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prepare entrances of the cantus firmus in the continuo. Since Baeh often used bassetto technique to depict something heavenly or without foundation, its use here may
also be intended to contrast the difference between love of God and love of man. The voices sing in imitation, presenting a figure that rises a diatonic 4th (derived from
the first 4 pitches of the chorale melody) and whose rhythm quotes the chorale's 9-note opening rhythm in almost exact retrograde. Eric Chafe sees the dualism
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The structure of the 10 trumpet cantus firmus statements (with non-canonic entrances marked in brackets) is as follows.

Phrase: A [A] B [A] C [A+C] D [A] E+F [A+B+C+D+E+F]. (The final non-canonic trumpet entrance includes the entire cantus firmus.)

Measure: 8 15 22 28 39 43 53 56 63 67
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BWV 48/1. Vocal theme is based on ascending diatonic fourth and repeated notes of the chorale, treated canonically in pairs
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13. S. after Trinity (BWV 77, 33, 164)
*Gal. 3:15–22 (The purpose of the Law)
*Lk. 10:23–37 (The greatest commandment; parable of the good Samaritan)
Librettist: Johann Knauer's original libretto of 12 movements (for a two-part
cantata) was greatly shortened (e.g., the first part omitted) and modified.
Petzoldt discusses the changes in "Bach Kommentar," vol. 1, p. 352ff.
FP: 22 August 1723 (St. Nicholas)
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  Highly symbolic movement that quotes a verse from the Gospel reading, whose parallel passage in the Mt. 22:40 has Jesus saying that the entire law and the prophets hang on 2 commandments: to love God and neighbor. The music is based on Luther’s chorale “Dies sind die heilgen zehn Gebot” (G mixolydian). By citing this chorale instrumentally, while giving Jesus’ words to the singers, Bach shows that “the entire Law is contained within the commandment of love” (Dürr/Jones, 512). The phrases of the chorale are quoted canonically in 5 segments between the trumpet (in quarter notes, a 5th above) and
	             continuo (in long notes), thus at highest and lowest pitch levels
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		            of 10 trumpet entries). Since canon is often used to depict
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				     contained in the dual commandment to love God and neighbor. Furthermore, Martin Petzoldt suggests that the fact that the instrumental bass has not a single tone other than ones from the chorale alludes to the foundational role of God's law. The use of trumpet may also allude to the divine nature of the original proclamation at Mount Sinai. Five "bassetto" passages (no bass line) help... 
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The structure of the 10 trumpet cantus firmus statements (with non-canonic entrances marked in brackets) is as follows. 
Phrase:	A   [A]   B   [A]   C   [A+C]   D   [A]   E+F [A+B+C+D+E+F]. (The final non-canonic trumpet entrance includes the entire cantus firmus.)
Measure:	8   15   22  28   39     43     53  56     63            67		
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Some examples of bassetto texture include:
105/3 (25 July 1723)
46/5 (1 August 1723)
77/1 (22 August 1723)
194/1 (ca. 2 November 1723)
64/5 (27 December 1723)
173/4 (perhaps 29 May 1724)
135/1 (25 June 1724)
133/4 (27 December 1724)
170/3 (28 July 1726)
29/5 (27 August 1731)
Also the trio “Denn das Gesetz” in the motet Jesu, meine Freude, BWV 227, and the soprano aria “Aus Liebe” in the St. Matthew Passion. 
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Martin Petzoldt notes that this chorale was sung as a cathechismal hymn every Monday in all schools, so listeners would have recalled all stanzas. He
suggests that listeners may have "heard" the words of stanza 1 in the trumpet lines, the words to stanza 12 in the continuo lines. See "Bach Kommentar," vol.
1, pp. 360-63.
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Martin Petzoldt notes that this chorale was sung as a cathechismal hymn every Monday in all schools, so listeners would have recalled all stanzas. He suggests that listeners may have "heard" the words of stanza 1 in the trumpet lines, the words to stanza 12 in the continuo  lines. See "Bach Kommentar," vol. 1, pp.  360–63.
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5= Pher :
o o ——

45 j#G (Trp) (3rd non-canonic staﬁement).
/ A Untexted Phrase A joined to C
N e

Yo E

ei _ nen ﬂez‘j{'n, lie.ben von g'an-zem Her . - . . - . zen,
God, this is the first and the great com - mand - - - - - - ngent,
Y — —— A
e — T T
lie_benvon ganzem Her . . - . - - - - - - zen,yonganzer
all  of thy heart and mind and with all thy

¢ dei_nen  Her_ren,lie.benvon &an-zgm Her . - - - - . zen,
God, this Is the first and the great com - mand - - - - - - ment,

