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NBA I/29; BC A176Feast of St. John the Baptist: June 24 (BWV 167, 7, 30)*Is. 40:1–5 (A voice crying in the wilderness)*Lk. 1:57–80 (Birth of John the Baptist and song of Zacharias)Librettist: UnknownFP: 24 June 1723 (St. Nicholas &St. Thomas at Vespers) 
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Instrumentation:Clarino (in last movement)Oboe (also Oboe da caccia)Vln I, IIVlaSATBContinuo
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					●Praise to God for sending His Son, our Salvation (167/1).					The gigue rhythm reflects the sheer joy characteristic of the					story surrounding John the Baptist's conception and birth						   (see Lk. 1:14, 44, 64). The pastorale associations						    of 12/8 meter may reflect the fact that John'sparents lived in "the hill country of Judah" (see Lk. 1:39). The the triplet gestures, which bubble upward sequentially, appear to reflect the offering of praise while the interplay among solo violin, continuo, voice, and  tutti strings appear to reflect the interaction of the people ("Menschen") offering the dance of praise. The text is  a quasi-paraphrase of the canticle of Zacharias (the Benedictus) recorded in the day's Gospel.
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Sticky Note
	After starting his tenure in Leipzig with a matching set of 2-part cantatas (BWV 75 & 76), he continued the pattern for the third Sunday after Trinity, with a revival of the Italianate BWV 21, first performed in Weimar. 	The following week, he presented two cantatas: BWV 24 (new) and 185 (revived). BWV 24 is a chamber piece, whose text by the anti-Pietist Erdmann Neumeister, fiercely decries hypocrisy while advocating sincere human kindness (which ‘makes people beautiful before God and man’). Thus, the libretto suggests Enlightenment influence in sentiment if not in tone. This emphasis on kindness, transparency, and heartfelt piety (notwithstanding outrage at those who exhibit their opposites) allows Bach to demonstrate his command of the galant style within an Orthodox context, resulting in a charmingly lyrical work whose directness includes some emotional-charged contrasts. Perhaps in identification with Orthodoxy’s dogmatism, Bach creates a central chorus that contrasts sharply with the lyrical-accessible style of the rest of the work. Bipartite in form (with Jesus’ words "So whatever you wish that men do to you, do to them in return" repeated for the second section), the chorus adopts concertante motet style at its most energetically complex. In the first section, Bach pits the instruments (which now include clarino) against the vocal parts. The second section begins as a double fugue, sung first by continuo-supported solo singers (marked as such) before employing tutti forces. Thus, in form and style, the movement is a dual symbolic representation of the reciprocal relationship suggested by the text. 	The following three weeks were particularly busy for Bach, for they included St. John Day (June 24) and the Visitation (July 2), in addition to regular Sundays. While the cantatas written for the fifth and sixth Sundays after Trinity are unknown, Bach seems to have maintained the two-part format until the seventh Sunday after Trinity, when he presented BWV 186, an expansion of a now lost Advent cantata. 	An exception to the pattern is BWV 167, a five-movement work for the Feast of St. John the Baptist. This work, which places minimal demands on the chorus, begins with a tenor aria, cast in the modified da capo form that Bach developed, in which the A section modulates and the reprise is therefore tonally adjusted to allow a return to the original key. Eric Chafe sees the tonal scheme of the cantata as a whole (GM-Em-Am-GM-GM) and to "represent the coming of Christ as the fulfillment of God's promise." See Tonal Allegory, 155. 	For The Visitation, Bach revised and expanded BWV 147a (no longer extant), adding three recitatives and the famous chorale setting that now ends each of the cantata’s two parts.
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Bach began to introduce new instruments in his Leipzig cantatas. Christoph Wolff writes in the New Grove Dictionary, "Compared with the Weimar cantatas, the orchestral forces are larger. From no. 75 onwards the brass (mainly trumpets and horns) are more strongly deployed, the flute is brought into play increasingly after 1724, and the oboe d’amore (from no. 75) and oboe da caccia (from no.167) are introduced as new instruments, as are the violino piccolo and violoncello piccolo at a later date. Instrumental virtuosity is heightened, and the melismatic quality of the vocal writing is further developed. The ‘prelude and fugue’ type of movement is frequently used for the introductory chorus (as in no.46).” 
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Form: Aria (T)-Recit (A)-Duet (S/A)-Recit (B)-Chorale/chorus
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Movement 1 is an example of modified da capo form, which Bach cultivated, especially in Leipzig. The return of the A section is modified so that the movement can return to the tonic key.

