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Introduction & updates at melvinunger.com.
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76/1.
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NBA I/16; BC A97, A1852. S. after Trinity (BWV 76, 2)*1 Jn. 3:13–18 (Whoever does not do right or love his brother is not of God)*Lk. 14:16–24 (Parable of the great banquet)Librettist: UnknownFP:  6 June 1723 (St. Thomas Church)2-part cantata (Part 1 before sermon, Part 2 after). Bach produced 2-part or double cantatas for at least 13 Sundays: BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, 22+23. See Wolff, "Learned Musician," 269. Bach begins his Leipzig tenure with two matching cantatas: BWV 75 & 76. See “Bach’s First Two Leipzig Cantatas: the Question of Meaning  Revisited.” BACH (Spring-Summer/Fall-Winter 1997): 87–125. The 2 debut cantatas appear to address 2 important theological issues of the time: Luther's Theology of the Cross (BWV 75) and natural revelation (BWV 76). In Leipzig, cantatas were performed alternately at St. Nicholas and St. Thomas Church. 
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Like the previous week's cantata (BWV 75), double chiastic form (7+7). Here:Chorus - Recit (tenor) - Aria (soprano) - RECIT (bass) - Aria (bass) - Recit (alto) - ChoraleSinfonia - Recit (bass) - Aria (tenor) - RECIT (alto) - Aria (alto) - Recit (tenor) - Chorale.
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C major. Joyful character is very different from 75/1.
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Dürr/Jones: This movement is like a prelude & fugue (p. 400), like 75/1. Festive orchestration in concertato style.
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8.
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Solo voices first.
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17.
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The central theme of Cantata 76 is God's self-revelation and call (allegorized as an invitation to a great banquet), which has come to all people through the testimony of nature, Christ, and the church. The worldoften rejects this invitation, however, and goes its own way, preferring to          trust in reason rather than revelation. For the community of saints,          however, the heavenly feast has already begun through the sharedgift of the Spirit. The "faithful throng" is now the "firmament," bringing		      enlightenment to all who sit in darkness through a faith evident in loving deeds. Natural revelation is presented as Christo-centric.
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Similarities Between BWV 75 & 76●Both cantatas are 14 movements long, in two parts.●Part I of each work begins with a choral psalm setting (similar to a prelude and fugue), Part II with an instrumental sinfonia.●The fugal sections of the opening choral movements are similar in design.●A chorale setting with independent orchestral accompaniment ends Part I of each work. This movement is repeated (with different text) at the end of Part II.●Both cantatas contain four arias, one for each voice (S, A, T, B).●The alternation of arias and recitatives is identical except for voice type.●The key structures are similar. Each part in both cantatas has a central recitative ending in CM surrounded by movements in related keys. In both cantatas the first aria is in GM. Striking in these two cantatas is also the abundance of 3s. Triple meter is used in the first part of 75/1, 75/3, 75/5 and 75/10 (3/8 meter); 76/1, 76/10; triplets appear in 75/5, 75/12, and 76/5, while trio texture is characteristic of 76/3 and 76/8.
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Trumpet featuredin Part 1 (God's glory); oboe d'amorefeatured in Part 2 (for human love expressedin the communityof believers).

Melvin
Typewritten Text
●Heavens tell the glory of God: Ps. 19:1, 3 (76/1).
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C major
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C major
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G major
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E minor
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Bach's two debut cantatas in Leipzig (BWV 75 & 76) use an abundance of 3s. Triple meter is used in the first part            of 75/1, 75/3, 75/5 and 75/10 (3/8 meter); 76/1,                                     76/10; triplets appear in 75/5, 				   75/12, and				   76/5, while 				    trio texture is				   characteristic				   of 76/3 and				   76/8.
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Instrumen-tation:TrombaOboe I, II(also Ob d'amore)Vln I, IIVlaVla da gambaSATBContinuo
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With regardto ripienoparts, seenote.
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Sticky Note
Dürr Jones, Cantatas, p. 50: “Only in nine cases are additional copies preserved for Bach’s singers, over and above the concertist’s copy: BWV 21, 29, 63, 71, 76, 110, 195, 201, and 245." See also Parrott, The Essential Bach Choir, p. 61, Table 3a.
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12.
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Sticky Note
Martin Petzoldt notes the range of compositional styles, forms, and devices in the cantata:-prelude and fugue in the opening chorus (76/1),-canonic treatment of a theme in the soprano aria (76/3),-military fanfare theme in the bass aria (76/5),-theme with passionate affect in the tenor aria (76/10),-pastorale theme in the alto aria (76/12),-compact chorale settings with obbligato and ostinato bass (76/7 & 76/14),-sinfonia in the style of French Overture, which uses a trio texture of oboe d’amore, viola da gamba and continuo (76/8),instrumentation that reappears in the alto aria (76/12).See Bach Kommentar, vol. 1, p. 57.
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E minor
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C major
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A minor
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E minor

