J.S. Bach - Church Cantatas BWYV 64 Composed for the third day of Christmas of Bach’s first year in Leipzig (December 27,
Introduction & updates at melvinunger.com.

NBA I/3; BC A15

3. Day of Christmas (BWV 64, 133, 151, 248-Ill)

*Heb. 1:1-14 (God spoke through his Son, who is superior to the angels)
*Jn. 1:1-14 (Prologue: In the beginning was the Word...and the Word

became flesh)

Librettist: Johann Knauer (Libretto shortened from a 12-movement

"double cycle"/2-part work, then expanded with 2 chorales. see Wolff, )J' S BaC
"Learned Musican, 269), Petzoldt, "Bach Kommentar," vol. 2, pp. 206—-13. 0 - &J .

This day also celebrated as the Feast of John the Apostle:
*John 21:20-24 (Jesus’ words to Peter about John)

*1 John 1:1-10 (God is light, the blood of Christ cleanses from

sin
FP: 27 December 1723
(St. Nicholas)

C

1723), the cantata is based on a modified version of a libretto by Johann Oswald
Knauer, which had been published some years earlier for performance by the court
musicians in the chapel of the Friedenstein palace in Gotha (see side note). It begins
with a motet-like setting of a biblical text affirming the believer’s identity as a child of the
heavenly King. In Bach’s musical setting, the instruments double the voices, which spin
constantly like angels’ wings (an effect also seen in the opening chorus of Bach’s St.
John Passion).

Form: Chorus - Chorale - Recit (Alto) - Chorale - Aria (Sop) - Recit (Bass)
- Aria (Alto) - Chorale.
antata NO 64 Bach uses multiple, simple chorale settings in 2 other works

during the 1723/24 Christmas/New Year season: BWV 40 (26
December), 64 (27 December), 153 (2 January).

Sehet, welch eine Liebe hat uns der Vater erzeiget
64/1. (COI'O) eGod’s love shown: we are God’s children: 1 Jn. 3:1 (64/1).
(MOdel'ﬂtO J = 6 ) This chorale also used in Cantata 91.

Traditional motet style fugue; first

subject entrance reinforced by
other voices like a motto,

emphasizing the imperative to see.

The antique flavor of the first

movement is balanced, however,
by dance-like arias for soprano and

alto.

Instrumentation:
Doublings:

S: Cornetto & VIn |

A: Trombone | & VIn Il
T: Trombone Il & Via
B: Trombone Il
Organo & Continuo

Note: The original oboe
d'amore part is marked

"tacet" in the first movement

as well as in the chorale

o

movements (2, 4, 8). "Perhaps

the oboies was employed in
a different capacity in these
movements." See
Ddrr/Jones, p. 123.
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The homophonically reinforced command to see (which is repeated beyond its appearance as
head motive of the fugue subject in an urgent, syncopated pattern) is reminiscent of Jesus'
repeated statements about receptivity, e.g., "For this people's heart has grown dull, their ears
are heavy of hearing, and their eyes they have closed, lest they should perceive with their eyes,
and hear with their ears, and understand with their heart, and turn for me to heal them.' But
blessed are your eyes, for they see, and your ears, for they hear" (Mt. 13:15-16). Allusion to
the Epistle (3rd day of Christmas), 1 Jn. 1:12: "But to all who received him, who believed in his
name, he gave power to become children of God."
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3. Day of Christmas (BWV 64, 133, 151, 248-III)
*Heb. 1:1–14 (God spoke through his Son, who is superior to the angels)
*Jn. 1:1–14 (Prologue: In the beginning was the Word…and the Word 
became flesh)
Librettist: Johann Knauer (Libretto shortened from a 12-movement 
"double cycle"/2-part work, then expanded with 2 chorales. see Wolff, 
"Learned Musican, 269), Petzoldt, "Bach Kommentar," vol. 2, pp. 206–13.)
This day also celebrated as the Feast of John the Apostle: 
*John 21:20–24 (Jesus’ words to Peter about John)
*1 John 1:1–10 (God is light, the blood of Christ cleanses from 
sin)
FP: 27 December 1723
(St. Nicholas)
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Composed for the third day of Christmas of Bach’s first year in Leipzig (December 27, 1723), the cantata is based on a modified version of a libretto by Johann Oswald Knauer, which had been published some years earlier for performance by the court musicians in the chapel of the Friedenstein palace in Gotha (see side note). It begins with a motet-like setting of a biblical text affirming the believer’s identity as a child of the heavenly King. In Bach’s musical setting, the instruments double the voices, which spin constantly like angels’ wings (an effect also seen in the opening chorus of Bach’s St. John Passion).
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Form: Chorus - Chorale - Recit (Alto) - Chorale - Aria (Sop) - Recit (Bass)
 - Aria (Alto) - Chorale.
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Bach uses multiple, simple chorale settings in 2 other works during the 1723/24 Christmas/New Year season: BWV 40 (26 December), 64 (27 December), 153 (2 January).
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emphasizing the imperative to see. 
The antique flavor of the first 
movement is balanced, however, 
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Instrumentation:
Doublings: 
S: Cornetto & Vln I
A: Trombone I & Vln II 
T: Trombone II & Vla 
B: Trombone III 
Organo & Continuo

