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Introduction & updates at melvinunger.com.

NBA 1/1; BC A2

1. S.in Advent (BWV 61, 62, 36)
*Rom. 13:11-14 (Night is almost gone, lay aside deeds o
darkness)

*Mt. 21:1-9 (Christ’s triumphal entry into Jerusalem)
Librettest: Unknown. The underlying chorale was
modeled by Luther after a Latin hymn by Ambrosius.
See Martin Petzoldt, "Bach Kommentar," vol. 2, p. 30..
FP: 3 December 1724 (St. Thomas). This
was 10 years after BWV 61 (his

earlier setting of "Nun komm, der 62/1.
Heiden Heiland").

Instrumentation:
Corno

Chorus/Fantasia-Aria (T)-Recit (B)-Aria (B)-Recit (S/S)-Chorale.
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Because of the interplay among oboes, strings, chorale tune and
continuo (which is sometimes silent), the movement has the feel of
J S BaCh an ltalian concerto grosso. See also side note.

Cantata No. 62

Chorus (Chorale Vs. 1) (See also 36/2, 61/1.)
(Coro ) eAdvent prayer: Come, Savior of the Gentiles! (62/1).

(Tempo giunsto

1. Figura corta gm

Nun komm, der Heiden Heiland I

Chorale Fantasia in ritornello form, with the first phrase
of the chorale providing cyclic unity. (The first phrase is
also stressed in Cantata 61, "Nun komm der Heiden
Heiland" I.)
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Continuo (Organo & Violone)

B minor

Ritornello material consists largely of the figura corta and 16th-note arpeggios and scales.

Vin | acts as a quasi-soloist in concertante texture.
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1. S. in Advent (BWV 61, 62, 36)
*Rom. 13:11–14 (Night is almost gone, lay aside deeds of 
darkness)
*Mt. 21:1–9 (Christ’s triumphal entry into Jerusalem)
Librettest: Unknown. The underlying chorale was 
modeled by Luther after a Latin hymn by Ambrosius. 
See Martin Petzoldt, "Bach Kommentar," vol. 2, p. 30.. 
FP: 3 December 1724 (St. Thomas). This
was 10 years after BWV 61 (his
earlier setting of "Nun komm, der
Heiden Heiland").
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Chorus (Chorale Vs. 1) (See also 36/2, 61/1.)
●Advent prayer: Come, Savior of the Gentiles! (62/1).
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The opening chorus of BWV 62 is a particularly fine example of organic unity derived from the chorale. The opening phrase of the hymn appears in long tones in the continuo at the beginning, then in the upper strings and oboes (mm. 15–17). Alto, tenor, and bass voices enter imitatively with a variant form of the chorale phrase in diminution, then the soprano (doubled by horn) presents the cantus firmus phrase by phrase, with intervening statement of ritornello. The oboes play the opening chorale phrase in bars 31–35, before the second phrase of the hymn appears in the voices, then again before the fourth (i.e, last) statement.
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In Leipzig, cantatas were not performed during Advent except on the first Sunday of Advent. Bach noted the order of the Leipzig liturgy on the inside of the autograph covers of both BWV 61 and 62. Martin Petzoldt suggests that this was probably due to the fact that, on Advent 1, a cantata was performed in both St. Thomas and St. Nicholas churches and Bach could lead the performance in only one location. Since Bach's notations emphasize where the organist was to "prelude," i.e., improvise on the thematic material of the following hymn or cantata, Petzoldt suggests that the leader of the cantata had to play the organ, a double duty not normally required. See Petzoldt, "Bach Kommentar," vol. 2, p. 30. 
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Since the chorale begins and ends with the same melodic phrase, Konrad Küster observes that the ritornello gives the illusion that the entire chorale is freely paraphrased between the two statements in the continuo. See Martin Petzoldt citing Küster in Bach Kommentar, vol. 2, p. 33. 
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J.S. Bach - Church Cantatas BWV 62

Martin Petzoldt argues that the syncopated rhythm (hemiola?) and the trill in the pre-imitation of the last chorale phrase draw attention to the special nature of the
incarnation. See "Bach Kommentar," vol. 2, p. 33.
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Martin Petzoldt argues that the syncopated rhythm (hemiola?) and the trill in the pre-imitation of the last chorale phrase draw attention to the special nature of the incarnation. See "Bach Kommentar," vol. 2, p. 33. 
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2. Tenor Da capo Aria (Loosely based on Chorale Vv. 2 & 3.)
62/2. A.ria, eAdvent m)}fry: Ruler of heaven comes to earth (62/2).
L 182 )