Microsoft Account
Typewritten Text
Vocal bass repeats.



J.S. Bach - Church Cantatas  BWV 76

3

Melvin
Typewritten Text
31.

Melvin
Typewritten Text
34.

Melvin
Typewritten Text
37.

Melvin
Typewritten Text
40.

Melvin
Typewritten Text
A minor
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C major
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A minor
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A minor
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Melvin
Typewritten Text
G major

Melvin
Typewritten Text
E minor
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A minor
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Soprano takes over the line previously sung by the bass, but now in the parallel minor.
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G major

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor
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E minor
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Permutation Fugue. Fugue subject (on the second part of the text) begins with "speechlike" note repetition (word painting). "Hammering" notes similar to fugue theme in 76/1. First exposition is for solo voices. 
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G major
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C major
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Obs & strings tacet
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Subject repeats opening motivesequentially.
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C major
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G major
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Second exposition tutti with oboes & strings doubling.
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C major
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+ oboes & strings
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Long coda utilizes thematic material. Since subject treatsopening motive sequentially, these can be combined			          imitatively (canon-			          style).
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F major
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C major
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Possible text painting: Martin Petzoldt suggests that the trumpet entry of the themerepresents the voice of God. See "Bach Kommentar," vol. 1, p. 56.



J.S. Bach - Church Cantatas  BWV 76

12

Melvin
Typewritten Text
125.

Melvin
Typewritten Text
128.

Melvin
Typewritten Text
131.

Melvin
Typewritten Text
Bach repeats the last measure of the                        instrumental introduction. The choral "Einbau" gives the wordless revelation of nature verbal explication. 
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134.
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Typewritten Text
Animation ("regen") of the heavens depicted in arioso with flowing 16ths in the violins. Similarly "bewegen" (stirring of body and soul).
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●Nature & grace tell of God’s gracious invitation (76/2). Accompanied recitative makes the connection to the Gospel reading (invitation to the banquet). It has arioso middle section in which word-painting of “regen” and bewegen” shows the animation. Ends with a chromatically surprising cadence (signals G major but then suddenly goes to E minor for “Liebesmahl.” 
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B
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Chromatic saturationin the voice part in 7mm. of the tworecitative sections(mm. 1–3, 13–17).
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The last 4 mm. repeat the last 4 mm. of the instrumental introduction with vocal parts now embedded ("Choreinbau"). Possible text painting: God's revelation can be seen/heard in nature without words = natural revelation (this music was already revealed in the instrumental introduction, before there were words). 
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"Nature and grace" is formulaic for revelation throughnature and Christ(see Petzoldt, vol. 1, p. 57 
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Tenor as voice ofproclamation.
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D7 signals G but then goes to E minor despite the fact that the following aria is in G major.
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D minor
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Allusion to incarnation. Text painting: Descending line for God coming down to earth.

Microsoft Account
Typewritten Text
Text painting: Upward leap for "arise."
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Solo violiin
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Typewritten Text
	    Courtly dance like a gavotte. Da capo form. Imitation between solo violin and continuo. Trio	    texture of violin, soprano, and continuo (Helmuth Rilling actually performs it as a trio: without keyboard or double bass). “Calling” figure in echo-like imitation represents the voice of the man in the Gospel parable, inviting people to his banquet (i.e., God). The text indicates that Christ is the foundation of all things (Christocentric natural revelation). Courtly, dance-like; Compare also trio texture of the sinfonia (76/8).  