- n -

. ¥y y A g —r —F )
zen, du sollt Gottdeinen Her_ren, liehenvon gan.zem Her . . . zen,
ment, love  thou thy Gaod, this is the  first and the great com - mand - - - ment,

Phrase C (here up an octave)

s 4 4

p— = o
1 1y b _--_
sy 51@??}
O

B-flat major

S&T: Ascending fourth paired, upper part
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J.S. Bach - Church Cantatas BWV 77

1
i o f_':.‘zy::‘-:
¥ . o— T 14 . o Y 1  — 1 Jrl iﬁj 1 p— +——
v von ganzer Seele,vonal_len Krif . . . _ ten und von
with all thy soul and withall thy pow - - er and with
o - ; v 1 + — — - — — —]
e e e o 22— i - |
See_le,vonal.len Krif . . . ten und von gan . . .
soul and with all thy pow - - er and with all
"von allen Kraften" (with all your strength) emphasized
ey ':H-—‘Ft———jg—I T = iﬁ-q»—tf_——‘g:ﬁ.r
’ = ¥ ﬁr:'; | — ¥ - + el o |
s yon al . len Kr'&if-ten, von al.len
with all thy pow- er, with all thy
h f ' r W T Y iﬁq——m
L )4 —1 % 4 J
von al . len Krif_ten: von al-lenKriiften.
with all thy pow - er, with  all thy pow-er,
2 e
EES ST
: <
—— A
-J = 4 b 2 22 e o #
L = " — ——t—— __,i " — 1
 m— 4 i e —
Bassetto 4 (mm. 47-54); no continuo figures ——
B-flat major
50 —
B ] 4 A
s - e e £
:;)E £ ——— i # a4 =
wan . . - - _ _ -ozem . Ue_mil. te, und ____
all of thy be - ing, and
ﬂ N h— I 8 3 Iy 4 — el
o e T =
v T— ~ & T ¥ und von
- - - . zem__ (e _ mii_ te,
of thy  be - ing, and with
T — e
M—H—‘F —R g T s - — b
i I K L I X 1 ) | 1 |
| L L. ‘ﬁ { r .Y 1 1 4! {_ E
Y Kraf . _ . ten und von gan - . - .
pow - - - er and with all
» i
o Y e f -r ﬁ
— + i
von al.len Kriaften
with all thy pow - er,
% > e %——————:j <) S
L !
CI—— O P L ELT b e oz
1N _ AL »
: =22 = ==

G minor
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P I —— c
— []= _‘}_Jrrrj H“*L S~ ) y - —4
—L . —t —— H———1t = —A— —]
v von gan . - - . zem Gre - mi - . . te;
—_ with all of thy be - - - ing,

4 ‘ N
v o
H
1
7
o
i
[Preg|
il

Y gan _ zem Ge . mi - - - B T
all of thy be - - - - - - - - - - ing,
/] I,
7 > - KL |
—+ —— - - v 1 ¥ —
(3 S .. - 3 o
8 zIem (ie mi .- . e, von ganzem Ge.mii . te;
of thy be - - - ing, with ail of thy be - ing,
—— rising fourth i minor
¥ - - - 1 T 1 I 77—
= + = F——+ % P =
N und von gan . zem Ge _ mii . .  _ te; du sollt Gott,
and with all of thy be - - - ing, love thou thy
#7 (Trp). Untexted Phrase D, rising fourth D-G.
4 T~
— =
TR —
b b
£ _ Phee = e S = A . bJ s £
D + = 1 1 ) J[; i ﬁr
-
o . E.. 2 =
5 N v #4 (Cont). Untexted Phrase D
A | G minor N augmentation
I3
£ = = ey ==
v rising fourth in - du sollt Gott, dei . nen
minor .
love thou thy God, this
rising fourth in minor
1) - L
; -1 { JL‘ 1
A — — L ¥
L du  sollt Gott, dei _ nen Her._ren,

love thou the Lord thy God with

rising fourth in minor

i §

|

L1 17 — N A Xl B N 4 ——
A P 'Y “L___ j A - T I A — T. " ]I’,L L
< du sollt Gott, dei_-nen  Her_ren, lie_benvon ganzem Her . . . .
love thou thy God, this is the first and the great com - mand - - - -
g 5 _Y—.r% g_‘ g 3 é 5 |4 1]  — } ﬁLT ﬁl\ ]
. - L — "4 L —+— -y -
dei - nen Her . ren, lie_ben von gan_-zem:  Her _ - _ _ - Zen, von
God, this is the first and the great com - mand - - - - - ment, with
#8 (Trp). (4th non-canonic statement). Untexted Phrase A
po— 1
1 -
g 1

