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NBA I/24; BC A145
19. S. after Trinity (BWV 48, 5, 56)
*Eph. 4:22–28 (Exhortation to put on the new nature)
*Mt. 9:1–8 (Jesus forgives and heals a paralytic.)
Librettist: Unknown
FP: 15 October 1724 (St. Nicholas)
The Gospel lesson emphasizes
Jesus' power to forgive sins,
which becomes the theme
of this cantata.
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Instrumentation:
Tromba da tirarsi (slide trumpet)
doubling the chorale
tune in soprano.
Ob I, II
Vln I, II
Vla
SATB
Continuo
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 (Chorale Vs. 1)
●Where can I turn with 
my many sins? (5/1).
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5/1.
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Sticky Note
For Bach’s second annual cycle (1724–1725) , he turned to the chorale as a unifying device, perhaps inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. 
	Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas. The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	The first cantata of Bach’s second cycle was an ambitious, bipartite cantata, O Ewigkeit, du Donnerwort, BWV 20, performed on the first Sunday after Trinity, 11 June 1724. Almost all of the following 19 cantatas employ six- or seven-movement structures, in more or less equal measure. Two works, Cantatas 94 and 113, are in eight movements. Thereafter, Bach and his unknown librettist(s) settled almost exclusively on the six-movement form.
	The opening choruses of the chorale cantatas are their chief glory—elaborate fantasias for voices and instruments of great variety and invention. The final movements, on the other hand, are usually four-part cantional settings of the foundational chorale, with instruments doubling the vocal lines. Where librettos retain a chorale stanza verbatim (rather than paraphrasing it, and without textual troping), Bach wrote solo cantus firmus settings. Most often, the chorale is presented by a single vocalist, while instruments provide contrapuntal accompaniment (92/4, 113/2, 114/4, 178/4). In 10/5 and 93/4, however, these roles are reversed. 
	The cycle began 11 June 1724 and continued uninterrupted for 40 works. Bach clearly had a systematic plan that included presenting the chorale cantus firmus successively in different voices in his works of the cycle:
1. S. after Trinity (11 June 1724): BWV 20 (Soprano)
2. S. after Trinity (18 June 1724): BWV 2 (Alto)
St. John's Day (24 June 1724): BWV 7 (Tenor)
3. S. after Trinity (25 June 1724) BWV 135 (Bass)
Feast of Visitation (2 July 1725) BWV 10 (Soprano/Alto)
See Christoph Wolff, Bach's Musical Universe, pp. 124, 134–135.
Origins of the chorales used are given in Wolff, Bach’s Musical Universe, 128–29.
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Form: Chorale fantasia-Recit (B)-Aria (T)-RECIT/CHORALE (A)-Aria (B)-Recit (S)-Chorale Chiastic form. See side note.
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Rhyme Scheme is AABBCC. Bach reserves the longest ritornellos for beginning, end, and between poetic couplets.
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Ritornello. Material later
used as accompanying
counterpoint to cantus firmus.
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Typewritten Text
					Ritornello opens with first chorale phrase (in diminution & embellished with figura corta) in close canon. Other examples of instrumental material derived from the chorale 
tune are 38/1 & 123/1.
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Vla: Theme
inverted
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[figura corta]
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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Examples include BWV 4/5, 9/4, 29/5, 48/4, 63/4. Here, in Cantata 5, the keystone movement (no. 4) presents the theology of the cross: with his death Christ buried the believer's sin. This is the turning point in the cantata, where despair yields to consolation, and Bach highlights the movement by contrasting it with the other 2 recitatives, which are accompanied by continuo alone. See Dürr/Jones, The Cantatas of J. S. Bach, 579.
	Martin Petzoldt outlines the chiastic form of BWV 5 as follows:
No. 1. Choir (Where to flee?) - No. 7. Chorale (Letting God lead) 
No. 2. Recit. (Jesus blood can swallow my sin.) - No. 6. Recit (Jesus’ blood can cleanse the world of sin.)
No. 3. Aria (Outpouring of the divine spring) - No. 5. Aria (Silencing of ungodly forces & their vanquishment)
No. 4 Recit. with Instrumental Chorale (The Savior’s comfort).
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See full score for further examples of the 6-note motive, ascending &
						descending.
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Chorale Phrase 1.  
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Tromba da 
tirarsi doubles
the soprano.
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Accompanying counterpoint is derived from ritornello, the opening of 
which is a slightly embellished version of the first chorale phrase.
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Ritornello theme inverted.
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Chorale Phrase 4.
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Accompanying counterpoint
begins homorhythmically.
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Rhetorical emphasis
with melisma on "salvation."
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Text painting: 
Homorhythmic 
counterpoint
for "the whole 
world."
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Chorale Phrase 6.
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Text painting: "My fear" emphasized with 
slower notes, before vigorous rhythms resume.
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 (Based on Chorale Vv. 2–3)
●Sins abhorrent to God; in Christ we find cleansing (5/2). The poet continues in the first person, answering 
the question posed in the opening chorus.
.
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Highly chromatic and tonally unstable progressions signify uncleanness of sin.
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Movements 2 & 6
are secco recitative 
counterparts
in a chiastic structure.
Both movements speak
of the blood of Christ.
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The poet stresses the contrast of small droplet vs. miraculously great effect. See also movement 6.
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(Based on Chorale Vs. 4.)
●Fountain of blood cleanses me (5/3). Trio texture of viola?, tenor voice, and bass.
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Text painting:
The obbligato
depicts the fountain 
of blood continuously
bubbling with streams 
of 16th notes, poured 
over the sinner 
for cleansing. 