Melvin
Typewritten Text
●Exhortation: Heed God’s invitation of grace in Christ (76/3).
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G major

Melvin
Typewritten Text
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Solo Vln doubles soprano for 4 measures, making clear the meaning of the untexted line: it is God's "call."

Microsoft Account
Typewritten Text
Continuo echoes solo violin.
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Continuo in 6ths with Vln.
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"Calling" figure repeated with pauses.
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Call represents the man in the Gospel parableinviting people to his banquet (i.e., God).
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G major
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D major
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C major
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Text painting: "Scurying" rhythm for "hurry."
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E minor
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B minor
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Contrasting middle section identifies Christ as the foundation of all things (Christocentric natural revelation).
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Solo Vln continues with previous motive.
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Typewritten Text
word painting = stumbling motive for "running away." Bass figure similar to the continuo bass figure in the chorale (76/7 and 76/14)
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Central (pivot) movement in chiastic structure. 
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E minor (like matching movment in BWV 75).
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Chromatic saturationin 7 mm. of the voicepart.
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Secco recit. 10 mm. long. Last 3 measures characterized by animated continuo line for “running away.” 
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●God’s invitation of grace spurned by many (76/4).
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Solo Vlnimitates voice.
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Vln with "hört, ihrVölker" motive.
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Phrygian cadence for question
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Tritone (devil's interval)

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Triumphalist leapof a 9th for "Belial."
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Melisma for "run."
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Trumpet
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Triplets for driving away idolatrous horde
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				Concerto-like aria, featuring trumpet, triplets in both trumpet and bass voice. Text stresses rejection of idolaters and that Christ is the light of reason (instruments repeat motive derived from vocal opening obstinate (and/or fanfare-like repeated notes that contribute to the militaristic affect). Perhaps a reflection of Romans 1, which says people worshiped the creation instead of the creator. Two pauses.
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●God’s invitation rejected by perverse; I will accept (76/5).
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Motive derived from vocal opening.
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Text painting: Chromaticism for "perverting."
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Short motives with pauses, as if listening for a response to the imperative.
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Natural revelation must be Christocentric.
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Secco recitative ending in arioso. Light has come to the Gentiles.
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●God’s invitation came to us Gentiles & enlightened us (76/6).

Melvin
Typewritten Text
1.

Melvin
Typewritten Text
3.

Melvin
Typewritten Text
6.

Melvin
Typewritten Text
9.

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
C

Melvin
Typewritten Text
C#

Melvin
Typewritten Text
D

Melvin
Typewritten Text
D#

Melvin
Typewritten Text
F

Melvin
Typewritten Text
E

Melvin
Typewritten Text
F#

Melvin
Typewritten Text
G

Melvin
Typewritten Text
G#

Melvin
Typewritten Text
A

Melvin
Typewritten Text
B-flat

Melvin
Typewritten Text
B

Melvin
Typewritten Text
Chromatic saturationin the voice part in5 mm.
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Allusion to the Gospel parable.
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Alto is often the voice of the believing soul. See Petzoldt, "Bach Kommentar," vol.  1, p. 541. 
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Typewritten Text
Ostinato-like continuo figure derived from the end of 76/4, which depicted "running from Christ" (see 76/4, mm. 8–9).Syncopated rhythm in Ob I/Vln I on off-beats provides added rhythmic impulse.
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Expressive arioso for prayer
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First strophe of Luther's hymn,"Es woll uns Got genädig sein,"which paraphrases Ps. 67:1–2 (2–3  in German bible); see also side note.Simple 4-part harmonization. In voices, each phrase anticipated, then doubled by the trumpet (with sopranos). Chromatic writing for strings, and persistent "stumbling" figure in bass  (three sixteenths followed by quarter ondownbeat. God, like the trumpet, is showing the way with each phrase of the chorale, while the bass has a stumbling/halting figure,apparentlyborrowed from the end of the  continuo lineof 76/4 (the centralmovement ofPart 1), which depicts "running fromChrist."

Melvin
Typewritten Text
11.

Melvin
Typewritten Text
14.