] -

2 e | v, S— e m— e E——
BN Wy B WL Trrrry
3 == S E e

C minor
10
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.
1y

rising fourth to G—AC‘Z A A

rising fourth

/
—t =" #:hf—g—! 2 it v ¥ oy — ]
r 4 s 4 ]; ? " Jr‘ 1 +— . ?' . - jl
T T T 4
Y Her. ren, lie . ben von gan_zem Her _  zen, von gan . zer
is the first  and the great com-mand - ment, with all thy
# = = > e e e e : : —
; . e T e s S sa— T —
. 4 r r v T —
lie _ Ben von an - zem Her . - - Zen, YOI gAn . zer See  _ - . .
all of thy heart and mind and with all  thy spir - - - .
=" s, e e e 3
_@:‘H —§ TE - . e i—a _? " 3 j —
17 oL 7 ¥4 ¥ Jk‘.'_ T +#
Y A S T ; S 1 y
s - Irm von gan - zer  Sees L t von al . len_
, - ment, the great com - mand - ment, with all___ thy._.
| be —z—
e Y —
+ — S S S ' s n— S ———————
> A ) -——— L J e
N gan . . - zvr See | . - ley, von al . _ . len Kraf . _ .
all thy soul aend with all thy pow - - .

G minor E
1 LN |
| — 1

1 1
59 ! ! Bassetto 5 (mm. 58-63); no continuo figures
) T = = ) b = s T
Jl: - 1 * T IE 1.7
. - r 4T==E — + r—r
¢ See . . - - le,von al o . . len Kraf _ - . - tenund von
soul and with all thy pow - - - - er and with
g } X 1 + T
P e — ! e p——
o e e S e S s EEET
v ~ 1 j’ v
- le undvonal.len Krif . - . - . - . . - tenund von
- it and withall thy pow - - - - - - - er and with
£ o e e
S } g = e
14 e T T G v
8 Krif_ten, al_lenKriften und von gan . zemGe . mi . L
pow-er,___ all thy pow-er and with all of thy be - -
53 = x = = —7 e
2 & gt = F
N\ ten, von al_len Krif_ten und von gan . . -
er, with gll thy pow - er and with  all
- J‘ T e | 4
" - "
7
[y l.-—j—h—*——q I N "E r =
i ‘b -, J__-‘
) . y .J 7 = 4 m - b +
. _._[ Jl 1 ._7* b )
== : £

i — I
1]
L—i G minor

F major

G minor
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6111
s h ——— N — P - D
- L - ;- > |
: = o+ ¥ : ; = i
gan_ zem—.— Ge . mi . - . te, von gan . . zem Geomi . te;
all  of thy be - - - ing, with all of thy be - ng,

A

1 —— » }
" e 1T j‘ —'J
- ” Tt
gan _ zem Ge . mi . . _ _ te,_ undvon ganzemGe.mii . te;
all of. thy be - - - - ing,_ and with all of thy be - ing,
¥/ - — —_— o " ]L\
e D s At '
Y . . _ . _te, undvongan.zem—— Ge_ mi . _ . te; dusollt Gott,
- - - - - - ing, and with all of. thy be - - - ing, love thou thy

| ¥ ¥
N - zem Ge _ mii_te, und von gan_zem Ge . mi . - - te;
of thy be -ing, and with all of. thy be - - - ing,
#9 (Trp). Untexted Phrase E joined to F (here up
A A an octave)

wrP I L ~% 4

P = "
—— : = e .
: J 5
ig b < 4 d 4 7 ohe
U - 1 "—-ba hT
1 H | H 1 1 —
| we————— | ) I I 1
D minor
64
/ 4] A 4
R T n
8 7 4 Iy bl_ ¥ ]ll. r | /4
U T M T 7 T " 1
du  sollt Gott, dei_nen Her.ren, lie_ben von gan_zem
love thou thy God, this is the  first and the great com -
/] P
} 4 L ) W N N |
- } y: 5 1
Y] 1 i & 7 IYI lrl . |
du sollt Gott, dei_nen Her_ren,
love thou thy God, this is the
4 . ) e i o s #E ia <y
e e == == =
8 dei . nen Her_ren, lie benvongan.zem  Her . - . -
God, 1his is  the  first and the great com - mand - - - - - - - - -
E-flat of chorus corJtrasted with E in the trumpet. L

5 e o e e S S B oy £
12
T " 7 — 17 11 )7, E P, S ¥ —
> L7 ) 4 R A } 4 S ) A . 4 ) } 74 y )’

du  sollt“\Gott, dei_nen Her_ ren, lie_ben von gan.zem Her . . . .

