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NBA I/8; BC A47a-cEstomihi (Quinquagesima) (BWV 23, 22, 127, 159)*1 Cor. 13:1–13 (In praise of love)*Lk. 18:31–43 (Jesus and the twelve go to Jerusalem, healing of a blind man)Librettist: Unknown (Last movement added later by Bach)FP: 7 February 1723(St.Thomas)
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Instrumentation (23/1):Ob d'amore I, IIContinuoLater movements add Vln I, IIVlaSATBCornetto and 3 trombones for the final chorale (doublingthe vocal lines)
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	Bach auditioned in Leipzig for the position of cantor of St. Thomas church and city music director on 7 February 1723 (the Sunday before Lent) with BWV 22 (Jesus nahm zu sich die Zwölfe) and BWV 23 (Du wahrer Gott und Davids Sohn), the two librettos having been sent to him (see Wolff, Bach, the Learned Musician, 221). Since BWV 23 closes with a setting of the German Agnus Dei (‘Christe du Lamm Gottes’), it was probably performed second, during communion. The two works illustrate Bach’s mastery of a wide range of forms and expression while employing a limited array of instruments suitable to the penitential context of the Sunday in question—BWV 22 adds only one oboe to the usual complement of voices, strings, and continuo, while BWV 23 adds two. 	Like Cantata 22, BWV 23 reflects the penitential nature of Bach’s Leipzig audition day. It opens with a soprano/alto duet in which the two singers (representing the blind man of the gospel story), accompanied by a pair of oboes and continuo, cry to Jesus for mercy, addressing him as "wahrer Gott und Davids Sohn." The reference to Jesus’ dual nature is matched by other dualities in the text: the poet’s distress is both emotional and physical ("Herzeleid und...Leibespein"), so that both help and comfort ("Hülf und Trost") are sought. Bach draws attention to the idea of "unity in duality" not only by means of complex, imitative polyphony rendered by two oboes d'amore and two singers, but with striking vocal unisons at cadences.	After a tender accompanied tenor recitative (in which the two oboes and first violin play the three phrases of the German Agnus Dei), a chorus with full instrumentation presents a text that begins with a psalm verse: "Aller Augen warten auf dich." Bach sets the movement as a dance (with hemiolas) in rondo form, drawing attention to the contrast between corporate and personal faith by having the chorus repeat statements of the opening line, alternating these with tenor/bass duets bass presenting the rest of the (more individualistic) text ("und die meinen sonderlich..."). Bach’s setting may even be self-referential, for the Vln 1 and oboes spell out the B-A-C-H motive at the beginning of the ritornello, and this figure is repeated throughout  the movement. The work closes with an elaborate, chromatic setting of the German Agnus Dei. In the autograph score, "Il Fine" [il fine] is written, demonstrating that Bach originally expected the work to end there (see Petzoldt, Bach Kommentar, vol. 2, p. 611). Apparently composed earlier for a now-lost Passion, the movement sets the three liturgical statements as contrasting, increasingly faster, sections (the middle one presenting the cantus firms in three-part canon) and ends with a contrapuntal "Amen" section, based on the same ascending fourth of the Agnus Dei theme (compare also the "Dona nobis" of Bach's B-Minor Mass). 
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	         Form:  Duet-(S/A)-Recit/Chorale (T)-Chorus-Chorale.	         Note: The version originally planned began in C minor, but was not performed until around 1728. Bach apparently composed the work in Cöthen in preparation for his Leipzig audition, then, added the chorale with a choir of trombones in Leipzig (perhaps previously composed) while also 		            transposing the work down a semitone. See Dürr/Jones, "Cantatas," 		            240 (fn. 41), 242. As explained in the side note, BWV 23 was performed along with BWV 22, likely second (after communion) since it closes with a setting of the German Agnus			          Dei (‘Christe du Lamm Gottes’). It also focuses on the second part			          of the Gospel reading (the blind man's plea for healing).
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●Prayer: Jesus, Son of David (Messiah), have mercy on me! (23/1)—a reference to the plea for healing by the blind man in the Gospel lesson. Since the parallel Gospel account in Matthew 20:30 mentions 2 blind men, the 2 intertwining (more or less canonic) oboes d'amore may represent the two men. On the other hand, they may represent the dual (divine/human) nature of Jesus referenced in the text. (see also BWV 127). When added to the imitating Continuo part, the 3 lines perhaps represent the Trinity. The meandering shape of the oboes' motive may also be intended to suggest the groping of a blind man. 