Note: The original oboe
d'amore part is marked 
"tacet" in the first movement
as well as in the chorale 
movements (2, 4, 8). "Perhaps
the oboies was employed in
a different capacity in these
movements." See
Dürr/Jones, p. 123. 
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This syncopation is editorial realization of the continuo.
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For the eighth Sunday after Trinity (18 July 1723), Bach changed his approach. Now they were often only six or seven movements long, with one common pattern being:  Biblical passage (usually set for chorus) - Recitative - Chorale - Aria - Recitative - Aria - Chorale, with slight variations : BWV 48, 40, 64, 153,  65.
Bach was very busy for the Christmas season of 1723, composing new works that included, the Magnificat in E-flat major (BWV 243a) and Cantatas 40, 64, 190, 153, and 154, "all to be prepared and then performed with a span of two weeks." See Wolff, "Bach the Learned Musician," 264-65.
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Sticky Note
Martin Petzoldt notes that the original libretto in 12 movements was part of a cantata cycle called GOtt=geheiligtes Singen und Spielen des Friedensteinischen Zions (1720/21), which pastor Johann Knauer wrote for his brother-in-law, Johann David Heinichen (1690–1749), the court composer in Gotha. 
The modified libretto replaces movements 2 through 6 (the rest of the first part of the cantata) with the chorale stanza "Das hat er alles uns getan," the 7th and final stanza of Luther's hymn "Gelobet seist du, Jesu Christ." a hymn recommended in the Dresden hymnal for the feast day in question (the third day of Christmas). The chosen stanza effectively summarizes the replaced movements. See "Bach Kommentar," vol. 2, pp. 212–13.
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The homophonically reinforced command to see (which is repeated beyond its appearance as head motive of the fugue subject in an urgent, syncopated pattern) is reminiscent of Jesus' repeated statements about receptivity, e.g., "For this people's heart has grown dull, their ears are heavy of hearing, and their eyes they have closed, lest they should perceive with their eyes, and hear with their ears, and understand with their heart, and turn for me to heal them.' But blessed are your eyes, for they see, and your ears, for they hear" (Mt. 13:15–16). Allusion to the Epistle (3rd day of Christmas), 1 Jn. 1:12: "But to all who received him, who believed in his name, he gave power to become children of God."
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J.S. Bach - Church Cantatas BWYV 64

Note: the original libretto followed Luther's translation of 1 Jn. 3:1 exactly: "dal® wir Gottes Kinder *sollen* heilRen." Martin Petzoldt argues that Bach's librettist omitted
"sollen" to avoid the implication that the verse is referring to the completion of life in this world but rather to being named to the family of God under the conditions of
11 life in this world. See "Bach Kommentar," vol. 2, p. 215.
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Opening motto is syncopated in accompanying materialn (later the episodic material), creating urgency.
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Note: the original libretto followed Luther's translation of 1 Jn. 3:1 exactly: "daß wir Gottes Kinder *sollen* heißen." Martin Petzoldt argues that Bach's librettist omitted "sollen" to avoid the implication that the verse is referring to the completion of life in this world but rather to being named to the family of God under the conditions of
		 life in this world. See "Bach Kommentar," vol. 2, p. 215.
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Opening motto is syncopated in the episodic material, creating
urgency.
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Opening motto is syncopated in the episodic material, creating urgency.
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31

- _F‘\ -+ t T T
eI e == =

. _behatuns der |{Va . ter er .| zei. - . - lget,

. _tionon us the |Fa . ther hath| show._ - - - |ered,

; i "ll ""{ j E = : I | 1 % T | ot i S T 1 3 1l i) 1 | wpmt |

g 1 3 g === = = eSS L E
welch ei_.ne fLie . be hat junsder Va . ter er.| zei. - - - - -
what greataff _{ec . tion on | us the Fa _ ther hath| show . - - - - -
g > e
8 - - - - Ben, dalb wir | Got_tes Kin . der hei . - L - - -

us sons of |God He deigns fo call
b

I
1

? o pl o o iusuof

- T . .
i ]Ii 1 [A: 1 1 | ‘ E 1 1 T 1 L 3
() R t; E '—#’:F: & # ~____ *ff A ———

:
:

\
Y

&
E minor \

E minor

F——p—tF G '
T T T ¥ hd L4 14 A p——— |
welch ei . ne Lie . ©be hat |unsder Va . ter er.| zei . - -
what great aff -{ e _ fion on | us the Fa . therhath| show _ - -

=Y T T ) - -y F o)
=y ] _'—F'—‘“E. ;F:F d f
1 1 1 | e 8 1 1

1 'v I i

—— — :
Ben, se .  het,| se.het! daBwir | Got_.tes Kin . der|hei . - -
us, see nomw, | see now! sons of | God Hedeigns to | call
2 £
= = P ey —
T e r kr — = i -
Got.tes Kin.der hei.flen, s . het, se . het! welch
God He deignsto  call us, see now,  see nomw! rhat
. . /—-.__"\
: &
[}

. ]
- I [~mas] 13 lL E & ]! H
i i:?? — 3’?;\_{! f— 2

| SO

=
=

D minor


Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
A minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWYV 64

41
O # E r——
| A S N [ 1 T—1 T Tt 11 H ; iﬁ# N M — I T w
.) 1 '8 I T J— xe | S — | g 1 1 7 LT bW 'y 1 1 ) ) S i e |
O 4 prem——— —

T e e e e e R e e s e
o 7 ! - _ _ - - - i N - f E#j o
0.4 : " : L

e == e —
) : + L4 T -
B PBen, se -  het, |se_ het! se .  het! }se_ het!
us, see now, {see nomw! see nomw, see normw!
2 ‘#L %? s n ﬁl:::q[~m-—————- £ —F
s ; L L I 1[ ﬁ T I — t ;rl : + T T
— T T 3 3 1]
ei. ne Lie - be, se . het, se.het! s¢ . het! weleh ei _ ne
great aff - ec. - tion, see norv, see nomw! see now! mwhat great off -
/ e ——— s,
e A e O e e SO e e T
) LI e I ¢ 4 -
=
. >
_J E—— P4 &1,_.\“; 4 A.——--.\1L J 1 P4 ,.J.
) T 1 ¢ © — dp »> 1
: oY #TL [/} %vl
P P | A S
A minor D major G major E minor
46 Eig]
04 U T fmep——— fr—r—— T pemeam— T T L —— [
1 d r A 4
j;ﬁj:#titj::i:ﬁj:ﬁqﬂ — — — nﬁ'_“"‘ﬂt} 3
oJ  S—m— — ¥ u.
- - - - - - - - - - get, welch ei - ne____
- - - - - - - - - - ered, mwhat great aff _
(4 ,
r - A s T l I 1 1] i
— S T ——— T f iy ————] ‘4;_ a2 ! '#IF}'_;&"'—'F—“——
—ﬂfw i T T T ¥
. - - - - - - - - get, dab wir | Got.tes Kin_der
- - - - - - - - - ered;sons of | God He deignsto
#_ ;
A 3 )7 I ]

e r e
o) AL @ t T } ! ¥ »

8 se _  het! weleh ei . ne Lie . be hat {unsder Va_ter er.

see non! rwhat great aff .| ec . tion on | us the Fa_ther hath
y f2 _F — ——— ﬁpﬁ:&@——————
P T — - S S— M — *
A !ri o AY - 1 i |
Lie . be, se . het, se. het! welch ei. ne  Lie . - -
ec: _ ftion, see norw, see nom! what great off - ec _ - -
T e .
) # [ —_ — ;‘1\ , i ! | Jomm
i | | | — Y | - 1 11 H I} ] 1 ol 1 1 13 1
%ﬁﬁwz#ﬁ;@t '_ =

T

st

Q]

E minor

B minor


Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
B minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWYV 64
%/n #

"_—‘:Q__ 1 FI TIL F IP_— LE 1” » F T T
= — e ] e —
Lie _ - -|be, se . het, | se. het! welch | et _ ne Lie _ |be hatuns der
ec . - .ition see nomw, | see non! mwhat lgreat aff - ec - |tion on us the
4 +  — ——— 4
¥r > 1 N T 1
© o " e e S e T S S S
33 L" 1 T 4 = - {
hei . - - - - - - -{fen,welch ei . ne |Lie . he hat
call us, mhat great off _[ec - tion on
— | b | L | i i 1 1 1 H L H L L - | — 1 1 I 1) 1 ! T L I P T i N .
o [ ] L
8 zel . - - - - - - 4 - - - get, dab wir
shom - - - - - - - § - - - ered,sons of
- r —
= — = = & ——rf—+F =
be, se . |het! weleh ei _. ne Lie . be hat
tion see nom! what great aff - ec _ ftion on
lm —— _h %%
(3 “ wr N1 =
O ‘ 112,
e :F—T'?—F:
~——— ! K 1 i I ! bl