love  thou th God, this is the first and the great com - mand - - - -
b
b — A Phrase F A! A A A
/—-—\ 1 J m
< . 2 4 }3! £ LhgRe
o — e e —mam — 1 '
T T

1
#5 (Cont). Untexted Phrase E in augrfr:entation joined to F
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66

— — .
) % A 1
I T _i_‘
: = e e e 3
Her - - - - - - - - zen
mand - - - - - - - - - ment,
ﬁ i ‘E T 31 3 5 !
l#
Y ¥ t + s o
v {ie _benvon gan - zem er . . . . zen und dei.nen Nich . sten,_
first and the great com - mand - - - - ment and love thy neigh - bor,—
New motive: No more rising 4th.
]F: 1 _}' IL\_.L + 1 —l[‘—
3 ! T 1 Fﬁﬁ&ﬂ‘ﬁ_—d J:;_E
I's - - - - - - - zen und dei_nen Nach . sten als dich
- - - - - - - ment and love thy neigh - bor as thy -
Compare S, mm. 13-14. This motive reappears slightly modified in the continuo in
movement 5. Possible text painting: Neighbor tones for "neighbor
e - ' 4 : — ﬁ *
Pl ) {L 4
N . . . . . zen,von gan.zem Herzen und dei_nen
- - - ment, the great com- mand-ment and love thy
#10 (Trp). (5th non-canonic statement). Entire untexted chorale tune,
while continuo holds its final note.
PhiaseA A A A‘ A[ i
i ;
..
gy P— ’ bd J
1 t r %
iy y
) oy - Ig
68I1 Phrase F in augmentation r C minor G pedal G miinor
/. : o } . 3 - - T i 1% T 1
I-fin— = = H— 1 —
.\‘—JJI _1 e l_lr/ + | Jfl ¥ 1 §
und dei.nen Nich.sten als dich selbst, und dei_nen Néch . sten,
and love thy neigh-bor as thy - self, and love thy neigh -  bor
A b n L
IN ! L I Y
H 3 B o WY A ¥ 1 [ -
%’ x - T H & + r—
v R i LN 14 o
— als dich selbst, als dich selbst, und dei.nen Niéchsten als dich
as thy - self, as thy - self, and love thy neigh-bor as thy-
—k - 11 T < ) % 4 %
1 h—>F. L
) 4 —F 4 ’ : ¥—
8 selbst,als dich selbst, und dei_nen Néch.sten als dichselbst,als dich
self, as thy - self, and love thy neigh-bor as thy-self, as thy -
£ -#—:g:l
by F W
ot ==S==SS e EasteC——C 5
Z g .
Niéch . sten, und dex nen Nich.sten als dich selbst, und dei. nen
neigh -  bor, and love thy neigh-bor as thy - self, and love thy
+Phrase B
— d @ = &
I
el L 1 1 H ﬂi i i %
oyt = ;—%j;:;%
A 1
e M ] T
e = - L H -
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P i

b—v 0 F E S = —
v und dei . nen Nich_sten als dich  selbst,
and love thy neigh-bor a5 thy self,
n ' t 1 : |
' 3 r—¥——¢ P —F * :
¢ selbst, dei _ nen Nich.sten als dich  selbst,
self, .and thy neigh- bor as thy - self, Rising series of entries (B-T-A-B)
S — £ ===
Y selbst, dei . nen Nich.sten als dich  selbst, und dei . nen
self, and thy neigh-bor as thy - self, and love thy
) rising fourth reappears b
4 ; — g — 1 ) I 28 |
———1 i‘n —+ ¥ |
T IIJ J:t er] ﬁ% —F ,Lr JiL i[ Err: ) 4 'r Jl
Nich_sten als dich selbst, als dich  selbst, und dei . nen Nich_sten als dich
neigh- bor as  thy - self, as thy - self, and love thy neigh-bor as thy -
+Phrase C ﬁ
A A
_ﬁ_}__p__éq. Ji,ﬁ L | e A
o t— LEE,_H]—;!: &
-é_ + 1 | ‘
) | = e— T
Yy - T} f4g
- L 1 [ T
. L I i . " O
s \"T’. r:\~~_""—/G major C major
A et —n =
= e e =
o und dei_. nen  Nich_sten als dich selbst, und dei - nen
I and love thy neigh - bor as thy - self, and love (hy
F 4 - b . —— x 1
%EE-——"‘—j'J T —= — T ;
und dei _ nen Nich_sten als dich  selbst, als qich selbst, als dich
and love thy neigh-bor as thy - self, as  thy - self, as  thy -
T | ) 17 r i T3 - v ] . |
- ¥ }’ L4 1{ f j‘[ {— T X - I I r - |
Y Nich_sten als dich selbst, als dich selbst, als dich selbst, als dich
neigh - bor as  thy - self, as thy - séelf, as  thy - self, as  thy -
W—bﬂ y7 = = TS ' Jebn —= ru |
= e = 3
Cat T 7 - - 1 —1
N selbst, als dich  selbst, ;
self, as  thy - self,
+Phrase D +Phrase E
A A A
- ;L T E:}:%‘ g — s i
e 9 be— -
. 1 %a——i
— "L e,
b
I 4 h > = be
2 T — —
o [

