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*1 Jn. 3:13–18 (Whoever does not do right or love his brother is 
not of God)
*Lk. 14:16–24 (Parable of the great banquet)
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Like the previous week's cantata (BWV 75), double chiastic form (7+7). Here:
Chorus - Recit (tenor) - Aria (soprano) - RECIT (bass) - Aria (bass) - Recit (alto) - Chorale
Sinfonia - Recit (bass) - Aria (tenor) - RECIT (alto) - Aria (alto) - Recit (tenor) - Chorale.
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The central theme of Cantata 76 is God's self-revelation and call (allegorized as an invitation to a great banquet), which has come to all people through the testimony of nature, Christ, and the church. The world
often rejects this invitation, however, and goes its own way, preferring to
          trust in reason rather than revelation. For the community of saints,
          however, the heavenly feast has already begun through the shared
gift of the Spirit. The "faithful throng" is now the "firmament," bringing
		      enlightenment to all who sit in darkness through a faith evident in loving deeds. Natural revelation is presented as Christo-centric.
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Similarities Between BWV 75 & 76
●Both cantatas are 14 movements long, in two parts.
●Part I of each work begins with a choral psalm setting (similar to a prelude and fugue), Part II with an instrumental sinfonia.
●The fugal sections of the opening choral movements are similar in design.
●A chorale setting with independent orchestral accompaniment ends Part I of each work. This movement is repeated (with different text) at the end of Part II.
●Both cantatas contain four arias, one for each voice (S, A, T, B).
●The alternation of arias and recitatives is identical except for voice type.
●The key structures are similar. Each part in both cantatas has a central recitative ending in CM surrounded by movements in related keys. In both cantatas the first aria is in GM. 
Striking in these two cantatas is also the abundance of 3s. Triple meter is used in the first part of 75/1, 75/3, 75/5 and 75/10 (3/8 meter); 76/1, 76/10; triplets appear in 75/5, 75/12, and 76/5, while trio texture is characteristic of 76/3 and 76/8.
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            of 75/1, 75/3, 75/5 and 75/10 (3/8 meter); 76/1,
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Dürr Jones, Cantatas, p. 50: “Only in nine cases are additional copies preserved for Bach’s singers, over and above the concertist’s copy: BWV 21, 29, 63, 71, 76, 110, 195, 201, and 245." See also Parrott, The Essential Bach Choir, p. 61, Table 3a.
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Sticky Note
Martin Petzoldt notes the range of compositional styles, forms, and devices in the cantata:
-prelude and fugue in the opening chorus (76/1),
-canonic treatment of a theme in the soprano aria (76/3),
-military fanfare theme in the bass aria (76/5),
-theme with passionate affect in the tenor aria (76/10),
-pastorale theme in the alto aria (76/12),
-compact chorale settings with obbligato and ostinato bass (76/7 & 76/14),
-sinfonia in the style of French Overture, which uses a trio texture of oboe d’amore, viola da gamba and continuo (76/8),
instrumentation that reappears in the alto aria (76/12).
See Bach Kommentar, vol. 1, p. 57.
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J.S. Bach - Church Cantatas BWV 76

Y, B 43. Soprano takes over the line previously sung by the bass, but now in the parallel minor.
3

S - = - ; —— . ———
- 3 ] = e s e o === !
[ . » - | —] ! —
> die Him . mel er . z2ih . len_ die.. Eh . - - re
19 j :[ —i fr— e —} ety [r— ! I rl\l - =]
‘ ) . . - .- N ' 3
die  Him . mel er . zih . len_ die. Eh.re Got. . .
3 ey Sy e
- € t - ) . — — t —t E !‘:1 -1 1'
¥, ; . — " ? J
die Him . mel er . zih _ len_ die Eh . . -re
Ty #
i - T — .
; —— e :
- 1 1 4 ) - v T
N . . . .
B die Him . mel er . zih. len die Eh . . - Tre__
o ' —
‘ e e e e e e e
o) A !  ——— ,__E—'—ﬁ;.-l—————-w
k I r : ij 2 i. i T — I'
A minor + A minor ] __gﬁ h_‘_= '
S —
. TN
v 4 i 3 | I - - ) I [ 1 }
| e e ==3da=
~ » K = bl
®  Gottes, und die_. Fe. _ste ver. . kin . . - -
4_-_-—~T e o ———
g H I 1 I 1 = Qe :\nl ‘rl.f. “;
ey I =2 22 ]
o - l 1 1
, tes, und die- Fe . - - - - - - - - - - .
o T — £ g 1
\.J ] l; 5 _: “. 1 | | L L1 ! '= 4 g
oJ ! ' . L Pl . S—
Gottes, und  die Fe . . ste  ver. - kiin_, - di - get
ﬂ - - ; e, - { r—5 :
§ : d: z E ‘: y e il 1.3 ‘; é : H | " i 1
L g N —" T -
N Gottes, und_. die__  Fe _ ste ver . - kiin . - di . get_
!
42 1 —
o= —r— ; !
e Hritrn
[ ! J H
O ; { 1
pESEE- ====i2: ===
) ‘.H. &
51. G major E minor
Mﬁf_—m—#ﬁp—qﬁ.’_’_r&ﬂ'—?ﬁ i
] 1 ]
© 3z = " - - - - . diLoget sei _ . - . -
n ] i 4/—‘—— \ y
= ' : = i e e e S|
3 ¢ — T S ~
- - ste ver . - kin . - - - - - dil -get__
pp—— 1
e — : — I x
g J:cr ——+ E
AT - Der—. Hin - = - - - - - de
r% T3 b — LI 1.1
hd 2 ™ |
= == e
K sel - - - ner____ Hin . . - - - - - - -
o rrrirer] ~ Th==
/ | N S T 1 P P ;
) | [ ]
cresc.
s 1 :
i i - L
A minor