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
D pedal . . .

Microsoft Account
Typewritten Text
Continuo only

Microsoft Account
Typewritten Text
+strings

Microsoft Account
Typewritten Text
Continuo only

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
E minor

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

Microsoft Account
Typewritten Text
In his first year in Leipzig, Bach produced two-part or double cantatas for at least 13 Sundays (before and after the sermon): BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, 22+23. See Wolff, "Learned Musician," 269. By contrast, 167 requires fewer resources and is smaller in scale (no			       opening chorus, for example). See side note for more.
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Microsoft Account
Typewritten Text
Rhetorical emphasis on "love."
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Text painting: Frequent descending scales and/or arpeggios probably depict God's love extended down to people; ascending figures depict the praise response.  
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Solo Vln I with continuo (Vln marked solo). Frequent descending scales and/or arpeggios probably depict God's love extended down to people.
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Vln I marked "tutti ma piano"
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Text painting: Long melisma for "praise."
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"Call & Response" structure among singer, solo violin, and tutti strings, as if differentiating between individual and group responses to the call to praise God.
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Referenced in Zechariah's canticle (i.e., the Benedictus, part of the Gospel reading).
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Rhetorical punctuated chordsfor "appointed time"
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Ritornello: All strings, marked "f."
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Individual words are given rhetorical emphasis with separating rests &repeated/pulsing Vln II/Vla notes.
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Return of A section is modified so that it can close in the original key of G major.
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Text painting: Long, rising melisma for "praise."
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Chromatic Saturationin the vocal part in 10 mm. 
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Beginning text is verbatim from Zechariah's canticle (i.e., the Benedictus, part of the Gospel reading), the rest of the sentence is a paraphrase (applied to the Christian church), yet the statement is given to the Alto, often the voice of the	 believing soul, instead of Bass, perhaps because Zechariah doubted and was punished with being unable to	   speak until John's birth (Lk. 1:20). See Petzoldt, "Bach Kommentar," vol.  1, p. 541; vol. 3, 125.
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Allusion to Epistle of the day: A voice cries: "In the wilderness prepare the way of the LORD, make straight in the desert a highway for our God" (Is. 40:3), applied to John the Baptist in the New Testament (see Matthew 3). 

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Ascending bass line in long notes & consonant chords describing the coming of Jesus contrasts with the chromatically descending figures & diminished chords for the description of lost humankind. 
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Text painting: "Repentance" is clothed in highly chromatic language, in which a descending bass line leads wayward harmonies to E minor and ultimately to E major.
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Ostinato-like continuo line "leads" the harmonies, reflectingthe text: God leads lost sinners to the Kingdom of Heaven. 
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Diminished chords and chromatically descendingfigures for "poor, lost people/sinners."
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Rhetorical swirl for "grace and love."
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●God’s promises of a Savior have now been fulfilled (167/3). A highly varied movement with striking passages in which the 2 singers (probably Mary and Elizabeth, mothers of Jesus and John, respectively) sing in parallel thirds and sixths about God's promises to them: "Gottes Wort, das trüget nicht." Structurally, outer sections in 3/4 meter frame a middle	         	section in 4/4.
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In odd-numbered symmetrical forms, the crux of the matter often occurs in the central, keystone movement, where antithetical elements meet. Here Bach chose soprano and alto, perhaps to allude to a child-like faith, in contrast to Zechariah's unbelief when the angel Gabriel appeared to him to announce the coming birth of John.
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4-part texture:Oboe da caccia,S, A, Continuo. The duet appearsto be the voicesof Elizabeth & Mary,both of whom received divinepromises of comingbirth. The oboeda caccia probably represents the "hill country of Judah" where Mary visited Elizabeth (see Lk. 1:39).
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Paraphrase of Psalm 33:4, 9.
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The pulsing continuo basssuggests inevitability.