Continuo holds low G (this realization is editorial).
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55 F# contrasts with previous F but does not resolve to G. ~
[/} A | ﬁq I\ - .
I 1 ot H :L‘L X i s H rﬂ 1:'_ 194 17 1 ‘Q—ﬂ
¥ —F t ¥ - l Y T
Y Nich.sten als dich selbst, als dich selbst,und dei.nen Nich_sten als dich  selbst.
neigh - bor as thy - self, as thy - self, and love thy neigh-bor as thy - self.

14 T T r .« w . O
selbst, und dei_ nen Nich.sten als dich selbst, dei _ nen Nich_sten als dich  selbst.
self, and love thy neigh-bor as thy - self, and thy neigh-bor as thy - self
. 3 T o b oy % > s 1 1=
F Y I 1T =l} - _[ll ?\1 -‘=
[ ~ J 14 4 . ‘ § Lo
8 selbst, dich selbst,und dei.nen Nichsten als dich selbst, als dich selbst.
I self, thy - self, and love thy  neigh- bor as thy - self as thy -  self.
L) .
e x—li8 T
Ll ¥ L/ - 41 1
-t ) 4 + YIL ¥ T 1,1 .y 1 ©
\ und dei. nen Nach_sten als dich selhst.
and love thy neigh-bor as thy - self
+Phrase F
A A A )
4 3 | A
b4
——7 1+ ==
[¥} b i d v ] O
J = —I 1 — # J — \ ~ l
& ey ‘ |
=L e |
C major Vof G G major
7712. 1 3 Secco recitative. 10 measures. C major, entirely syllabic, no arioso.
2’ RGCitathO Based on Chorale Vs. 2. eGod'’s favor sure for those who love God completely (77/2).
s k + 7 & ﬂ"‘“‘
Basso PR Jr—m—0 7 S e e e
lrl ' ol T
So muB es sein! Gott  will das Herz fiir sich al _ lei _ ne
So shall it  be! our hearts are (God’; He on - Iy must pos -
L= 2
& XY
Continuo Continuo rises by whole tones, then descends
by half steps (tension of keeping the law?—see below). O
i, " ©
C major

Chafe ("Analyzing Bach Cantatas," 208, 263n17) argues that by movin%/|
"delineating a progression from the love of God to love of humankind."

measure structure reflects the disposition of the 10 commandmen

from sharp to flat (subdominant) tonal areas and by moving from major to minor keys, Bach is
artin Petzoldt suggests that the tension/relaxation of the continuo's whole tone scale followed

by the descending chromatic line corresponds to keeping the law gmm. 1-50) versus embracing the Gospel (mm. 6—10). ("Bach Kommentar," vol. 1, p. 364.2 The 5+5-

s: the first 5 expound the relationship between humans and God (

the command to honor father and

mother understood as reflecting our attitude to authority—God as Father being the supreme authority), while the last 5 commandments deal with the human

relationships. 3

A i
7 —t S
4 L. 1L 17 T LI DA, i i 4 .
LL 1l i/ y ¥y I ¥ ) 4 Ly ) 4 L | 4 Ld. hl .
X Ll ' | & - L4 - I L 4 .

g—— =T
haben! Man muB@énHerrivon ganzer Seele zuseinerLuster . wihlen undsich nicht mehrer.

15

sess them. The soul of man must be de - vot-ed to do his Mas-ter’s bid-ding, nor wish for an - y-
L % ] 3 -
o — <
[ Original text: "sich ihm." i
o &
SF— §3- ¥
E major
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Original text: "mit seiner Krafft."

: a1t —
14 4 ]
Ll ﬁ 'H E - k.
M L L ! I o X o
M r—v ¢ : - . .
freun, als wenn er das Ge . mi . te(durch sei. nen Geist ent.ziindt, weil
thing but what the Lord has cho - sen and willed that he en - fo,Y; tis
r.\
1Y - ~
- {;
4N )+ 4
u -y LU
Continuo descends chromatically (relaxation of embracing the Gospel?).
SF g : ]
P gz =
— e
b7 G major

actions, empowered by God's Spirit. See "Bach Kommentar," vol. 1, pp. 359, 365. More below at movement 4.
£ .

