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Introduction & updates at melvinunger.com.
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NBA I/5; BC A27Epiphany (BWV 65, 123, 248-VI, [200])*Is. 60:1–6 (Prophecy: the Lord will shine upon you and nations will come to your light)*Mt. 2:1–12 (The Magi come from the East)Librettist: UnknownFP: 6 January 1724 (St. Thomas, St. Nicholasin the afternoon)
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Instrumentation: Corno da caccia  I, IIFlauto dolce I, IIOboe da caccia I, IIVln I, IIVlaSATBContinuo
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65/1.
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Typewritten Text
●Epiphany: Visitors from Sheba prophesied: Is. 60:6 (65/1). Note: The first part of the biblical verse (not used here) mentions a "multitude of camels."
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Chiastic Form: Chorus - Chorale - Recit (B) - ARIA (B) - Recit (T) - Aria (T) - Chorale(No treble solos, perhaps because of the focus on the magi.) Christoph Wolff argues that this form was a variation of one of the patterns that emerged in his early Leipzig period: biblical dictum–recitative–chorale–aria–recitative–aria–chorale. See attached	note.
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     Horns begin with fanfare-likefigure.
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Tutti
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Galloping/loping rhythm and imitative texture suggests visitorsfrom afar gathering together in celebration. The overall effect is of aggregation/congregation. A book onbiblical history and geography, publishedin Leipzig at the time, located Sheba inArabia. See Petzoldt, "Bach  Kommentar,"vol. 2, p. 374.

Melvin
Typewritten Text
Instruments drop out, voices enter canonically with theme,in ascending order, perhaps to depict galloping visitors 	on camels coming up over the horizon.
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Horns enter with theme..
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Sticky Note
Martin Petzoldt argues that Cantata 65 is symmetrical in form and in the content of its text: Movements 1 and 7 (alternate chorale suggested by Petzoldt) deal with bringing gifts to God. Movements 2 & 6 stress the 3-fold natureof the gifts.Movements 3 & 5 focus on the heart as gift.Movement 4 stresses the gift of the                   heart instead of gold.	Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4. 9/4, 29/5, 48/4, 63/4, 65/4. 	Bach's decision to borrow 29/2 for the “Gratias” movement of the mass and his decision then to re-use it for the “Dona nobis” was probably prompted by the fact that he had highlighted chiastic form in Cantata 29 by re-using 29/3 in 29/7.
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Sticky Note
Bach's work for his first Christmas season in Leipzig (1723) was ambitious. See schedule given by Christoph Wolff in "Bach the Learned Musician," 265. For the Sunday after New Year’s Day, 1724, Bach pared down the demands on his ensemble, while simultaneously placing a greater musical burden on a few of his best musicians. "Schau, lieber Gott," BWV 153, includes three simple chorale settings for the entire ensemble (one of which opens the work), but these are balanced by a virtuosic rage aria for tenor with bravura writing for strings,  and a minuet-like aria for alto in the style of Handel. By contrast, his cantata four days later for Epiphany, Sie werden aus Saba alle kommen, BWV 65, opens with a movement in concerto style, whose 12/8 meter and exotic orchestration of two horns, two treble recorders, two oboes da caccia, strings, and continuo was apparently intended to evoke images of the approaching Magi, while canonic/fugual writing (with an ascending subject) suggests the convergence of many travelers as described in the biblical text. 
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Christoph Wolff argues that 3 basic text forms emerged in Bach’s early Leipzig period: 1) biblical dictum (from the Gospel lesson)–recitative–aria–recitative–aria–chorale (BWV 136, 105, 46, 179, 69a, 77, 25, 109, 89, 104,2) biblical dictum–recitative–chorale–aria–recitative–aria–chorale (BWV 48, 40, 64, 153, 65, 67), and3) biblical dictum–aria–chorale–recitative–aria–chorale (BWV 83, 144, 66, 104, 166, 86, 37, 44). See Wolf, Bach the Learned Musician, 270. 
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In the first movement, a choral fugue is framed by two sections in which choral statements are combined with material from the instrumental introduction. The first vocal sections deals with only lines 1 &  2 of the 3-line text, the fugue and last section with all 3,	     presumably to initially focus on the image of the	     magi.
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Unison presentation of main theme (compare end of movement).
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Text painting: Overlapping, canonic presentation of the theme suggests the coming-together of many people.
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Voices enter in descending order, perhaps to depict galloping  visitors disappearing over the horizon.
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Rest of orchestrajoins, flutes andstrings doubling.
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Voices enter in ascending order.
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Oboes da caccia
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Fugue, with voices entering in ascending order, only Continuo for accompaniment.
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Instrumental doubling begins in Oboe da caccia 1, strengthening the sense of gathering or congregating. 
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Other instruments (except horns) join.
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Excursion into other keys...
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D minor
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B-flat major
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C# dim. 7
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Horns join with their own entry and continue.
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Summarizing section to close the movement. 
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65/2.