Melvin
Typewritten Text
Ritornello

Melvin
Sticky Note
Richard Jones writes, "It has been observed that the first four Leipzig cantatas, BWV 22, 23, 75, and 76, all appear to have texts by the same librettist, possibly the Leipzig Burgomaster Gottfried Lange. [Helmut K. Krausse, ‘Eine neue Quelle zu drei Kantatentexten J. S. Bachs’, BJ 67 (1981), pp. 7–22.] In addition, three groups of cantatas have been identified on the basis of similar text structure, which may point to common authorship of their librettos. Altogether it is thought that for Cycle I Bach might have collaborated with at least four librettists, whose identity is perhaps to be sought among the local clergy.” See Jones, The Creative Development of Johann Sebastian Bach, vol. 2, pp. 119–120.
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Text painting: Leap for eternity's distance.
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Allusion to Psalm 139. See Petzoldt, "Bach Kommentar,"vol. 2, pp. 612–13.
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Text painting: Chromatic ascent for "Herzeleid" and chromatic descent for 		"Leibespein" in both, more or less canonic voices. 
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Text painting: Sighing motives descend a chromatic tetrachord (traditional symbol of lament) with chromaticism to express lament and misery.
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Unison cadence (see side note).
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Text painting: Parallel thirds to indicate sweet help and comfort.
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Modified A Section returns. Starting in F minor and modulating back to C minor,the section now lies in a lower range allowing the alto to start and the soprano to sing the previous alto part, transposed up a fourth. 
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Unison cadence (see side note).

mpeau
Typewritten Text
F minor

mpeau
Typewritten Text
F minor

mpeau
Typewritten Text
F minor

mpeau
Typewritten Text
(B-flat minor)

mpeau
Typewritten Text
B-flat 7



J.S. Bach - Church Cantatas  BWV 23

9

mpeau
Typewritten Text
45.

mpeau
Typewritten Text
47.

mpeau
Typewritten Text
48.

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
F minor

mpeau
Typewritten Text
B-flat minor

mpeau
Typewritten Text
B-flat 7

mpeau
Typewritten Text
(E-flat minor)

mpeau
Typewritten Text
E-flat minor

mpeau
Typewritten Text
A-flat minor

mpeau
Typewritten Text
A-flat minor

mpeau
Typewritten Text
A-flat minor

mpeau
Typewritten Text
D-flat minor

mpeau
Typewritten Text
E dim.7

mpeau
Typewritten Text
F7



J.S. Bach - Church Cantatas  BWV 23

10

mpeau
Typewritten Text
50.

mpeau
Typewritten Text
52.

mpeau
Typewritten Text
53.

Melvin
Typewritten Text
Text painting: Sighing motives descend a chromatic tetrachord (traditional symbol of lament) with chromaticism to express lament and misery.
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Octave unison cadence (see side note).
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●Prayer: Pass not by without healing & blessing me: the voice of the blind man in the Gospel lesson (23/2).
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Instrumentally rendered chorale tunes—an additional hermeneutical layer introduced by the composer—appear in 25/1, 48/1, 70/9, 75/8, and 77/1. 
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Chorale tuned playedby Oboes d'amoreand Vln I, accompanied by sustained lowerstrings—an additional hermeneutical layer introduced by the composer. See also side note.
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Accompanied recitative in which Vln I plays the first 3 phrases of the German Agnus Dei. The recitative text, as well as the implied			         German Agnus Dei text alludes to the plea for healing by the blind man in the Gospel lesson.			         Since Bach incorporates the chorale here, he may have planned to add the final chorale			         movement from the outset.
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Text painting: Entwining melisma for "to grasp." The literary allusion is to Jacob's plea in Genesis 32:26: “I will not let you go, unless you bless me.” . 
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Pedal tone may relate to the request (like that of the blind man) for Jesus to pause.
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Eyes of faith despite blindness (paradox).
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Text painting: Tenorbegins on the 7thof a dominant 7thchord.
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Allusion to Jesus' saying in Lk. 5:32 and parallel passages in the other gospels.
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Opening text is almost verbatim from Psalm 145:15; The recitative text, as well as the implied German Agnus Dei text, alludes to the plea for healing by the blind man in the Gospel lesson.
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			         ●Eyes of all wait upon the Lord: grant me light (23/3). Bach sets the movement as a dance (with hemiolas at cadences) in rondo form, drawing attention to the contrast between corporate and personal faith by having the chorus repeat homophonic statements of the opening line, alternating these with T/B contrapuntal duets presenting the rest of the more individualistic text. Bach’s setting may even be self-referential, for vln I and oboes d'amore spell out the B-A-C-H motive at the beginning of the ritornello. Ensemble phrases are set in differentiated ways; solo duets 	         accompanied by continuo alone.
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Instrumentation:full complement
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Text painting: Rising lines for looking up to God. While movement no. 1 alluded to the blindman's request for Jesus to look, now the perspectiveis reversed: humansup to God.

