfigured, suggestinghopeful F major.
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For significance of D minor see note at opening movement.
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Chorale Lines2 & 4.
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Chorale Line5.
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Chorale Line6.
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Chorale Line7.
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●Hope: Sorrow real yet God can change it to joy (13/4). Chromaticism used to color the text.
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Chromatic saturationin the vocal part in6 mm.
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Text painting: Major chord reached at the word "transform" (wormwood into wine). This is an allusion to the Gospelreading in which Jesus turns the water into wine. Eric Chafe notes that the tears/wine metaphor appears in BWV 21, 155, 13. See											          "Analyzing											          Cantatas,"											          49, 251n10.
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Text painting: Diminished chord for "wormwood/gall."
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Text painting: "Pleasures" depicted with upward leaps of 6ths.
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Allusion to the "waterpots" ("Wasserkrüge") of the Gospel     reading.
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Text painting: Descent of an octave for "pressing heart down."
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				●Hope gained by looking to heaven; weeping of no use (13/5). Extreme chromaticism for opening anguished text: augmented seconds, diminished seventh chords, tritones. Hope expressed in ascending scales ("looking to heaven"). This is one of the most anguished of Bach's arias.
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Text painting: Extreme chromaticism for "groaning" and "pitiful weeping."
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Obbligato by Recorders I, II,Vln solo in unison.
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Figura corta (see side note). Obbligato rises to D, then sinks to G.
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Ascending G minor scale
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This material is developed in the B section (mm. 35–52), the ascending					       lines depicting						"looking to 						   "heaven."
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Figura corta was defined as an ornament by W.C. Printz (1689) and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 2 44). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Alfred Dürr notesthe two affects ofthe ritornello (lamentvs. joy). SeeDürr/Jones, 199.
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Descending chromatic 4th is traditional symbol of lament.
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Lament of previous measures changes to hope/joy. Ascending B-flat major scale, harmonized in G minor.
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Descending chromatic 4th is traditional symbol of lament.
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Emphatic, speech-like vocal writing while obbligato points to heaven.
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Ascending B-flat majorscale.
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Obbligatoechoesvoice.
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Descending chromatic 4th is traditional symbol of lament.
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Descending chromatic 4th is traditional symbol of lament.
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Ascending F majorscale.
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Ascending F majorscale.
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Ritornello transposed to D minor.
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Emphatic, speech-like vocal writing while obbligato points to heaven.
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This material from the second part of the ritornello (m. 5ff.) reappears, the ascending lines & intervals depicting "looking to "heaven."
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Figura corta (see side note above).
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Text painting: Octave leap up in voice for "looking to heaven" with ascending scales in the obbligato.
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Petzoldt notes the comparison of the "Path to Death" in movement 1 with the "Glance toward Heaven" here in movement 5.
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Text painting: Octave leap up in voice for "looking to heaven" with ascending scales in the obbligato.
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Ascending B-flat major scale.
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Ascending C minor scale.
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Opening material returns ("modified da capo"),
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Descending chromatic 4th is traditional symbol of lament.
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Descendingchromatic 4th is traditionalsymbol of lament.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Chromatic descending 4th



J.S. Bach - Church Cantatas  BWV 13

18

mpeau
Typewritten Text
B dim.

mpeau
Typewritten Text
F major

mpeau
Typewritten Text
F# dim.

mpeau
Typewritten Text
F# dim.7

mpeau
Typewritten Text
F# dim.7

mpeau
Typewritten Text
F# dim.7

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
C minor

mpeau
Typewritten Text
C minor

mpeau
Typewritten Text
C minor

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
B-flat 7

mpeau
Typewritten Text
B-flat major

mpeau
Typewritten Text
E-flat major

mpeau
Typewritten Text
C# dim.7

mpeau
Typewritten Text
C# dim.7

mpeau
Typewritten Text
C# dim.7

mpeau
Typewritten Text
G minor

mpeau
Typewritten Text
G minor

mpeau
Typewritten Text
G minor

mpeau
Typewritten Text
G minor

mpeau
Typewritten Text
A major

mpeau
Typewritten Text
D dim.

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
F7

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Descending chromatic 4th is traditional symbol of lament.
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Emphatic, speech-like vocal writing while obbligato points to heaven.
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Descending chromatic 4th is traditional symbol of lament.

Microsoft Account
Typewritten Text
Emphatic, speech-like vocal writing while obbligato points to heaven.
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Ascending G minor scale.
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Ascending B-flat majorscale.
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Descending chromatic 4th is traditional symbol of lament.
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 (Added to libretto, probably by Bach). See also 44/7, 97/9—Bach liked this chorale?●Hope: Exhortation to trust God’s sovereignty (13/6). Petzold argues that the chorale serves a catechismal function. See "Bach Kommentar," vol. 2, pp. 456, 460. He notes               that Bach gives the greatest rhythmic motion to words that make reference to                a merciful God (mm. 3–5, 9).
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Simple, 4-partchorale settingenjoins the believerto trust God despitesuffering. For a description of Bach'sunhappiness duringthis time in his life, see note above at movement no. 1. 