(Moderu%o

Instead of a recitative, the second movement is a lengthy
aria in sprightly minuet rhythm and in a major key. Here
Bach uses French courtly style to signify the royal nature of
the Christchild. The effect is heightend by the use of the
slide ("Schleifer") on the first downbeat.
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Without Oboes.
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Secco Bass Recit. (Based on Chorale Vv. 4 & 5.)
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Quasi-ostinato basses are sometimes used to provide unity. A noteworthy example is this bass aria, BWV 62/4, which captures the image of a conquering hero
with an ostinato in which all strings play in octaves with the continuo.
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Patter declamation for "sei geschaftig" (to be busy), similar to comic opera?
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Soprano & Alto Recit. (Based on Chorale Vs. 7.)
eAdvent: Praise to God for glorious gift in manger! (62/5).
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Soprano & Alto Recit. (Based on Chorale Vs. 7.)
●Advent: Praise to God for glorious gift in manger! (62/5).
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Typewritten Text
Parallel 3rds and 6ths
are used to portray 
sweet adoration of the 
Christchild *much like
an opera), while
sustained strings 
provide a "halo," 
of eternal light, as 
mentioned in the text.

Melvin
Highlight

Melvin
Typewritten Text
Sustained strings provide a "halo" of light (see text reference at end).
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Chromatic chord (diminished 7th)
for "Dunkelheit" (darkness)
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J.S. Bach - Church Cantatas BWV 62

Chorale (Vs. 8) (See also 36/8.)
62/6. % eDoxology: Praise to God the Father, God the Son, and God the Holy Ghost (62/6).
] ‘Choral (Mel: ,Nun komm, der Heiden Heiland“)

Soprano ~ ~

—-. e

H‘F—'—#—" ‘“fi&# ¥ I T
- - l b . ) R | 1 XL k4l b T ———

Lob sei Gott,dem Va _ ter,g'than, Lob sei Gott, seifm ein.gen Sohn,
Pragise to God here, ev’ - ry - one, God the Fath - er, God the Son,

Closing doxological
chorale emphasizes
the divinity of each
person of the Trinity,
reflecting an aspect
of the mystery
referenced earlier.

)

Perhaps to counter- 1to. Q N, + + o
balance the operatic XK ——t + —+— + { —+ |
style in previous # o A—" & M_'d_— } '
e the Lob sei Gott,dem Va _ ter,gthan, Lob sei Gott, seif'm ein'_gen_ Sohn,
cantata firmly back : P . .
into 2 ehurch Semng_L Praise to God here, er’ - ry - one, God the Fath - er, God the  Son,
Continuous 8th notes
(in one part or Tenore. , 1 [n 1 )
another) provides = u
a cantabile character. 3 - S i imom——{ 4 u -
Lob sei Gott, dem  Va _ ter,g'than, Lob sei  Gott, sein'm ein’_gen Sohn,
Praise to God here, ev’ - ry-one, God the Fath- er God the Son,
Basso. _ ~ ~
.1 - S— ’_##_f I T e |
4 5 —r L 1 -
- ’ T
' Lob sei Gott, dem  Va _ ter,g'than, Lob eei Gott,seir’m ein_gen Sohn,
Prgiseto God here, ev’ - ry - one, God the Fath - er, God the Son,
::EM : m:
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B minor B&nﬁor D major /G major
5 Last phrase is the same as the first, but harmonized a bit differently.
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i Lobh sei  Gott, dem heil.gen Geict, im . mer und in E . wig . keit,
F God rthe Ho -1y Ghost a - dore, praise them now and ey - er - more.
e e e e e
'y} . . . . . - . - ]
‘ Lob sei Gott, dem heil_gen (ieist, im _ mer und in E . wig _ "keit.
God the Ho -1y Ghost a - dore, praise them now and ev - er - more.
t?::g T T +ﬁr\
- IE‘I ' . } J_ kt
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l Lob sei Gott, dem  heil'. gen Geist, im _ mer und in E . . wigkeit.
God the Ho -y Ghost a - dore, praise them now and ev - - er-more.
! : )
b —+ 1 = — o1 g 22; 3
Lt hu il j SN I 1 11__1 1 7. ]
1\ Lob sei Gott, dem  heil_gen (eist, im . mer in_. E _ wig _ keit.
God the Ho - ly Ghost a - dore, praise them now  and ev - er - more.
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Chorale (Vs. 8) (See also 36/8.)
●Doxology: Praise to God the Father, God the Son, and God the Holy Ghost (62/6).
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Last phrase is the same as the first, but harmonized a bit differently.
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Closing doxological
chorale emphasizes
the divinity of each
person of the Trinity,
reflecting an aspect
of the mystery
referenced earlier.
Perhaps to counter-
balance the operatic
style in previous
movements, this 
chorale puts the
cantata firmly back 
into a church setting.
Continuous 8th notes
(in one part or 
another) provides
a cantabile character.
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