Melvin
Typewritten Text
43.

Melvin
Typewritten Text
47.

Melvin
Typewritten Text
51.

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
A minor

Microsoft Account
Typewritten Text
Soprano takes over the line previously sung by the bass, but now in the parallel minor.
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J.S. Bach - Church Cantatas BWV 76

Permutation Fugue. Fugue subject (on the second part of the text) begins with "speechlike" note repetition (word painting). "Hammering" notes
67. similar to fugue theme in 76/1. First exposition is for solo voices.
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Permutation Fugue. Fugue subject (on the second part of the text) begins with "speechlike" note repetition (word painting). "Hammering" notes similar to fugue theme in 76/1. First exposition is for solo voices. 

Melvin
Typewritten Text
67.

Melvin
Typewritten Text
71.

Melvin
Typewritten Text
74.

Melvin
Typewritten Text
77.

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
C major

Microsoft Account
Text Box
Subject Part A

Microsoft Account
Text Box
Part B

Microsoft Account
Text Box
Part C

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Obs & strings tacet

Microsoft Account
Typewritten Text
Subject repeats opening motive
sequentially.



J.SS.OBach - Church Cantatas BWV 76
o —_——_ =

1) l‘ 1 J !! ‘l 'Y ll % i : & H I ] ]
- - - r¢, da man nicht ith.reStim _ me ho - - - - -
A Alto Solo.

r i n
N A 1%

Ll
||
L
i
q
4
%

s ist kei.ne Sprachenoch

; ; ——F
- . che noch -

%
r— W A i" L I" E

- r L]
-re, es ist kei.ne

—4af |
g9
— Nl

L
ol
N

} I ‘* /1 v, Vi i""_"l
§ 1 | 4 . |
nicht h_re Stimme
g \ R I\ e
=S e = 2 F—
WA L h 1 19 )| 1
T ] &3
’ Re.de, da man nicht jh.re Stim_-me hd . - - - - - re, da_man

— K -  — e S ———
: ‘71 Hr, T e e
i i . .re.Stim. . . . me ih.

2otloen Lopf,

Il | "
e/ o ; r . . o
“ ] ho . - - - . re, da man nicht 1h .re Stimme ho - - .
nicht ih.reStim . me ho . - - - - - - - - -
5 7z = \ 3 = ————i
iy —gr—p——f = LS & = sl e A
U g g * ; . o i . a
Stim_me ho . - - re, da man nicht ih_fe
» cud .« p_T_®
——T— 5 1 P ¥ —
; e e e e e e & =|
N - - - . che, es istkei. ne Sprachenoch Re.de,
A | ——— T ! : H
—— ' ) f ] o i
| ¢ T 2 3 F S
' l | | 4 r
: s o F
- — - . »
—
e -f G major ) r



Melvin
Typewritten Text
80.

Melvin
Typewritten Text
83.

Melvin
Typewritten Text
86.

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
G major


J.S. Bach - Church Cantatas BWV 76

b
-
T
i
=
L

a4
w4l
A
“"FFL-
Bt
—7-%_

N 1
C mai A minor F major i —
2. major . Second exposition tutti with oboes & strings
DTuttL doupling. , ) #
- 1L - 1' 1‘ ‘1 ¥ h "IE\' .
;-Ju T = 1o~ — 7
es ist kei.ne Spra_chenocl
y
j N . . 1 - ) % 1
N L sl ‘I\I !'\ “VI'\J [ 30
7 ’4"‘““" 7

- re, da man nicht ih.re Stimme ho . - - - -

. | — e

e i
A
—w
bt
38

a_l
% [$H

o

= ol

Bejel

g.