Melvin
Typewritten Text
hemiola

Melvin
Typewritten Text
Ritornello

Melvin
Typewritten Text
Ritornello based onopening vocal line. Form is quasi-rondo with the opening choral refrain (Ps. 145:15) separating 4 T/B solo duets. The instruments increasingly double the voicesin the tutti sections, as if divine aid comesalongside.
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Text painting: At first the refrain is accompanied by continuo alone. Then the instruments begin to accompany the voices in different ways, but more and more they abandon independence and double the voices. Bass outlines the chorale ("Christe, du Lamm Gottes"). 
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Continuo bass outlines the chorale ("Christe, du Lamm Gottes"), a prayer. 
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This movement has some characteristics of the passepied, though it has no upbeat. See “Passepied” in Grove Music Online: “The music is usually in 3/8 time, with an upbeat, long phrases in alength divisible by four measures, and strongly accented hemiolas in unexpected places.”	In his Der vollkommene Capellmeister (p. 229)  describes the passepied: “Sein Wesen kömmt der Leichtsinnigkeit ziemlich nah: denn es finden sich bey der Unruhe und Wanckelmüthigkeit eines solchen Passepied lange der Eifer, der Zorn oder die Hitze nicht, die bey einer flüchtigen Gigue antrifft. Inzwischen ist es doch auch eine solche Art der Leichtsinnigkeit, die nichts verhaßtes oder misfälliges, sondern vielmehr was angenehmes an sich hat: so wie manch Frauenzimmer, ob es gleich ein wenig unbeständig ist, dennoch ihren Reitz dabey nicht verlieret. Bey den besten Schiffleuten in Franckreich, nehmlich in Bretagne, hat diese Tanz-Melodie ihren Ursprung. Das ist gewiß. Ob aber das wanckende und veränderliche See-Element hiebey seinen Einfluß habe, solches will ich ungesagt seyn lassen.”[Its character comes fairly close to flightiness: for the restlessness and fickleness of such apassepied is far from the eagerness, anger, or heat that one encounters in a flighty gigue. Meanwhile, it is, after all, a type of flightiness that has nothing hateful or offensive about it but rather much more something pleasant: like many females, who may be a bit unsteady yet do not lose their charm because of it. This dance melody has its origins with the best sailors in France, namely in Brittany. That is certain. But whether the wavering and changeable sea element has its influence here, I will leave unsaid.]
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Bass outlines the chorale ("Christe, du Lamm Gottes"). 
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Bass outlines the chorale ("Christe, du Lamm Gottes"). 
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Here "light" and "darkness" allude to the blind man in the Gospel lesson but are now treated metaphorically.
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Duet for more personalized text: God closing believer's eyes in death.

Melvin
Typewritten Text
Tutti

Melvin
Typewritten Text
Solo

Melvin
Typewritten Text
Solo

Melvin
Typewritten Text
Continuoalone

mpeau
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G minor

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight



J.S. Bach - Church Cantatas  BWV 23

19

mpeau
Typewritten Text
113.

mpeau
Typewritten Text
117.

mpeau
Typewritten Text
121.

