J S BaCh - ChurCh Cantatas BWV 3 Chorale Fantasia - Recit/Chorale (SATB) - Aria (B) - Recit (T) -Duet (S/A) - Chorale

Introduction and updates at melvinunger.com Chorale has just 4 phrases, 18 but stanzas. It is a paraphrase of the Latin hymn "Jesus
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2. S. after Epiphany (BWV 155, 3, 13) J. S BaCh |nterpreted as a statement on the human condition. See Petzoldt, "Bach Kommentar,"

*Rom. 12:6-16** (Diversity of gifts, exemplary conduct) p. 449.

*Jn. 2:1-11 (Jesus attends the wedding at Cana)

**End: “men of low estate.” Cal’ltata NO 3

Librettist: Unknown .
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st tat The flatted seventh is used to modulate in a subdominant (leftward) direction in the circle of fifths.
nstrumentation:

Corno/Tbn 3/1 C Chorale Stanza 1 ePrayer of lament: the narrow way full of affliction (3/1).

opoedamore & ' oro. 2 concerto-like oboes d'amore accompanied by strings & continuo; trombone doubles chorale
Vin 1 &Il b —— - ;

Via 1. Ad&glo.( 100, #r in bass. Vin | has sighing figures.

SATB
I

Continuo s _%
SEIE
o
—%

Oboe lines built on
descending chromatic
tetrachord, symbol of
lament.

!
Pianoforte. 4 4
P —
, _—
Continuo: tasto solo — -~ “\\k
for 3 mm. p— A major, with frequent chromatically lowered pitches

Vin I7:sighinAﬂSnotivesI"jg7 b

4 4 5 ISl 4d 4=
T = = =

T mm—

Eﬁ e
¥ et
11 A Alto introduces the accompanying counterpoint for the first 2 chorale

phrases (A-S-T).

+ —— 1 - ~—J The lamenting text relates
. s 1 —J to the Gospel reading,
particularly Mary's
T +—N—— mer————— Statement to Jesus, "They
+ = 3 =P have no wine” (John 2:3)—
+ —L EFEXT 1 symbolic of the human
AchGott,wie manches Her. ze_ condition.

+— -r ¥ —- 3
<+ - —]
+ - — - 3

.o 1 ! —

r\ zk\ﬁ 715

. s . —:F —@— - ¥ r—



Melvin
Typewritten Text
3.

Melvin
Typewritten Text
6.

Melvin
Typewritten Text
8.

Melvin
Typewritten Text
11.

Melvin
Typewritten Text
(I)

Melvin
Typewritten Text
NBA I/5; BC A33
2. S. after Epiphany (BWV 155, 3, 13)
*Rom. 12:6–16** (Diversity of gifts, exemplary conduct)
*Jn. 2:1–11 (Jesus attends the wedding at Cana)
**End: “men of low estate.”
Librettist: Unknown
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J.S. Bach - Church Cantatas BWV 3
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Hybrid: Chorale (Stanza 2) & Recitatives (troped chorale). Compare also 41/5, 92/2, 92/7.
T, A, S, B recitatives interspersed with four-part rendering of Stanza 2 of the chorale. The first

. . . chorale phrase may be an allusion to Mt. 16:17, where Jesus addresses Peter's confession of faith:
32. Reecitativo. (J 80. )Flesh and blood has not revealed this to you, but my Father who is in heaven."
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Text Painting: Sustained note for "carry" / "bear."

47. B section Text Painting: Abundance of sharps alludes to "Kreuz."
o — = o e z
: —H 2 ; ==
: N 2 S
ry) — E—

f—

L

MeinKreuz

hilft Je_ sus



Melvin
Typewritten Text
36.

Melvin
Typewritten Text
39.

Melvin
Typewritten Text
43.

Melvin
Typewritten Text
47.

Melvin
Typewritten Text
B section

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
C# minor

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
B major

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
A major

mpeau
Typewritten Text
Text Painting: Sustained note for "carry" / "bear."

mpeau
Typewritten Text
Text Painting: Abundance of sharps alludes to "Kreuz." 


J.S. Bach - Church Cantatas BWV 3

Text Painting: Sustained note for "carry" / "bear."

50.
& L S 1 —
m_.g’a N O |
; , o < - £
S ]
3] g — = } + t
- gen, meinKreuz, hilft Je _ sus tra _ - - - - gen,
PR | [re—— ! i 1
3 | ¥ i 1 1 | s, SOV S | | it 1 Y 5 1 i
L 1 ! A I )| ! v N L f. r
o * ] j
e . ~ ‘
_mein Kreuz hilftJe.sus tra- . _

e

B a T
z 1l |l i L7 iV AR V. 1 i i Iy
r..T N r . r—r T I T f
—drumwillich gldu. _ . -big_ sa . gen:es dientzum Be _ sten
p— . o
- ;ﬁ KJ - &Y JI&#‘T UH:_ == —  N—1 — —
G i I - *
- gen,__ drumwillich gléu_big. sa . gen:es dientzum Be . sten,zum
' direct imitation ﬁ .
bRy — : AN N e S — | =
! 1 " — - - o
:@ig—j- - —— 1 ¥ o
o | ge X +¥ 5. r VeI~ =
V r- p # .
o . »* -
)5 $e -,_’-; 1 - f ﬁ:f‘“——‘-;#"‘ﬁ C 'L’% t—
1% ‘- t 1. B_.l a__ L ’ fierm]
B minor F# minor
56.
_;%QEQE‘——HaA . sy ,. 9 »
G vﬂ{———@ | e e e
'3 j ' .
al - - - - - - - - le . Zeit.
SO ] j— T —— ]
. e e
e e + .
Besten al . - - - - - - -le__ Zeit.
ﬂ ingE'ALr - e l1 t : cj""b ‘F J%+A
.(rU = ¥ "‘ - '_-:!'—
o IR -5 3= J . =
; [
ot b ==
RS e e ]
— F i
50.
m&q = et
H e | ‘ g | g
PGS SN ?””'7"&! o

: —?. é 1 ‘%‘.i g !
’ ! B minor \N;


Melvin
Typewritten Text
50.

Melvin
Typewritten Text
53.

Melvin
Typewritten Text
56.

Melvin
Typewritten Text
59.

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
B minor

mpeau
Typewritten Text
Text Painting: Sustained note for "carry" / "bear."

mpeau
Typewritten Text
direct imitation

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight


J.S. Bach - Church Cantatas BWV 3

62.
/.—_—_s\ o~
ﬁ [ F?‘"' » <A =4 24
: . Pam— g 3
(Y] T
MeinKreuz  hilft Je . sus tra_ - - - - gen, -
e e e e e e e e
- i =" | | A o * \ a8 mi
\Q} ) 1 = 1 T .
Mein Kreuz hilftJe.sus tra- . -

i 1 1
I
F# minor Jq‘-}g.‘. G# minor :E_ : EE
/ P " '/__\ 5 (——\W—Ti E X0 | i :
[ - } - Fa? (L :/l H 1 ) AN . 'I 5]

4 v LA |~ B 4 | 4 | E

T
—mein Kreuz hilft Je_sus tra_ _ -

== e ——

C# minor
68. Chorale text verbatim (last line of stanza 16): Allusion to
J/ - Rom. 8:28.
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