A major
Martin Petzoldt notes that the original libretto (which included lines not used in Bach's libretto) viewed love of God as the predicate for love of neighbor. Petzoldt
argues that Bach's libretto omitted and/or altered the text to correct it theologically, showing that love of God and love of neighbor are simultaneous (not successive)
n)

.__..!

8 .
T m‘ - ! Y
Ll L v | | v LZ r 3
4 - Y L } . ¢ ’
wir nur sei.ner Huld und Gii_te als . dann erst recht ver.si_chertsind,
thus aend on -ly thus that we may at - tain His grace as- sur-ed - [y.
ol } ﬁ
: : =
x ., 4
U] 1 f
Original Knauer text: "Weil wir dann seiner Gite Erst recht
versichert sind."
] t 'bé_— 4 .lL Y a
o7 | ‘ M
F major C Major

S’

Love song. Amatory style. Two accompanying voices (presumably oboes) in parallel thirds (in the middle section they are sixths) = sweetness. Text: May | be

recognized by your command (i.e., loving God and neighbor). Ritornello is repeated in complete form in between two sections of aria. Long melismas on
“entbrennen” and “ewig.” The series of keys that rise by thirds (Am - Em - GM - Bm - Dm) is interpreted by Chafe as metaphorical ascent to God (Chafe,

"Analyzing Bach Cantatas," 209-10.
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Love song. Amatory style. Two accompanying voices (presumably oboes) in parallel thirds (in the middle section they are sixths) = sweetness. Text: May I be recognized by your command (i.e., loving God and neighbor). Ritornello is repeated in complete form in between two sections of aria. Long melismas on “entbrennen” and “ewig.” The series of keys that rise by thirds (Am - Em - GM - Bm - Dm) is interpreted by Chafe as metaphorical ascent to God (Chafe, "Analyzing Bach Cantatas," 209–10.
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Microsoft Account
Typewritten Text
Original Knauer text: "Weil wir dann seiner Güte Erst recht 
versichert sind." 


J.S. Bach - Church Cantatas BWV 77

8, Soprano A . N
1 & [ :ﬂ <3 . 5
P k. L
o i 12
Mein  Gott,ich lie _ be dich ich lie_be dich von
My God, I__. love. Thee wef A with all my heart I___
- 4
r r %
—ar— - =
et F o, |, ¢
| » mf; y ?
Py i )
. 3 1| e
. T i ¥ S ——
T —
 e—— L] & e
A minor
1011 . N
[ N
. . T, . N .
Her . zen,mein Gott, ich lie _be dich, ich lie. be_dich von Her . zen,mein
loye God, I love Thee well, ith my heart I love_. Thee, m

Thee, my

all
|

Word painting: "ganzes" (entire) is extended.

———F
o P w3 2 nf
. '8 i y 3@ % -
?E = -— —
C major

i 4 | 4 H{

S E—— 1 = .ii %
gan . _ - . 28 Le_ben hangt dir—— an; mein  Gott, ich lie _be_
ver - - - -y life _de - pends__ on___. Thee; m God, I. love Thee

_\/"——_\
= [~ IK > L] I SR
A L) e ____mv
——_ T j'
’ T

152

Ta——— z
1 —F -
dich, ich ie _be_dich von Her . - - - R - - - - - -
well, all my heart I love
—~ | ee— s e p—

— 3 '—6’ T 1 1. —
L
F—l & e |
= : E=rost
= v — P ]
=4 I F
2 : S i s s e e e =

17


Melvin
Typewritten Text
Word painting: "ganzes" (entire) is extended.

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
C major


J.S. Bach - Church Cantatas BWV 77

18 .

T

=k
! Y — ————
—-

1”4

1 d 1 |
T

Lr

| &

L] L2 X

Thee, . my_ ver-y life de - pends—_.. on Thee,my.. ver -y

Lo ¥y
1 r T
zen,. mein gan.zes Le_ben hangt___ dir an,meingan_zes Le _ hen hangt___
life de - pends

C major

A minor

2011

JPP

-

N
™
L
1S
T
1%
L)

1} ]

£

[ie
I
|
k)
™

f
I

D major

1
E minor

2511

C major

=1



Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
B major

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
C major


The original libretto had "Laf3 mich doch dieses Glick erkennen" (Indeed, let me recognize this good fortune). Petzoldt discusses the change made here, apparently
prompted by a recognition that the day's Gospel reading dealt with a divine command, not simply "good fortune" or "bliss" (as expounded by Kantian thinkers). Thus
Bach also chose NOT to write a da capo aria, despite the fact that the original libretto repeated the opening 2 lines. See "Bach Kommentar," vol. 1, p. 364-65.