"The obbligato 
instrument is not 
specified." See Dürr/
Jones, 580. If viola 
was intended, this 
movement is one of only 
two examples in the cantata
repertoire of an obbligato viola line.
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Text painting: Descending streams of 16ths for cleansing from divine spring, the meaning made explicit by unisons (and parallel passages) between voice and obbligato instrument.
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Text painting: Long melismas of descending 16ths for streams, with parallel motion between voice and obbligato instrument.
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In the middle section of the da capo aria, the obbligato instrument echoes the voice to express the interaction between cleansing blood and believer's heart. 
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Text painting: Stepwise descent for "sinking of sin's burden."
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Text painting: Long melisma of descending 16ths and harmonic ambiguity (mm. 97–100) for cleansing stream that "washes stains of sin."


Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
F minor

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
B dim.7

Microsoft Account
Typewritten Text
G7



J.S. Bach - Church Cantatas  BWV 5

19

Microsoft Account
Typewritten Text
   (Based on Chorale Vv. 5–7, esp. vs. 5, 
    first person is changed to third person)
●Jesus forgives, frees, and comforts us (5/4).
Hybrid movement: Recitative & chorale (see
also side note).
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Chromatic saturation
in the vocal part in 8 mm.
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Embedded chorale by Ob I provides wordless
commentary (see side note).
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Original chorale text (vs. 5) reversed the phrases: "Was ich gesündigt have, hast du verscharrt im Grabe." 
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Alto is often the voice of 
the believing soul. 
See Petzoldt, 
"Bach Kommentar," 
vol.  1, p. 541. 
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Stanza 5 of the original chorale states that Christ has buried sins in the grave and locked them there so that they 
must remain there (see side note).
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Regarding the wordless commentary supplied by the oboe, Martin Petzoldt argues that, since forgiveness of sin is understood primarily in the context of the Eucharist, stanza 7 of the chorale works in dialog with the recitative text: "Mir mangelt zwar sehr viel; doch was ich haben will, ist alles mir zu gute erlangt mit deinem Blute, damit ich überwinde Tod, Teufel, Höll und Sünde." (Much is lacking in me; yet what I desire is all gained by me for my good through thy blood, with which I overcome death, hell, and sin.) See Petzoldt, Bach Kommentar, vol. 1, pp. 549–550. 
	Nevertheless, the beginning of the recitative more closely follows stanza 5 of the chorale: "Was ich gesündigt habe, hast du verscharrt im Grabe; da hast du es verschlossen, da wirds auch bleiben müssen." (Whatever sins I have committed, thou hast covered over in the grave; there thou hast locked them, there they must remain.)
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Particularly noteworthy in Cycle II are Bach’s experimentations with merging different formal principles and genres—combining recitative, arioso, and chorale phrases, one commenting on the other for dramatic effect. Examples of such hybrid structures include BWV 93/2 (in which the chorale phrases appear increasingly embellished), BWV 93/5 (which employs stile concitato to depict thunder and lightning), BWV 178/2 (whose chorale phrases are marked presto), BWV 178/5 (which presents the chorale lines in SATB harmonization with alternating recitatives for alto, tenor, and bass, in turn), BWV 94/3, in which lightly ornamented chorale lines—marked arioso and supported by restatements of the ritornello—are amplified by recitative passages), BWV 94/5 (a secco recitative with chromatic continuo line), BWV 101/3 (a soprano recitative with a jabbing, dotted rhythm in continuo and embellished chorale phrases), BWV 101/5 (whose chorale passages are accompanied by a walking bass), BWV 113/4—these last four cantatas occurring in juxtaposition over a four-week span—, BWV 180/3 (in which the soprano recitative acts as an introduction to the chorale, set as an arioso in which the singer presents an embellished version of the chorale melody, accompanied by the violoncello piccolo playing arpeggiated sixteenths), BWV 91/2 (whose chorale lines are accompanied by the continuo repeating the first chorale phrase in diminution), BWV 3/2 (which alternates SATB phrases of the chorale’s second stanza, accompanied by a quasi-ostinato bass derived from a diminution of the first chorale phrase, with recitative lines taken by various voices in turn), BWV 92/2 (in which a serene recitative for bass is halted nine times by passages of animated recitative, among them ones with frenetic passages of thirty-second notes in the continuo to depict the collapse of mountains and hills), BWV 92/7 (in which chorale phrases in cantional four-part style alternate with recitatives presented by different singers in turn), BWV 125/3 (in which the alto and tenor voices present the recitative lines in alternation, the resting voice joining in with the chorale tune at an arioso, while the original voice continues with accompanying counterpoint), and BWV 127/4, a highly differentiated movement in which a bass recitative accompanied by strings and trumpet playing fanfare and concitato figures to depict the Last Judgment leads directly into an aria that alternates passages for voice and continuo (incorporating the opening of the chorale in the voice and alluding to it in the continuo) with aggressive, accompanied passages in 6/8 meter (characterised by thirty-second notes to depict the dissolution of heaven and earth). The vocal melody for one of these 6/8 episodes ("Ich breche...") later appeared as the fugue subject in the chorus "Sind Blitze, sind Donner..." of the St. Matthew Passion.


