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95/1.
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Typewritten Text
NBA I/23; BC A13616. S. after Trinity (BWV 161, 95, 8, 27)*Eph. 3:13–21 (Paul’s prayer for the Ephesians; that they be spiritually strengthened)*Lk. 7:11–17 (Resurrection of boy at Nain)Librettist: UnknownFP: 12 September 1723 (St. Thomas)
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It is unusual to have 2 different chorales represented in the same movement. For other usages of these 2 chorales, see 106/3b, 125/1.	      ●Yearning for death: Christ is my life, death is gain (95/1).
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		Form:Chorus/T Recit/Chorus - Recit (S) + Chorale (S) - Arioso/Recit (T) + Aria (T) - Recit (B) - ChoraleIn the cantata for the previous Sunday (BWV 138), Bach integrated the genres of chorale, chorus, and aria (using a single chorale). Here, in Cantata 95, he integrates chorale and recitative in the first			movement and joins chorales with arias in two other movement pairs. He			uses a different chorale in each of the 4 instances. Since chorales			represent the voice of the church, death is faced here with the support of				the Christian community. Martin Petzoldt notes that all 4 chorales				were well-known funeral hymns and thus served a cathechismal			 	 function. See "Bach Kommentar," vol. 1, p. 464.
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Instrumentation:CornoOboe d'amore I, IIVln I, iiVlaSATBContinuoHorn doubling soprano(chorale tune) in 95/1 & 95/7
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Strings echo oboes d'amores in alternate measures and Vln I adds rising 16th-note scales. Triple meter and syncopated rhythm give the material a light-hearted mood. The opening motive seems to be derived from the beginning of the chorale tune. 
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Oboes. Parallel 3rdssuggest sweetness.
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Strings
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The 2 choralesin this move-ment are set homophonically.The choir begins with a simple 4-part state-ment of the first chorale phrase, whileinstrumentscontinue thelilting,syncopated,material.
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Imaginative chorale treatments in Bach's first Leipzig cantata cycle (1723-1724) include the integration of chorale and recitative (37/3, 44/4, 48/1, 60/1, 60/5, 67/1, 70/9, 73/1, 83/2 [Psalm tone], 95/1, 109/6, 119/7, three movements in 138 [since the same chorale is used each time, the cantata foreshadows the works of Cycle II], 147/6, and several movements in 190. Instrumentally rendered chorale tunes—an additional hermeneutical layer introduced by the composer—appear in 25/1, 48/1, 70/9, 75/8, and 77/1, as well as in the second movement of the audition cantata, BWV 23. Vocal solo or duet cantus firmus settings, usually enriched with an instrumental obbligato part, include 37/3, 44/3, 86/3, 95/3, and 166/3, while chorale allusions may be found in 67/1 and 119/7.Christoph Wolff writes, "It is likely that the composition of some large chorale choruses, BWV 138/1 and 95/1 in September 1723 and BWV 73/1 in January 1724, had a stimulating effect on Bach's emerging concept of a chorale cantata cycle." See "Learned Musician," 494n67. See also Wolf, "Bach's Musical Universe," 122-123.

Melvin
Sticky Note
Eric Chafe writes, "Bach joins two chorales in the opening movement of Cantata 95, the first, "Christus, der ist mein Leben," in G major, triple meter, and fast tempo, the second, "Mit Fried und Freud," in G minor (Dorian), quadruple meter, and slow tempo, bridging the two with a tenor recitative that modulates to C minor as it anticipates the believer's death. The effect is of a "durus-mollis" shift in which neither quality is treated pejoratively." See Chafe, "Analyzing Bach Cantatas, 254-255, no. 14.
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Horn doubleschorale tune.
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This chorale is normally in 4/4 meter. Bach's change produces a lilting effect.
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Text painting: The second phrase of the chorale is treated with successivevoice entries in descending order (S-A-T-B) and strong dissonances,while instruments continue lilting rhythm. Slowing down this phrase ofthe hymn (quoting Philippians 1:21) was apparently a Leipzig tradition. See Dürr/Jones, 549, Petzoldt, "Bach Kommentar," vol. 1, p. 465–66.
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Instruments (except horn)drop out for 1 measure.
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Dramatic pause, then Instruments(except horn doubling S) drop out for 1 measure.
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Lilting ritornello with alternating oboes d'amore and strings continues.
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D# dim. 7
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Third phrase ofchorale set simplyin 4 vocal parts, whileinstruments continuelilting material.
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Fourth phrase ofchorale set similarlywith lilting materialcontinued in instruments.
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Arioso
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Instruments continue with lilting material, to continue the mood of light-hearted joy.
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Secco Recitative
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Alternation of single bars of recitative with instrumental interjections to depict the vacillation between fear and joy in the face of physical death. Modulatory sequence suggests apprehension. 
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Horn (with accompanying regular oboes) foreshadows each chorale phrase. 