@

95. C major
/ 4 . . ——— T
Py + -
L
I 1 1
e gt e+ : —
[

¢ .de, da man nicht th.re Stimme ho - - - - . . re,. da.man
ﬁ‘—'ii; -

man nicht ih_ re Stimmye

B\

-4
-



Melvin
Typewritten Text
89.

Melvin
Typewritten Text
92.

Melvin
Typewritten Text
95.

Melvin
Typewritten Text
Second exposition tutti with oboes & strings doubling.


Melvin
Typewritten Text
C major

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
F major

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
C major

Microsoft Account
Typewritten Text
+ oboes & strings
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J.S. Bach - Church Cantatas
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nature verbal explication.


Melvin
Typewritten Text
125.

Melvin
Typewritten Text
128.

Melvin
Typewritten Text
131.

Melvin
Typewritten Text
Bach repeats the last measure of the
                        instrumental introduction. The 



choral "Einbau" gives the wordless revelation of nature verbal explication. 

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
F major

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 76
The last 4 mm. repeat the last 4 mm. of the instrumental introduction with vocal parts now embedded ("Choreinbau"). Possible text painting: God's
revelation can be seen/heard in nature without words = natural revelation (this music was already revealed in the instrumental introduction; before
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eNature & grace tell of God’s gracious invitation (76/2). Accompanied recitative makes the connection to the Gospel
sreading (invitation to the banquet). It has arioso middlé section in which word-painting of “regen” and bewegen” shows
the animation. Ends with a chromatically surprising cgdence (signals G major but then suddenly goes to E minor for

"Nature and grace"
is formulaic for
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nature and Christ
(Isee Petzoldt, vol.

p. 57
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Courtly dance like a gavotte. Da capo form. Imitation between solo violin and continuo. Trio

J.S. Bach - Church Cantatas BWYV 76 texture of vioiin, soprano, and continuo (Helmuth Rilling actually performs it as a trio: without

keyboard or double bass). “Calling” figure in echo-like imitation represents the voice of the man in the

76/3. Arla Gospel parable, inviting people to his banquet (i.e., God). The text indicates that Christ is the foundation
* b of all things (Christocentric natural revelation). Courtly, dance-like; Compare also trio texture of the
(‘\‘Ioderatn = lOﬂ) sinfonia (76/8). eExhortation: Heed God'’s invitation of grace in Christ (76/3).
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	    texture of violin, soprano, and continuo (Helmuth Rilling actually performs it as a trio: without keyboard or double bass). “Calling” figure in echo-like imitation represents the voice of the man in the Gospel parable, inviting people to his banquet (i.e., God). The text indicates that Christ is the foundation of all things (Christocentric natural revelation). Courtly, dance-like; Compare also trio texture of the sinfonia (76/8).  
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25. Contrasting middle section identifies Christ as the foundation of all things (Christocentric natural revelation).
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Bass figure similar to the continuo bass figure in the chorale (76/7 and 76/14)
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76/6. ] . Secco recitative ending in arioso. Light has come to the Gentiles.
ReCItathO- eGod'’s invitation came to us Gentiles & enlightened us (76/6).
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AI‘IOSO . Expressive arioso for prayer
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11.
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Trio texture (oboe d’amore, viola d’'amore, continue); four part adagio in common time;
J S BaCh - ChurCh Cantatas BWV 76 cantabile, a bit like Handel, then vivace in 3/4 time. Compare also the trio texture of 76/3.

reused by Bach in movement 1 of the organ trio sonata BWV 528. Martin Petzoldt suggests
S d P t that the trio texture may signify the Trinity, named individually in
eCOIl a a.l‘ e « the closing chorale stanza 76/14. See "Bach Kommentar,"

Nach der Predigt. vol. 1, p. 60.
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- Allusion to Christ as the Bread of Life being the manna from heaven (Jn. 6:30-35, Rev. 2:17), referencing the manna given to the
‘A.I'].OSO. Israelites during the exodus (Exodus 16) and eventually expressed in the Eucharist.
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Luther wrote, "Our faith is not to seek God's deity in heaven but in the humanity of Christ; the same is true of our love. Since

God has become man, our love for God should show itself as love for men." Paul Althaus, "The Theology of Martin Luther," pp. 133-34.)
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Chorale setting that ended Part 1 returns but now with the third stanza of Luther’'s hymn,

J S Bach - Church Cantatas BWV 76 "Es woll uns Got genadig sein," which paraphrases Ps. 67. The quasi-ostinato bass
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