Microsoft Account
Typewritten Text
This is the keystone
movement in a chiastic
form. See side note.
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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Examples include BWV 4/5, 9/4, 29/5, 48/4, 63/4. 	Here, in Cantata 5, the keystone movement (no. 4) presents the theology of the cross: with his death Christ buried the believer's sin. The text alludes directly to the 5th stanza of the hymn (tune played here by Oboe I). In the hymn, the poet addresses Christ directly. Here, in the recitative, the poet speaks of Christ in the third person. 
	This is the turning point in the cantata, where despair yields to consolation, and Bach highlights the movement by contrasting it with the other 2 recitatives, which are accompanied by continuo alone. See Dürr/Jones, The Cantatas of J. S. Bach, 579.
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Here the recitative text mirrors stanza 7 of the chorale (5 key words in common are highlighted).
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Text painting: Chromaticism for "fear, pain, devil, death, and sins."
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Implied Chorale Text (7th stanza): Mir                      man-     -   gelt            zwar  sehr        viel
			       (Indeed, I lack much)
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doch              was ich        ha-        -       ben           will,
                 (but everything that I desire)
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ist               al-       les               mir     zu          gu-          -       te            er-        -     langt mit        dei-       -     nem
(is all attained to my good        with thy)
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Blu-          -         -      te,                                                                               da-     -    mit              ich                             ü-     ber-
(blood, 								          with which I overcome)
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win-         -         -           -     de             Tod,                  Teu-        fel,           Höll,             und                  Sün-                     de.
					 (death, devil, hell, and sin.)
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Martin Petzoldt notes that the 5 traditionally named enemies of Christ were World, Devil, Death, Hell, and Sin. See Bach Kommentar, vo. 1, p. 550. 

Microsoft Account
Typewritten Text
For 5 enemies of Christ, see side note.




J.S. Bach - Church Cantatas  BWV 5

20

Microsoft Account
Typewritten Text
 (Based on Chorale Vs. 8)
●Accusers commanded to be silent: Building on the assertion that Christ's blood's is the believer's protection, the poet now addresses hell's demons (5/5). This is a jaunty aria in quasi-comic opera style with galant elements that include major 
home key, syllabic declamation, periodic phrase structure, and triplets. The trumpet adds a triumphalist element.
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Text painting: Rests for the command to "keep silent" (motive is based on later text).
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Text painting: Rests for command to keep silent.
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The text phrase is repeated here 5 times in 5 measures. Martin Petzoldt wonders if this could refer to the 5 traditional enemies of Christ (world, devil, death, sin, and sin). See "Bach Kommentar," vol. 1, pp. 550–551).
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 (Based on Chorale Vv. 9–10.)
●Christ’s blood is powerful enough for entire world (5/6).
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Movements 2 & 6
are secco recitative 
counterparts in a chiastic 
structure. Both move-
ments speak of the 
blood of Christ.

This recitative continues 
the theme of Jesus' 
power to forgive sins 
(central to the Gospel 
lesson for the day).
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The poet stresses the contrast of small droplet vs. miraculously great effect. 
See also movement 2.
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(Vs. 11) (See also 163/6.)
●Prayer: That I avoid sin & maintain union with Christ (5/7). 
The closing chorale in simple, 4-part cantional setting, represents the congregation's response.
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Text painting: Sin is buried (represented here by the buried chorale tune).
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Perhaps a Eucharistic allusion to 1 Cor. 11:29: "For any one who eats and drinks without discerning the body eats and drinks judgment upon himself." 
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Allusion to biblical verses such as 1 John 1:7b: "the blood 
of Jesus his Son cleanses us from all sin." 
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Martin Petzoldt notes that this closing request mirrors the blessing that followed every sermon: "And the peace of God, which passes all understanding, will keep your hearts and your minds in Christ Jesus." (Phil. 4:7). See "Bach Kommentar, vol. 1, p. 551.
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reference to mystical union. 
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the text's reference to mystical union. 
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