Melvin
Typewritten Text
●Epiphany: Prophecy fulfilled; Kings brought gifts (65/2).
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Simple, 4-part chorale settingrepresents the Church's response.The text would seemto be redundant.But by changingthe tense from futureto past, it links theEpistle reading(movement 1=prophecy) to the Gospel reading(movement 2=fulfillment).Furthermore, thistext (like the Gospelreading) adds the gift of myrrh. The3-fold gifts are takenup in movements 3,5, and even 6. See Petzoldt, "BachKommentar," vol. 2,p. 373.  Woodwind doubling(no strings or horns),perhaps to give it a Middle Eastern flavor.
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Unison/octaves suggests a complete coming together of all the visitors at the end (compare end of ritornello, m. 8).
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The closing "Alleluja" creates a connection to the closing line of the previous movement (from the day's Epistle): "and proclaim the Lord's praise."
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●Epiphany: What gift can I bring to Christ? (65/3).
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Diminished 7th chords to indicate the lowliness of the stable in Bethlehem.
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A secco recitativecontinues to linkIsaiah's prophecyto the events of Epiphany and personalizes it: the heart is the mostnoble gift one cangive.
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Closing question sets up the following bass aria.
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Ends with short arioso, the continuo bass imitating the voice's descending 16ths (genuflecting) figure twice.
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●Epiphany: Gold inferior to the human heart as a fitting gift to Jesus for the New Year (65/4). This is the central movement in a chiastic form (see side note). Here two opposing gifts meet: gold vs. the human heart.
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Ob da caccia 1

Melvin
Typewritten Text
Ob da caccia 2
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Oboes da caccia &continuo in closeimitation with a motivebased on the inflection of the text. Derived fromthe bass voice andtreated as a quasi-ostinato in the continuo,it goes down an octavein successive scoops. The motive is related to the later one for digging gold from the earth. The low register of the oboes da caccia may also represent the inferiority or baseness of material gifts.
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NBA:"aus" 
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Ophir: A region mentioned in the Bible known for its gold (its locationis disputed).
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E minor

mpeau
Typewritten Text
Syllabic, "patter" declamation is perhaps intended to represent frivolous, worldly things, as in Cantata 181: "Leichtgesinnte Flattergeister."
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Typewritten Text
The primary motive is based on the natural inflection of the opening words and is a series of ever deeper scoops, as if digging for gold.
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Sticky Note
Martin Petzoldt argues that Cantata 65 is symmetrical in form and in the content of its text: Movements 1 and 7 (alternate chorale suggested by Petzoldt) deal with bringing gifts to God. Movements 2 & 6 stress the 3-fold natureof the gifts.Movements 3 & 5 focus on the heart as gift.Movement 4 stresses the gift of the                   heart instead of gold.	Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4. 9/4, 29/5, 48/4, 63/4, 65/4. 	Bach's decision to borrow 29/2 for the “Gratias” movement of the mass and his decision then to re-use it for the “Dona nobis” was probably prompted by the fact that he had highlighted chiastic form in Cantata 29 by re-using 29/3 in 29/7.
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Quasi-ostinato bass
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Poem: Lines 1 & 2.
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Bach ties 3vocal sectionstogether byrepeating the last text line of the previoussection. Theprimary motivecontinuesthroughout,especially inthe bass.
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Text painting on "Gaben" (gifts).
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Ritornello now in G major
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Syllabic, "patter" declamation is perhaps intended to represent frivolous, worldly things, as in Cantata 181: "Leichtgesinnte Flattergeister."
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Motive continues in bass alone as quasi-ostinato; after a while (in B section), the vocal bass enters with independent material ("Vokaleinbau").
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Text painting: Primary motive reappearsfor "digging it out of the earth."
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Text painting: Bringing gold up from the earth.
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Continuo repeatsmotive as quasi-ostinato...
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Poem: Line 2 (repeated from previous), 3 & 4.
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Poem: Line 4 (repeated from previous), 5 & 6.
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Melisma for "Jesus."
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Vocal bass takes theme...
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Melisma for "Jesus."
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65/5.