Melvin
Typewritten Text
Eric Chafe writes, "A pronounced catabasis (both tonal and melodic) from G major to C minor marks the turn from the perfect triad and meter associated with the perfect (Christ) to the imperfect (mortality)." See "Tonal Allegory," 172.
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G minor
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Typewritten Text
This is the second chorale in this movement. Voices sing the hymn in simple 4-part, chordal setting with independent Vln I, continuo							           playing continuous 8ths, while other instruments double voices.							           Certain words receive emphasis, however.
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Typewritten Text
This chorale is Luther's paraphrase of the Nunc dimittis: Luke 2:29 ("Lord, now lettest thou thy servant depart in peace...").
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Horn prefigures the next chorale phrase.
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"Will" (i.e., God's will) receives emphasis.
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Horn prefigures the next chorale phrase.
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Horn prefigures the next chorale phrase.
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"Heart" receives emphasis.
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Dynamic markings are editorial additions.
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Horn prefigures the next chorale phrase.
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"Still" receives emphasis.
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Horn prefigures the next chorale phrase.
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●Worldly pleasures deceitful; rejected for heaven (95/2). 
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Chromatic completionin the voice part in 9 mm. 
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Secco recitative. 
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"Death has become sleep for me" receives emphasis.
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●World rejected & given farewell; heaven anticipated (95/3).
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Sodom's destruction is mentioned in Genesis 19:24–26, 2 Peter 2:6, 9, Jude 1:7. Sodom's apples is referenced by the Jewish historian Josephus. See Josephus, translated Thackeray IV: 483-485. See also 179/3. It appears also in other, later sources. See Petzoldt, "Bach Kommentar," vol. 1, p. 463.
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Bass has ostinato motive
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Third chorale in this cantata, set as a tranquil, aria-like solo.
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Soprano presents cantus firmus against obbligato of unison oboes d'amore.This chorale is normally in 4/4 meter. Bach's change produces a lilting effect, reinforced by the accompaniment.
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The Babylon reference (Luther: Babel;) alludes to biblical passages such as Ps. 137:1 ("By the waters of Babylon...") and Rev. 18:2 ("Fallen is Babylon the great.").
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"Gelassenheit" (composure/resignation) is identified by Johann Arndt (the author of "Wahres Christentum," a highly influential book that Bach also owned) as an essential requirement for the Christian believer. See Petzoldt, "Bach Kommentar," vol. 1, p. 468.
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This keyboard reduction is misleading. In the score, the 2 oboes d'amore play a figure in unison (usually four 16ths and and 8th starting on the fourth 8th note) leading to the down beat (two eighths). This figure is offset with the bass motive  (which always leads to the third beat). The resulting juxtaposition may be intended to suggest the contrasting entities of heaven and the world. 
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Obs.d'amore enter in unison..
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Allusion to biblical account Peter's response on the Mount of Transfiguration, "Lord, it is well that we are here..." (Matthew 17:4), and perhaps Paul's assertion, "My desire is to depart and be with Christ, for that is far better." (Philippians 1:23).
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Ritornello (which was missing at the beginning) ends the movement.
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●Yearning for death: It will mark the end of all woe (95/4).
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●Yearning for death: May the hour soon strike! (95/5).
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Strings are pizzicato,suggesting the ticking of a clock(the inexorablepassing of time). Oboes d'amore play parallel6ths in 8th notes.
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See also BWV 8/1where pizzicato stringsrepresent the tickingclock in the face of deathand a transverse fluteplays rapidrepeatednotes tosuggestthe deathbell. 
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The parallel sixths and thirds in 8th notes of the oboes d'amore end with an upwardly inflected motive of two 16ths, 8th, quarter, played by Oboe I and echoed (piano marking by Bach) by Oboe II, suggesting the inflected ending of a question or perhaps even a cuckoo clock.  
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Calm oboe d'amore lines, vigorous voice part, "tension-filled harmonies" (see Dürr/Jones 550).
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Da capo aria
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For funeral bells, death knell, striking of last hour, see 8/1, 73/4, 95/5, 127/3, 161/4, 198/4 (flutes). Often pizzicato strings. 
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Obs. d'amore lead.
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Syllabic declamation gives the aria a light-hearted affect.