== = #@La . 1——# ’
2 e — ! = e =
Y ) P | e 1 -t & Bl L 1 -
T — [ __Ul. T v T -
> > =
=
E minor
56
# ; ? ; 1 ol Jg'l’. "-L . | - :l - . w4 = LA | ! 1] ]
'\[[ i {7 T ) - Ir % 1 —l } T r 1 'l" 3 L
Va _ ter er . |zei. - -lget, hat uns der | Va _ - ter er | zei.get, daB wir
Fa .  therhath shom _ - |ered,on us the | Fa . - ther hath) shorered, sons of
T = l e e e = ==
A s == A =
— & @
uns der Va.tier er.|zei. get, s¢ . het! weleh ei. ne Lie . be hat
us the Fa_therhath|shomered, see norv! what greataff _{ ec _ {tion on
il oy 1 f"__—‘.—_"‘\ — 4k pute sem—
LIS e F——"F : SIS ST
o
Got_tes Kin.der hei . - - - - - - - - -
God Hedeigns to call
e et trer s rarrinerow plartiefin e
f > L KN B il e | L } [} — ]I;le - 1 1 _i
\ _l[ 4 ’b' T OO B R —1 1
uns der Va_ter er. zei . - - - - - - - - -
us the Fa.therhath shor._ - - - - - - - - -
O & i W K’__—:*\\\\. ! I I//’—ﬂ——‘\\
W e L i | Lo # O | bl
L) ‘___‘ % -
pa— . X I\_/ﬂ ;\.________——"r I>, | ) l>_ i H
> —_—N -
— -
e m W#W"# : %
— 3 i o o S S e S s S e e S e
e C e T —
A major


Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
A major

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWYV 64

2 —F - B S
¥— —1 1 === Y
Got . tes Kin. der hei . - - - - - Ben,daf wir | Got . - -
God He deigns to call us, sons of God
e e o e o o e e e o o e o e e s e e
e S s 1 i
i -
uns der Va.fer er.| zei . - - - - - - - - -
us the Fa_therhath| shomw . - - - - - - - - -
1 3 -’
=== — ===
T ¥
ei.ne Lie . |be, se . het, ise. het!
greataff . ec . {tion, see nor, lsee nomw!
P/ h _alBP 5
EEa=a— e ==
- -get,weleh ei_.ne Lie . be, se _ het se. het! se . let,
- - ered, what greatoff _ ec  _  fion, see now, see norm! 8see norw,

] nj"‘""\ = P~ e
SR s e =
~==

- ! ‘[_‘//I F =
P o J’_\l /J‘ J -__o 3_;’\ X
i F { 1 :
I T 9—]
—O—F:F 1 L t; R
E minor A minor D major
66 Parallel 3rds and 6ths to denote affection.
prm———
Y L e L 1 | 1 i 1
T —T1 T 1 RO SN S N SRS S M |
- -tes Kin.der | hei. - - - - - - - - - -
- Hedeigns fo call
:: ; Ii :;: t tl i i ‘! lr_r -; } 1 H 1 1 i t 1 1 1 l’ l i JI lr—= : 1 :’ 1 ]l
- - - - - - ~ Stretto(canon) ~ - - -
4 { I T [ f 7
— e —— : 5 : =
I L 14 [ 24 13
! T T — - Ll
het, |se . het! welech fei . ne___ Lie . be, se . het!
nomw, |see now!  mwhat | greaf aff . ec . fion, see now!
— — - , —
= = 2 ==
t
se. het! se . het! welch ei . ne
see nomw! see nom! whatgreat aff _
/-‘—-'—7
L T 1 1 1T 1 1 F 11 —\\“
i‘—éﬂt | | — il 1.1 | |
SN A O O
Jf-\ - = o
J I/’\I } > k J T 7
™ & T i—t
| T 77 O ©
i I
B pedal
The fugue culminates in two long pedal tones (mm. 69-73, 74-81) before a
- - 7 final bass statement of the complete fugue subject.
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The fugue culminates in two long pedal tones (mm. 69–73, 74–81) before a final bass statement of the complete fugue subject.
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J.S. Bach - Church Cantatas BWYV 64

@ Stretto (canon)