Y U

? 3 : a}ﬂ} "_1 :Il [r} Jil yi ? A I"

¥ Contrasting B Section La8 michdochdein Ge.bot,michdein (r‘re - bot er .
Help me to keep Thy law, from du - ty nev - er

e

J\_Et'-———k———ﬁ—
ll'}' " —" "

. J/—\
L ars
1 b 1
i ¥ == _
E minor G major
301 .
| n N
ken _ nenjlab michdoch dein Ge _ bot, ‘mich dein Ge .
swerv - ing, Lord help me  keep Thy_. law, from du -ty

\\IN

it iy i
3 & r

long melisma ("to burn")

33
% T e g"f = jt—a
$' T ﬁ T {Yl - 1
¥ - lrl : 1
bot er_.ken _ nen und in_ Lie_. be_ so ent . bren _ .
nev - er -swerv - ing that my._. love. may. be de - serv - -

B minor

A major

19



Melvin
Typewritten Text
long melisma ("to burn")

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
A major

Microsoft Account
Text Box
The original libretto had "Laß mich doch dieses Glück erkennen" (Indeed, let me recognize this good fortune). Petzoldt discusses the change made here, apparently prompted by a recognition that the day's Gospel reading dealt with a divine command, not simply "good fortune" or "bliss" (as expounded by Kantian thinkers). Thus Bach also chose NOT to write a da capo aria, despite the fact that the original libretto repeated the opening 2 lines. See "Bach Kommentar," vol. 1, p. 364–65.
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Prayer for heart of Good Samaritan. Accompanied by strings. Penultimate measure the strings become animated.
Penultimate measure has rising fourth of the first movement chorale.

774 4. Redtativo ePrayer for a compassionate heart toward neighbor (77/4).
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Original text: "Dabey, so gieb mir auch ein Samariter=Hertz / Dal} ich den Nechsten liebe." Petzoldt argues that adding "zugleich"
corrects the text theologically, showing that love of God and love of neighbor are simultaneous (not successive) actions (more above).
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77/5. 5. Aria Dance-like da capo aria

Trumpeu

4

Songlike with regular phrasing. Unusual orchestration: Obbligato calls for trumpet,
which is thought strange for such a penitential text. Perhaps it hearkens back to the
divine proclamation. Despite reference to Romans 7, pitch saturation is achieved only if taking all
the vocal sections together (one C#).

el ove imperfect: | want tf ()ve yet lack the power (77/5).
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This continuo line, an embellishment of this movement's trumpet beginning (with an added note between
the 4th and 5th pitches), appeared already in movement 1 to the words "and thy neighbor" (see m. 67).
D minor often used for "poor, weak sinner."

See Luther's comment about the second mode (hypodorian); Chafe, "Analyzing Bach Cantatas," p. 98.

Chafe writes that "the association of flat (subdominant) modulations and of shifts from major to minor keys with the incarnation and with the shift of focus from God
common in Bach's work" (263n17).
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Allusion to Romans 7 ("l do not understand my own actions. For | not do what | want but | do the very thing | hate," etc. See also BWV 48/2 and 78/3.
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Original text: "Doch das Gute..." NBA has: "fehlt mirs doch an Moglichket." Orignal Knauer text had "Fehlet
& mir zu jederzeit." Bach's libretto changes the emphasis from self-pity to
A J B naturals acknowledgment of the poet's inability to keep the commandment to love.
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Since C major in Bach often refers to Christ, perhaps this passage is an untexted allusion to the
question and answer at the end of Romans 7 ("Wretched man that | am! Who will deliver me...?
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The suggested C# for the trumpet (5 bars before the da capo) is played as a C natural in Gardiner’s recording.
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The chorale is untexted in the autograph score. For the new collected edition (NBA), Werner Neumann suggested "Herr, durch da capo
den Glauben" (stanza 8 of "O Gottes Sohn, Herr Jesu Christ"). In his original (separately published) libretto, Johann Knauer ended with stanzas 11 & 12

of "Dies sind die heiligen zehn Gebot" [Luther, 1524]. See also side note.

22,/65.6. Choral (Mel:,Ach Gott,vom Himme! sieh darein"a
ePrayer: Dwell in me by a faith Wressed through love (77/6).
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This text is the 8th stanza of "Wenn einer alle Ding verstind" by David Denicke, chosen for the old collected edition (BGA) by Carl Friedrich
zelter. Alto ) - , o~ .
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Du smst,mein.]e_!su, sel _ berdich  zumVor.bild wah_rer Lle - be:Gib

_ Thou, Je - sus, whoart far a - bove all oth-ers as. love’s teach - er, give
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'.J Du stellst,mein Je _su, sel_ber dich zumVor . bild wah_rer Lie . be:Gib
Thou, Je - sus, who art far a - bove all oth -ers. as love’s teach - er, give
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A Du stellst, mein Je _ su, sel_ber dl(‘h sumVorhild wah_rer Lie . be: Gib
Thou, Je - sus,.who art_ far a - bove all oth-ers as love'steach - er, give
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Typewritten Text
The suggested C# for the trumpet (5 bars before the da capo) is played as a C natural in Gardiner’s recording.