Melvin
Typewritten Text
●Epiphany: My votive gifts of faith, prayer, patience (65/5).
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Typewritten Text
The gifts of the magi become a metaphor for the fruits of the Spirit (part of the all-inclusive gift of the heart): Gold = Faith, Frankincense = Prayer; Myrrh = Patience.
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Text painting: Descending diminished chord
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Text painting: Descending diminished chord for "despise."
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●Epiphany: My votive gift is my heart and all I am (65/6). Opening of long ritornello is based on opening vocal rhythm.
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Reference to mystic union between Jesus and the Believer.
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Typewritten Text
Full festive instrumentation inconcerto-liketexture: 2 horns2 recorders2 oboes da caccia Vlns I & IIVla Continuo 
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Typewritten Text
Festive movement: Full instrumentation in concerto-like exchanges of motives, triple meter suggesting dance, symmetrical phrase structure. 
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Figura corta embellishment
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Triple meter in long-short rhythm creates a dance-like feel. Rhyme scheme is ABABCC. Bach sets this as a kind of bar form (instead of da capo), but with repeated text lines so that section A (mm. 33–56) covers text lines 1 & 2, A' (mm. 57–84) covers lines 3–6, and B (the "Abgesang" section, mm. 97–116) covers lines 3–6. 
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C pedal....
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Gift of the heart is 3-fold: what I say, do, and think (like the 3-fold gifts of the magi).
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Text lines 1 & 2 .
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Text lines 3 & 4.
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Extravagant melisma starting with repeated figura corta for "all."
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Text lines 3, 4, 5, 6.
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A minor
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Extravagant melisma ending with repeated figura corta for "all."
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Figura corta in woodwinds
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Figura corta in Vlns.
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Editorial continuorealization.
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Ww.
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Editorial continuo realization
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113.
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Typewritten Text
 Chorale (See also 92/7.) Original without text; this text added by Carl Friedrich Zelter after 1800.●Epiphany: Prayer of personal surrender (65/7).
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65/7.
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Simple, 4-partchorale settingcontrasts greatlywith the previousmovement. Both BGand NBA editionshave this text (chosen by Zelter).Martin Petzoldtsuggests instead"Hier ist mein Herz,Herr, nimm es hin"(see "Bach Kommentar," vol. 2,pp. 372–73, 378–79) because its emphasis on giving God one's heart is a betterfit to the previousmovement and tomovement 1 (thechorale's counterpart in a symmetrical structure). See belowfor the chorale stanzasuggested by Petzoldt.
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Martin Petzoldt's alternate chorale text suggestion:Hier ist mein Herz, Herr, nimm es hin, Dir hab ich es ergeben. Welt immer fort aus meinem Sinn Mit deinem bösen Leben: Dein Tun und Tand hat nicht Bestand, Das bin ich worden innen. Drum schwingt aus dir sich mit Begier Mein freier Geist von hinnen.
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[Drum schwingt aus    dir   sich      mein    Be - - gier      Mein   frei - - -   er        Geist - - - - - - - - - - -  von        hin - - - - - - - en.]
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Martin Petzoldt also argues that the sighing-like figures in the last phrase are better suited to the chorale text that he suggests. See "Bach Kommentar," vol. 2, p. 379.
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[Drum schwingt aus    dir   sich      mein    Be - - gier      Mein   frei - - -   er        Geist - - - - - - - - - - -  von        hin - - - - - - - en.]