71
E=s=r=aasaaus e ' i
- Ben, dap wir Gottes Kin-der hei.fen, se -  het!
us, sons of God He deigns to call us, see norw!
] p—— - =
Se=o === =; F——
Got . tes Kin.der hei . - 2 . Ben,
God Hedeigns fo call. us,
= S o
' = =S — ] =SS
weleh ei.-.ne {Lie . be hat unsder Va.ter er |- zei. . - - -
mhat great aff .| ee _ tion on us the Father hath shom. - - - -
e inrfofae
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Lie . be hat uns der Va. ter er . zei _ - - - - - - -
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E minor / E pedal

A minor
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welch ei -nme [Lie . be hat {uns der Va_terer | zei. . - - - -
mhatgreataff _|ec . tion on | us the Fa_therhath show._ - - - - -
% I &‘_t:r?____%:t:: ] g , ==
welch ei_nme | Lie . be hat |unsder Va.ter er |- zei. - -
mhatgreataff { ec _ tion on us the Fa_therhath| show . - -
ERssmaE=s=mc= ==
# E — ¥
- - - - get, dab wir | Got.tes Kin - der hei _ Ben, dab wir
- - - -ered,sons of God He deigns to call us, sons of
o o # | 228, — 2P o
e e e e s e
: - get, da wir  Got_tes Kin_der hei . - - - - -
- - - - ered, sons of God He deigns to call
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81
'\Jxl_ T I i — ) T - — L : A S— 1 | R S | 1 T 1 | T ! ‘lr Y S ; ; T 1
- - - - - - - - - - . - get, dafl wir
- - - - - - - - - - - -ered,sons of
04
e e e s e S S s S fi F I L_d T
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- - - - - get, welch ei - ne Lie. -t be hat uns der
- - - - -ered, mwhat  \great aff . ee. _|tion on us the
n “ 1. 3 P — 3
5 = S ——— T } ¥ ] — +——
8 Got tes Kin. - .der  hei. -ifen,welch ei . ne Lie . be hat
God He deigns - o eall us, what greaf aff _le _ ftion on
= ~ — + 5 -
e = 5 1 = =
- - Ben, se . - het! welch ei - ne Lie . be hat
us, see nomw! what great aff - e . tion on
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85
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Got . tes Kin . der hei . - - - - - - - Den, dalh wir
God He deigns o call. us, sons of
G r——— , |
S — e =  — ———————
R L * 7 b '
ter er . | zei. - - -lget, se. -het, ]se . het!
Fa _  ther hath shor - - -lered, see now, |see nomw!
:1 _{' 1 W K'Y N 7 N {;
= == = ——— =,
uns der Va . ter er .| zei. - - -lget, se. - het,
us the Fa_ ther hath| shomw. - - -tered, see nomw,
e —— EE S E e e e e
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uns der Va . ter er . zei.
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R NI

Y - — E‘i:;&:ﬂ;E
[ ) r E — _:r_{ L =
o~ T —
0 . .——
e et et
¥ —
# ;i, E minor


Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Original
score has E whole note.

Microsoft Account
Highlight

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWYV 64
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se _ het! se . het, se _ het!
gsee  now! see norwy, |see now!
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A & Partial statement of the subjeft . ,
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Quasi-coda
i 7 : — 3
{ 1 - L 1 1 L 1 :‘_} ; d' 9 ’ll 3 H
— T - N
-i fien, das wir Got-tes | Kin. -der | hei. - jen.
us, sons of— God He | deigns to | call _ us.
e e S S == ,
. : o ¥y =
- | get, dah wir Got. tes Kin . . der | hei. - Ben.
. ther hath show _|ered, sons of God He deigns fo ecall us,
3 I = N L
o fo
\nt T ¥ i
-} get, dab wir Got.tes | Kin . - der | hei . ~fen,
| ered, sons of God He deigns to | eall_. us,
e e e e e e =
e . == e
- get, dab wir  Got . - tes Kin.der hei. - fen.
- ered, sons of God He deigns to call us.
r-.ﬂ 4 - t
= ===re = ==
-y £ ] ‘g Y =
= N— . ’ (R . *gl‘ #ﬁ
qf qf‘ e . SS—
R #* — —H 1 ,j
E [ \—-—/ . ) - —F >t
Deceptive . E7 % B7 E minor e E major
cadence in E minor A rinor

Chorale added to original libretto. Used also in 91/6, 248/28. It expresses the confidence of the gathered congregation.

eGod’s love shown in Christ’s birth: give thanks! (64/2).