Melvin
Typewritten Text
●Prayer that God bless us with enlightenment (ability torecognize his revelation) & bring this salvation to others (76/7).
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Microsoft Account
Typewritten Text
Entire text is repeated, offset by a half measure, with a similar continuo line but new harmonization.

Microsoft Account
Typewritten Text
The words "humbly submitted" are repeated.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Reference to the prayer in the following aria.

Microsoft Account
Typewritten Text
Concludingchorales have a catechismalfunction (see Petzoldt, "BachKommentar," vol. 1,p. 59).

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Trp

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Trp prefiguressecond phrase  (shortened), thendoubles.



J.S. Bach - Church Cantatas  BWV 76

26

Melvin
Typewritten Text
6

Melvin
Typewritten Text
17.

Melvin
Typewritten Text
20.

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
A minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Trp prefigures the next chorale phrase (shortened), then doubles.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Trp prefigures the next chorale phrase (shortened), then doubles.

Microsoft Account
Typewritten Text
Trp prefigures the next chorale phrase (shortened), then doubles.



J.S. Bach - Church Cantatas  BWV 76

27

Melvin
Typewritten Text
23.

Melvin
Typewritten Text
27.

Melvin
Typewritten Text
30.

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
E major

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Trp prefigures the next chorale phrase (shortened), then doubles.

Microsoft Account
Typewritten Text
Trp prefigures the next chorale phrase (shortened), then doubles.



J.S. Bach - Church Cantatas  BWV 76

28

Melvin
Typewritten Text
76/8.

Melvin
Typewritten Text
Part 2 begins with sinfonia, just as Part 2 of BWV 75 does.
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Luther interpreted Psalm 19 ("The heavens are telling the glory of God") metaphorically, identifying the glory of God as the gospel, and the community of saints as the means by which light and revelation is brought to those who still dwell in darkness and enmity. In this sense, the church is analagous to the "firmament" (see especially 76/9 and 76/13).
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●Brotherly love shown us in Christ is to be our example (76/12). Pastorale use of 9/8 meter and oboe d'amore is suitable for a reflection of Jesus' words, " I am the good shepherd. The good shepherd lays down his life for the sheep" (Jn. 10:11).
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Melvin
Typewritten Text
"Firmament of saints" refers back to movements 1 & 2.

Melvin
Typewritten Text
Secco recit that ends arioso. It brings the theme back to the idea that the Church (body of Christians) is the “firmament.” 

Melvin
Typewritten Text
49.

Melvin
Typewritten Text
●Firmament of godly souls shall declare love of God (76/13)

Melvin
Typewritten Text
1.

Melvin
Typewritten Text
3.

Melvin
Typewritten Text
6.

Melvin
Typewritten Text
8.

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
E major

Melvin
Highlight

Melvin
Highlight

Melvin
Typewritten Text
Tenor is voice of proclamation:command to love reflects the Epistle reading from 1 Jn. 3, but alsoRom. 5:8a (Luther 1545 edition): "Darum preiset Gott seine Liebe gegen uns..."

Microsoft Account
Typewritten Text
Continuo imitates voice one beat later. 

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Right handrealizationhere iseditorial.



J.S. Bach - Church Cantatas  BWV 76

40

Melvin
Typewritten Text
76/14.

Melvin
Typewritten Text
Chorale setting that ended Part 1 returns but now with the third stanza of Luther’s hymn,"Es woll uns Got genädig sein," which paraphrases Ps. 67. The quasi-ostinato bass "stumbling figure" originally from the 76/4. Vaguely reminiscent of the "stubborn" figure of		 76/10 (tenor aria).  
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Third strophe of Luther's hymn,"Es woll uns Got genädig sein,"which paraphrases Ps. 67:1–2 (2–3  in German bible);see also side note. Simple 4-part harmonization. In voices, each phrase anticipated, then doubled by the trumpet (with sopranos). Chromatic writing for strings, and persistent "stumbling" figure in bass  (three sixteenths followed by quarter ondownbeat. God, like the trumpet, is showing the way with each phrase of the chorale, while the bass has a stumbling/halting figure,apparentlyborrowed from the end of the  continuo lineof 76/4 (the central movement of Part 1), which depicts "running from Christ."
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