Melvin
Typewritten Text
+Ob I

Melvin
Typewritten Text
+Ob II

Melvin
Typewritten Text
+Vlns

Melvin
Typewritten Text
-Strings

Melvin
Highlight

Melvin
Typewritten Text
Accompanied by Ob I, II, Continuo

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G minor



J.S. Bach - Church Cantatas  BWV 23

20

mpeau
Typewritten Text
125.

mpeau
Typewritten Text
130.

mpeau
Typewritten Text
135.

Melvin
Typewritten Text
Ritornello

Melvin
Typewritten Text
+Instruments (doubling voices)

Melvin
Typewritten Text
Tutti

Melvin
Typewritten Text
Tutti

Melvin
Typewritten Text
B    -     A  -   C        -         H

Melvin
Highlight

Melvin
Highlight

Melvin
Highlight

Melvin
Highlight

Melvin
Typewritten Text
	

Melvin
Typewritten Text
This maybe self-referential:Bach prayingabout hisown eventualdeath(when Godwill choose to closehis eyes).
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Bass outlines the chorale ("Christe, du Lamm Gottes"). 
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The autograph has "Il Fine," indicating thatthe cantataoriginally ended here. See Petzoldt, "Bach Kommentar, vol. 2, p. 611." 
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			     ●Agnus Dei: Lamb of God, have mercy on us! (23/4). The work closes with an elaborate, chromatic setting of the German Agnus Dei. Apparently composed earlier for a now-lost Weimar Passion, the movement sets the three liturgical statements as contrasting, increasingly faster, sections (the middle one presenting	      the cantus firmus in 3-part canon)  and ends with a contrapuntal "Amen" section, based on the same	       ascending fourth of the Agnus Dei theme. Earlier, this chorus ended the second version of the St. John							 Passion. (see Petzoldt, "Bach Kommentar," 										vol. 2, pp. 611,										     616).
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First Statement: Slow and homophonic with independent instrumental parts.
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Oboes d'amore I, IIVln I, IIVla,Cornetto and 3trombones doublingvocal lines (anold-fashioned touch). 
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Oboes d'amorein parallel 6ths alternate with strings in responsorial fashion.
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Through-composedsetting that Bachadded to the originallibretto.
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The Agnus Dei text alludes to the plea for healing by the blind man in the Gospel lesson (see also movement 2). 
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Martin Petzoldt explains that the Agnus Dei did not have a liturgical place in the Leipzig service, yet Bach set the text (Latin or German) a number of times. See Bach Kommentar, vol. 2, p. 616.
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Text painting: Chromaticism to depict Christ bearing the "sins of the world."
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Second Statement: The cantus firmus is presented in canon by Soprano, Ob d'am, Vln I, perhaps a reference to the Trinity. At end, bass line has part of the cantus firmus.
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Faster tempoindicatesincreasingconfidenceand praise,parallelingthe healingof the blindman in the Gospel lessonand his subsequentpraise.Ultimately,syncopationslead to a triumphant"Amen."
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Oboes d'amore in unison
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2 independent Ob d'amore parts introduce motive that will dominate.
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Lower strings doubling voices.
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Bass haspart of the cantusfirmus.
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Martin Petzoldt observes that Bach uses this motive elsewhere (e.g., in the "Kyrie" of the B-Minor Mass) and infers that it represents "having mercy." See Bach Kommentar, vol. 2, p. 617. 
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Oboes d'amore play lament motive (descending chromatic fourth) in imitation.
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Ob d'am in unison
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Oboes d'amore in unison

Melvin
Typewritten Text
Vln I

Melvin
Typewritten Text
2 independent oboe d'amore parts
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Third Statement: Cantus firmus in Soprano, independent oboes in unison with syncopations.
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2 independent oboe d'amoreparts
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Ob d'amin unison
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In vocal sections,strings double the voices. In interludes, they accompanythe oboesd'amore, with descendingscales in the continuo bass.
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Continuo bass has descending scale, probably to depict divine aid.
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Energy increases further with syncopations.
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Continuo bass descends.
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Contrapuntal "Amen" based on ascending 4th of "Christe, du Lamm Gottes" theme. Compare the ascending 4th in the "Dona nobis" of Bach's 													B-Minor													Mass.
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Exuberant "Amen" reflects the ending of the Gospel lesson (the people's praise).

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
Continuo bass descends.
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Unusual toend an "AgnusDei" with"Amen"section.
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