642. Choral (Mel: ,,Gelobet seist du, Jesus Christ®)

Chorale line's text connects directly to text of

A Sopra.no . ~ movement 1.
e S e
Y] T T T
Das hat er Al. les uns ge . tan, seint grof’ Lieb’ m
All this for us our God hath done, whose great love gave
) A]'to 4 r-\' 1 T ]
i L W) 1 : T l i r-u ,__j i' [# 3 r & i %J;d
[ Das | hat er Al.les uns ge . tan, sein’ grofy' Lieb Z
All | this for wus our God hath done, |whose great love gave
Sl 4 Tenore B ~ X
: ¢ P —
O RANT.A : i : } 1 N 1 1§ 1 14 I 1
8 Das | hat er Al._ les__ |uns ge - tan, sein’ grofy Lieb_ zu
All | this for wus our—_ |God hath done, |whose great love _ gave
Basso " " » £
- 1 = —x 5 f I 1
= = —_——
Das hat er Al ._les uns ge . tan, sein’ grof' Lieb’ zu
All  this for wus our God hath done, mwhose great love gave
_Originil oboe d'%rporeh_part | | a2\ | L
movemen, o1 ———— !———1 = ﬂ e &
Streichorchester, ?Z! U % i W =
Horn, Posaunen,
Orgel und mf et ~ ﬁ |
Cembale ﬁ_ } + ql 4 '—H l .
e = =T e
& # ‘ -y & ] | 1
) A minor G major
C major
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4 Christendom now synonymous with "Gottteskinder."
= o 7 : —
+— —- — — - »>——
frew’ sich al . le Chri . sten . heit und
joy - ful let all Christ _ ians be and
R 1| . m
:ﬂ:#if“—“—i = 7 E ‘l_ ;II- —-—
freu' _ sich al . le Chri . sten . heit und
Joy . ful let all Christ . tans be and
()

Py = =
.. | il | i
__E ; J t F y i—‘—ﬂftﬂ‘_"—
| Sl 1 i A )| +

T
frew sich al - le___ Chri . sten_. heit und__

Joy . ful let all _  [Christ . 1ians_ be and___
° — [
= : e — = ——s |
: : = = - =
zei . gen an, Def  frew sich al . le Chri . sten . heit und__
us His son. So joy - ful let . all Christ . ians be and __

G major G major D major

7 Increased tension created with more eighth-note passing tones and an unexpected harmonic progression.
L I v /-_—-\'\ N .
A F 1 I ! 1 J;C: | 1 + Il_:lL
' =2 — %95
' e I "
dank’ ihm def in E.wig - keit. | Ky . ri.e.
give Him thanks e _| ter _ nal _ - Iy Al _ le_lu 4j
Fa) 4 B e
) — 1 | L H JPu— 1 1 1 .
11 T M - - F I R —— ] T AnY h—1>
2t i —— - 1y I
A1) L e e
dank’ ihm def in E._wig - keit.______} Ky . ri.e
give  Himthanks e _| ter _ nal. -y Al - le-lu.
e
Text painting: @i{p:::&t::f —— o ——_ i — i S S—— —
T & B have I — e = i SRR n — ‘V i 1 Ll L }
Ve [Y) N A — o ™ T
llel . . . . .
foetor "8 dankibm deS in | E.wig. keit._ | = Ky . ri.e e .
thacr;ks offered giwe Him thanks e _|ter_mnal . ly._ .} = Al _ le_le_ -
to God.
| S—— 4. I
T T T
dank’ ihm def in E . - .wig . keit. Ky.ri.e e .
give Himihanks e _ fer. . -nal .y, Al .k . .
Bass has repeated figura corta.
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J S BaCh _ ChurCh CantataS BWV 64 The librettist turns to ideas expressed in the previous biblical chapter from which the

cantata’s opening text was taken: “Do not love the world or the things in the world. The
love of the Father is not in those who love the world; for all that is in the world—the desire of the flesh, the desire of
64/3. Recitativothe eyes, the pride in riches—comes not from the Father but from the world. And the world and its desire are passing
away, but those who do the will of God live forever.” A rapidly ascending motive played by the supporting bass
(Allegr{)) instrument(s) underscores the dismissive sentiment of the words.