Microsoft Account
Typewritten Text
Given the instruction to "count the hours" at the end of the previous recitative,Martin Petzoldt suggests there may be some number symbolism embedded in this movement. He notes that "schlage doch" occurs 23x, "selge Stunde" 6x, "allerletzte	 Glockenschlag" 4x.See "Bach Kommentar," vol. 1, p. 469. 



J.S. Bach - Church Cantatas  BWV 95

18

mpeau
Typewritten Text
22.

mpeau
Typewritten Text
25.

mpeau
Typewritten Text
28.

mpeau
Typewritten Text
31.

mpeau
Typewritten Text
E minor

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
D# dim. 7



J.S. Bach - Church Cantatas  BWV 95

19

mpeau
Typewritten Text
34.

mpeau
Typewritten Text
37.

mpeau
Typewritten Text
40.

mpeau
Typewritten Text
43.

mpeau
Typewritten Text
46.

mpeau
Typewritten Text
A major

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
E major

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
A7



J.S. Bach - Church Cantatas  BWV 95

20

mpeau
Typewritten Text
49.

mpeau
Typewritten Text
52.

mpeau
Typewritten Text
55.

mpeau
Typewritten Text
58.

mpeau
Typewritten Text
E minor

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
G# dim. 7



J.S. Bach - Church Cantatas  BWV 95

21

mpeau
Typewritten Text
61.

mpeau
Typewritten Text
65.

mpeau
Typewritten Text
69.

mpeau
Typewritten Text
72.

mpeau
Typewritten Text
75.

mpeau
Typewritten Text
E minor

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
G# dim. 7

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
F#7

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
B major



J.S. Bach - Church Cantatas  BWV 95

22

mpeau
Typewritten Text
78.

mpeau
Typewritten Text
82.

mpeau
Typewritten Text
86.

mpeau
Typewritten Text
89.

Melvin
Typewritten Text
Trills perhaps intended to indicate shivering.
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●Death is gateway to God; Christ wakes me from sleep (95/6).
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Secco recitative witharioso ending as iscommon for Bach.
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Possible allusion here to Martha's statement of faith after her brother Lazarus had died: "Martha said to [Jesus], “I know that he will rise again in the resurrection at the last day.” (John 11:24).
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Reference to death as sleep may allude to the Gospel reading of the day: Luke 7:11–17, Jesus raising a young boy to life. 
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Possible allusion to Ephesians 2:18: "Through him we both have access in one Spirit to the Father." 
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Reference to lost sheep possibly alludes to Ezekiel 34:11–12: "Thus says the Lord God: 'Behold, I, I myself will search for my sheep, and will seek them out. As a shepherd seeks out his flock when some of his sheep have been scattered abroad, so will I seek out my sheep....'" See also Jesus' parable of the lost sheep, e.g., Matthew 18: 10–14.
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Possible allusion to Ephesians 5:23: "Christ is the head of the church, his body, and is himself its Savior.
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●Resurrection of Christ assures my ascension (95/7).
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Text painting: rising scales in continuo bass to suggest resurrection. 
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This is the fourthchorale in this cantata.
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A Vln. I descant high above the voices extends the texture to 5 parts. It becomes increasinglyindependent, perhaps suggestingrelease from the bonds of earth (text painting).
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Possible allusion to John 11:25–26: "Jesus said to her, 'I am the resurrection and the life; he who believes in me, though he die, yet shall he live, and whoever lives and believes in me shall never die.'" 
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Vln I obbligato outlines the opening of the chorale "Was Gott tut das ist wohlgetan."
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mpeau
Highlight



J.S. Bach - Church Cantatas  BWV 95

26

mpeau
Typewritten Text
5.

mpeau
Typewritten Text
10.

Melvin
Typewritten Text
The end of the chorale is set with increasing animation, suggesting the idea of movement to heaven and increasing joy.
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Descending bass line contrasts with the ascending violin descant of the beginning (descent into death equals ascent to heaven).

mpeau
Typewritten Text
E minor

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
Abgesang

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Typewritten Text
Vln I obbligato outlines the opening of the chorale "Was Gott tut das ist wohlgetan" in diminution.
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höchster   Trost      dein    Auf  -  fahrt   ist,"greatest    comfort   thy     ascension     is)

mpeau
Typewritten Text
The fact that the text of the chorale's third line was changed in all voices suggests that the alteration was intentional. It introduces a keyword from the Gospel lesson of the day, literally, Jesus' last word to the dead boy`: "And he said, “Young man, I say to you, arise.” 
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Harmonic coloring of dispersing the "fear of death."
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