Melvin
Typewritten Text
The chorale is untexted in the autograph score. For the new collected edition (NBA), Werner Neumann suggested "Herr, durch
den Glauben" (stanza 8 of "O Gottes Sohn, Herr Jesu Christ").  In his original (separately published) libretto, Johann Knauer ended with stanzas 11 & 12 
of "Dies sind die heiligen zehn Gebot" [Luther, 1524]. See also side note. 
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This text is the 8th stanza of "Wenn einer alle Ding verstünd" by David Denicke, chosen for the old collected edition (BGA) by Carl Friedrich Zelter.  
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77/6.
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●Prayer: Dwell in me by a faith expressed through love (77/6). 

mpeau
Sticky Note
Regarding other suggestions for appropriate chorale texts to end the cantata, see Bach Commendium (BC) A126 and Chafe, Analyzing Bach Cantatas," 180, 216.
In his discussion, Chafe includes the suggestion by Martin Petzoldt, who argues that his choice has closer theological connections to the foregoing movements, alluding to Luke 10:27 (from the Gospel reading), Rom. 7:18,  and 2 Cor. 3:5:
Ach Herr, ich wollte ja dein Recht
Und deinen Heilgen Willen
Wie mir gebührt, als deinem Knecht,
Ohn Mangel gern erfüllen,
So fühl ich doch, was mir gebricht,
Und wie ich das Geringste nicht
Vermag aus eignen Kräften.

(Ah, Lord, I would indeed (obey) thy law
And thy holy will
As is due from me, thy servant,
(This) I would fulfill without defect,
Yet I find in me this defect
That I cannot keep the least requirement
In my own strength. 

Petzoldt argues that the cantata develops from the single note g' (without continuo) in movement 1 (and the uniform command "You shall") to a merging in the closing chorale's last measure where chromatic lines lead to a simple D major chord in the same octave as the cantata's beginning (and the acknowledgment of human inability before God). See Bach Commendium, vol. 1, p. 367.
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U piranchGnadund Kraft,ds8 ich  Gottund den Nichsten_lie - bedaB ichbei al_lem,

Thou me grace and strength to  love my God and fel - low—crea - ture;that I may do what-
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mirsuchGnad'und Kraft, daB ich  Gottund den Nichsten Le . be,daB ichbei"allem,

Thou me grace_and strength to love my God and fel- low crea - ture;that I may do what-
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e mirauch Gnad' und

1I(llmftdaﬂ ich Gott und den N‘achsten lxe - I':e,diBJ ichbei al.lem,

Thou me grace and strength to  love my God and_ fel-low crea - ture;that I may do what-
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Thou me grace and strength to love my Godand fel - low crea - ture;that I may do what-
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wo ich kann,

stets lieb und hel _ fe je . der_mannnach deinemWortund Wei _ se.
can, in friend-ship true for ev - ry man by Thy di-vine ex - am - ple.

wo 1ch kann,

stets heb’ und

eer I__ can, in  friend-ship.. true for ev - ry man by Thy di- vine ex - am - ple.

hel fe je. der_mannnach deinemWort und Wi . se.
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wo ich kann,

st;ta liet' und_ hel _ fe_ je _ der_mannnach deinemWortund Wei - lse.

can, in friend - ship__ true for. ev - vy man by Thy di-vine ex - am - ple.
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hel _ f¢  je - der_mannnach deinemWortund Wei . se.

N wo ich kann, stets lieb’ und
eer I can, in friend-ship true for ev - ry man by Thy di-vine ex - am - ple
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F major hd Evangelium St. Lucae, Kap. 10, V. .
G minor chromatic voice leading to dominant

Eric Chafe ("Analyzing Bach Cantatas," p. 160, 179, 221) says th%gdmg on the dominant here "is the most striking such occurrence in all Bach's

music and that this cadence along with ending the work in the

minor mode represents human weakness and imperfection.
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Eric Chafe ("Analyzing Bach Cantatas," p. 160, 179, 221) says that ending on the dominant here "is the most striking such occurrence in all Bach's music and that this cadence along with ending the work in the 	minor mode represents human weakness and imperfection.
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