A Alto eWorld rejected in view of possessing heaven's riches (64/3). \ .
13 1N

- 4 3 ' 3 N ™K K
ﬁ ; ‘ll llhl T Ly _['R} i“ i‘ j! ; ; I E;l i ‘
D d articul .- v -
ynamics and articulation . . .
D aics and ariou Gel, Welt!  behal.te mir das Deine, jch will und
additions. Hence, world!  Thyself keep eartis poor riches, j\t.’o them and
i A 1
-2 . ! } [ ¥} ; (j] l.l ;
= ¢ & —%
Orgelu. — ~ ng S —————
Cembalo S A S —+
= =TE = e et
; ) N 7 .
e e
C major {Originall Knauer libretto: "An dem will ich mich
4 L . \ aben'| (in him | will find refreshment).]
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i #
x 1] 1 LL 11 L Ll 1”4
) v 1 4 Yy v . i r LT % LA
magnichtsvon dir ha . ben, der Him mel ist nurmeine, an diesem soll sich
thee no thought el tracts me, on heavenarefixedmy wishes, on it my soul is
: TR | < A K
r—s—— 2 ;?’:W‘t’ 3 3:7__-/__1:)_4,._
N —_— | :
| 4 B |~ h 1
G major D minor j
Allusion to 1 Peter 1:7: "...the genuineness of your faith, more precious than gold which
Guh though perishable,,,"
: .Y I h——— ™ - . T i‘\\ e Ry
=SsSEsSss_= == s
mei-ne See. le la_ben. Dein  Gold ist ein ver.ging .lich
set nought can  dv - vert me. Thy goid is dross of pas. sing
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inal: "Dein Gold ist ein vérganglich
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Ay . . v v
Gut, dein Reich.tum ist ge. borget; werdies be . sitzi, der
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r e ——_ N I 3 : A -
s { EEE = =
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S ——————— e . q e ~—— e
e
5 F— # !I; ﬁ ¥ u%
i‘h ' l Direction of the M‘i 87 'i'#i' #
D minor continuo motive is reversed, D# dim. 7
1111 to show transitoriness of the world's goods.
A 'y " 1 Y 1
B —) i W i — L - i — —-
Qj' i_"J__J g 'yﬁj ¢! ‘* i ‘|) l:,__*n]ﬂ-'r- :vl B
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=° = = : e
Original: "doch” —_— - W=
== Emg%gg)] % \-—__/ /————'\:
__;i, ———3
' E minor D major attacca
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J.S. Bach - Church Cantatas BWV 64  ajdedto original libretto. (See also 94-1.)

e\World rejected for pleasure of having Jesus (64/4).

644. Choral (Mel:,0 Gott,du frommer Gott“) (¢ =96)

A chorale, added to the original
libretto and following without

pause, represents the Soprano
congregation's response, o T } 1 1 T
to complete the declaration of } ; s = = - L ‘} — i
faithfulness to Jesus. 1 T *r— -
frag’ ich nach der |Welt und al. len ih . rem
hold  the morld as nought, its |vain and hol _ low
j_—ﬁjj—i_i 4 —— —#_i; ‘r. il_ #\ ~am
frag’ ich nach der_ | Welt und al . len. ih . ren
hold the world as__ |nought, its vain and hol . low
= =
frag’ ich nach der Welt und al . len ih _ ren
hold the world as nought, its  |vain and hol . lorw
frag’ iech nach der  Welt und al .len ih . ren
hold the woridas  nought, i3 vain and hol _ lomw
Qe ghos Jarers pt P — R
! | “l. 1! 1 ‘
Streichorchester, 1 }* o % % --= $
Horn, Posaunen, mf 'r 'r ]'
Orgel und 2 -p‘
Cembalo P — I —p———1 T
H

8th notes in the bass contin

ue

the motion of the previous movement.

D major

4 Allusion to Ps. 73:25-26.
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Sehit . zen; wenn fich mich nur an dir, mein Je . sz, kann er.
leas _ures, Je . |su my love for Thee con . |temns its emp . ty
—— g1 : : : — 5
¥ ad » > - " J— > é. .‘i.
Schit . zen, wenn Jich mich nur an dir, mein Je . su, kann er.
Je -|{su my love for Thee con _ |temns ifs eémp _ ty
i “; J_ - “—ilr—l 1 I . :F. 1 ‘il T i“ 1~
Schit . zen, wenn ich mich pur an__ |dir, mein Je . su, kann er.
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2 7 T { | — & e e e o
Schif _ zen, wenn  ieh mich nur an dir, mein Je . su, kanner._
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got . zen? Dich [hab’ ieh ein - zig mir zur Wol _Inst vor . ge-
treas . ures. On |[Thee al _ one on Thee, my e . very thought is
#ﬁ 1 fi (. o | e ﬁ F—; - -+ 1 T 1 I
CEES — % S
gét . zen? Dich | hat ich ein . zig_ |mir Zar Wol.Inst wvor . ge .
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got .  zen? Dich that ich ein . zig mir zur_ | Wol.lust vor . ge.
treas . wures. On [Thee al _ one on Thee, my_ | e - wvery thought is__
) m
7 7 e —
gt . zen?Dich hab’ ich ein . zig mir zur Wol. lust vor . ge
treas . ures. On Thee ol - one on__ Thee, my e _ very thought is__
Two (sequential) phrases outline ascending fourths in the bass, set with eighth-note duets: B/A, B/T, whose
Au ) parallel thirds probal?ly depijt the sweeltness of the text (C?mpanionship with Jgsus). o=
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J.S. Bach - Church Cantatas BWV 64 major da capo aria for soprano follows. It is set in the form of a gavotte (a courtl
dance, here dEﬁICtlng the transitory world), in which the rapid passage-work of Vin | apparently depicts tendrils
of smoke vanishing into thin air.
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Martin Petzoldt notes that changes in the libretto emphasize Jesus as the basis for finding delight in the world. Changes include adding the chorale as movement 4 and replacing "God" with "Jesus" here in movement 5. See Bach Kommentar, vol. 2, p. 218.
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85 Voice sings psalm-tone-like chant, and sustained tone for "remaining firm and eternal."
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The bass now restates the confident stance of the believer, ending with an allusion to Jesus’ words at his trial: “Pilate asked him, “So you are Da Ca}’o
a king?” Jesus answered, “You say that | am a king. For this | was born, and for this | came into the world” (John 18:37a, NRSV). Here the previous movement's focus