J.S. Bach - Church Cantatas  BWV 167

9

mpeau
Typewritten Text
16.

mpeau
Typewritten Text
19.

mpeau
Typewritten Text
22.

mpeau
Typewritten Text
25.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
G7



J.S. Bach - Church Cantatas  BWV 167

10

mpeau
Typewritten Text
28.

mpeau
Typewritten Text
32.

mpeau
Typewritten Text
35.

mpeau
Typewritten Text
39.

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
G# dim.7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
G7



J.S. Bach - Church Cantatas  BWV 167

11

mpeau
Typewritten Text
43.

mpeau
Typewritten Text
47.

mpeau
Typewritten Text
51.

mpeau
Typewritten Text
54.

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A7



J.S. Bach - Church Cantatas  BWV 167

12

mpeau
Typewritten Text
58.

mpeau
Typewritten Text
61.

mpeau
Typewritten Text
64.

Microsoft Account
Typewritten Text
Contrasting middle section of the da capo aria is in 2 parts: first a section that is highly imitative and melismatic in the voices and in a contrasting meter.
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Text painting: Melisma to depict the many yearssince the divine promise in the Garden of Eden (Genesis 3:14–15) and later to the Patriarchs.
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Voices in canon, first 8 notes treated imitatively also in Oboe da caccia & Continuo.
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Text painting: God's sure fulfillment ofhis promises depicted with strict canon.
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The second part of the middle section of this da capo form returns to triple meter as the singers (Mary and Elizabeth?) return to parallel 3rds and 6ths, though not to the earlier thematic material of the movement. Instead, the voices sing long, parallel vocal melismas accompanied by a repeated figura corta figure in the bass. 
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Text painting: Long melismas for the experienceof God's fulfilled promise.
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"Gottlob" appears 7 times at the end (sung imitatively), perhaps in recognition of the biblical usage of "7" to represent perfection and completeness.
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●Canticle of Zechariah: God’s promises now fulfilled (167/4).
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The bass singer represents Zacharias, ending with the first phrase of the chorale to come (‘Und stimmet ihm ein Loblied an’). 
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Allusions to Genesis 3:14–15,Galations 3:8–9, 4:4,Genesis 12:1–2,Luke 1:64, 67–79.
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The idea of sin's "Kummer" originates in God's words to Adam at the Fall: "Cursed is the ground because of you; in toil ("Kummer") you shall eat of it all the days of your life (Genesis 3:17). "Creation was subjected to futility..." (Romans 8:20).
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●Prayer of praise and dedication to Trinity (167/5). Text painting: Continous 16ths in Ob/Vln I to express joy.
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Following chorale is foreshadowed in voice.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Still Continuo only

Microsoft Account
Typewritten Text
This chorale line with opening continuo counterpoint (first 4 notes) reappears in BWV 28/2 ("Nun lob,' mein' Seel,' den Herren." See Petzoldt, "Bach Kommentar," vol. 3, p. 129.
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Voice of the church, singing the "Loblied" referenced at the end of the previousmovement. In setting the 12-line chorale, Bach combines phrases that belong together, while separating 4 lines that /have individual concepts (lines 7 to 10). See Petzoldt, "Bach Kommentar," vol. 3, p. 129. Bach changes the meter to 3/4, giving the setting a joyous lilt. Echoing Zechariah's canticle in the Gospel reading ("Blessed be the Lord God of Israel, for he has visited and redeemed his people"), the chorale functions like a catechismal response. 
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Clarino doubling chorale tune (only appearance of the clarino in the cantata).
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Chorale Phrases 1 & 2.
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Stanza 5 of the chorale, which is a paraphrase of Psalm 103 (see also 29–8, 51–4).
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Arioso phrase repeats the line of text for emphasis.
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Chorale Phrases 3 & 4.
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Chorale Phrases 5 & 6.
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Chorale Phrase 8.
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Martin Petzoldt suggests that the brief stopping of the 16th-note accompaniment in Ob/Vln I suggests moments of doubt stopping the praise of God. See "Bach Kommentar," vol. 3, p. 129.
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Chorale Phrase 9.
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Chorale Phrases 11 & 12.
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Octave displacements of bassin full score. See NBA.