on the world changes to an emphasis on heaven.
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64/6. BRecitativo «christs birth makes heaven certain; yearning for it (64/6).
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[Original Knauer text: See side note to see how widespread the text revisions were.]
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Original text:
Mein Erbtheil ist gewiß
Kein Teufel kan mir solches rauben, 
Und ich besitz es schon im Glauben,
Nichts macht mir weiter Kümmerniß,
Als dieses, daß ich noch
Soll länger in der WElt verweilen,
Denn, CHristus will den Himmel mit mir theilen.
(My inheritance is certain
No devil can rob me of this,
And I possess it already in faith.
Nothing further gives me concern,
Other than that I must
Remain longer in the world,
For Christ desires to share heaven with me.)
Knauer's original text has an additional 7 lines (stressing the incomprehensible nature of God's riches), which are not included in Bach's libretto.
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Text painting: Downward line to depict Jesus sharing heaven with the believer. The 2 octave leaps suggest an equivalency: Jesus chose believers to make heaven available to them.
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A second da capo aria for alto with oboe d'amore obbligato, is in courtly style

‘J S BaCh - ChurCh Cantatas BWV 64 reinforcing the idea of the believer’s royal identity. It positive and confident mood is

portrayed stylistically with concertante, oboe d'amore, flowing 6/8 meter, and major tonality (the first extended movement to be in a major key).
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‘J S BaCh - ChurCh Cantatas BWV 64 Hemiola at cadence (6/8 meter to 3/4) is reverse of

courante cadences (3/2 to 6/4).
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Text painting: Voice stops on unresolved D7 chord and

— - both continuo and oboe d'amore fall silent to depict "nothing."
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Contrasting Section: Greater agitation for rejection of the world (this
48 @ reflects the change in text from the original libretto).
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The cantata ends with a stanza from a hymn Bach had used a few months before as the basis for his longest motet, Jesu, Meine Freude (BWV 227).
64/8.
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Trudging rhythm of 2 eighths,
quarter in the bass.

Original oboe d'amore part
is marked "tacet."

Streichorchester,
Horn, Posaunen,
Orgelund
Cembalo

Soprano

Choral (Mel:, Jesu, meine Freude®) World and this life given farewell (64/8).
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Gu. te Nacht, o |We . sen, das  die Welt er .| le _ sen!
Gu _ te Nachi, ihr |Siin _ den, |blei. bet weit da .| hin . ften,
Fare thee well for e _ ver, lmans sin.la _ den | na . ture,
Fare . mell, too, earths|bur _ den, |sink ap.poin . fed guer . don,
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Fare . mnell, too, earths| bur _ den, |sins ap_ poin _ fed | guer _ don,
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Gu . te Nacht, 0  We . sen, das die Welt er - le . sen!
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Fare thee mwell e - ver, muanksin.la _ den na _ ture,
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Martin Petzoldt argues that this chorale stanza (though identical to the one in Knauer's original libretto), takes on a different meaning in view of the altered text of the preceding movement. Whereas, in the original libretto, it is a song of earthly departure, it becomes here a statement about the world's insignificance and the stipulations of eternal salvation. Petzoldt supports this musically by noting that the repeated bass rhythm of two eights–quarter is the same as that for the words "in Ewigkeit. Kyrie eleis" at the end of movement 2 (mm. 8–10). See Bach Kommentar, vol. 2, p. 221.
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