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NBA I/33; BC B11Marriage Ceremony (BWV 196, 195, 197)Librettist: Scripture (Ps. 115:12–15)Time of Composition: presumably 1707/1708(Mühlhausen)
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          			    Cantata 196 has come down to us only by means of a secondary source, copied by			    one of Bach’s students around 1730. the fact that the libretto contains no additional poetry in the form of recitatives or reflective arias suggests that the cantata is an early work, perhaps dating from Bach’s time in Mühlhausen (1707–1708). There is no chorale. The 4 psalm verses are set as independent movements; the tonal scheme is simple with modulations often restricted to dominant or relative minor keys. The work’s modest				   orchestration (strings and continuo but with independent violoncello part) is				   nevertheless handled imaginatively, especially in the opening sinfonia,					     which establishes a buoyant mood with pervasive dotted					     rhythms. The work is one of Bach's shortest cantatas, taking					     only about 10 minutes to perform. The occasion for which the					        work was intended is not specified, but its text (Psalm 115:12–					        15) suggests that it was probably written for a marriage ceremony—Martin Petzold reviews Philipp Spitta's arguments for identifying the bridegroom as a widowed pastor with children from a previous marriage, i.e., Johann Lorenz Stauber (1660–1723). See "Bach Kommentar," vol. 3, p. 432).
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Contrasting middle section,with triplets.

mpeau
Typewritten Text
Dynamic markings have beeneditorially added here.
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Since Bach’s duties in Arnstadt and Mühlhausen were primarily those of an organist rather than a cantor, his early cantatas (with the exception of BWV 4) are not specified for particular Sundays and feast days in the liturgical calendar. These include Nach dir, Herr, verlanget mich (BWV 150), Gottes Zeit ist die allerbeste Zeit (BWV 106), Aus der Tiefen rufe ich, Herr, zu dir (BWV 131), and Der Herr denket an uns (BWV 196). Though preserved only in later manuscripts, Cantatas 4, 106, and 196 are deemed early works on stylistic grounds. Another early work, Lobe den Herrn, meine Seele (BWV 143), is considered by some scholars to be spurious. 
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Instrumentation:Vln I, IIVlaSATBBasso (Violoncello), Violone, Organo
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Form: Sinfonia (orch)-Chorus (with orch)-S aria (trio with Vlns & Continuo)-T/B duet (with orch)-Chorus (with orch).
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Sticky Note
Martin Petzoldt observes that the cantata is in symmetrical/chiastic form: the two movements on either side of the central movement have the same (full) instrumentation and emphasize "us" and "you," respectively, while the central movement (with its contrasting, reduced texture) presents the objective statement of the text (God blesses those who fear him, small and great alike) and the outer framing movements serve as introduction and address to those receiving the blessing, respectively. He further notes that chiastic structure is reinforced by instrumentation and keys:No. 1: 5 voices, C majorNo. 2: 9 voices, C majorNo. 3: 3 voices, A minorNo. 4: 7 voices, C majorNo. 5: 9 voices, F/C majorSee Petzoldt, Bach Kommentar, vol. 3, pp. 432–33.
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Concerto-like texture in which Vln I & II lead in imitative dotted rhythms, over steady 8ths in the continuo, with cello doubling the continuo about 2/3 of the time. 
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Vln I
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Openingmotive in Aminor
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Perhaps the sinfonia served as music for the entrance of bride and groom.
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●Lord remembers and blesses his people: Ps. 115:12 (196/2).
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196/2.
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The first  vocal movement is set in a sort of “motet” style, in which individual phrases of the psalm verse are each given appropriate (and contrasting) musical gestures. The first text segment(“der Herr denket an uns”) is presented in imitation by pairs of voices, punctuated with affirmations from the entire ensemble.
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Openingmotive in Eminor
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Openingmotive inverted
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Figura corta
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A 1-measure state-ment of the words “und segnet uns” (echoed by the instruments) then serves as a brief transition to a substantial fugue on the second half of the Psalm text.Petzoldt notes thatthe emphasis on "us"is balanced in a symmetrical structureby an emphasis on "you" in movement4, which also hasthe same (full)orchestration.
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Opening motive, treated imitatively, ties this movement with the foregoing sinfonia.
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Tutti Response
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Imitative treatment with stringsdoubling
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Continuo alone for choralcadential phrase.
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Instruments repeatchoral statement.
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Second phrase of the psalm text is handled fugally. 
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Tonal answer of subject is at the subdominant.
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Permutation fugue. The first subjects' opening is based on upward leap of a fourth (derived from opening of the movement), then descending scale of diatonic fourth.
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Descending shape of the subject opening and the descending order of voice entries may be intended toportray divine blessing (text painting).
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Strings begin to join independentlywith theme,resulting in 9-voice fugue.
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Second fugue exposition; entries again alternate between C major and F major, but starting in F.
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Opening material returns for short coda.
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Voices homorhythmic 2 mm.
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196/3.
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●God blesses all who fear him: Ps. 115:13 (196/3).

mpeau
Typewritten Text
			           A short, "divisen," da capo aria with related ritornello for soprano (early example of da capo form). Its lilting gracefulness			            suggests tender intimacy and joy; violins combine for obbligato. Its forward-looking traits include the vocal motto at the beginning of the aria ("Divise"), triplets, and "Vokaleinbau" in its A section (vocal texture embedded in instrumental fabric).
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Triplets reappear as in opening sinfonia.
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Voice rhythm is like that of 78/2 ("Wir eilen mit schwachen, doch emsigen Schritten...")
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Motives are spun outsequentially ("Fortspinnung").
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Ritornello with vocal part built in ("Vokaleinbau")
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Ritornello
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Vocal motto ("Divise")
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Shortened and modified ritornello
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Complete vocal entry
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Martin Petzoldt observes that this aria serves as the central movement in a symmetrical structure: the two movements on either side have the same (full) instrumentation and emphasize "us" and "you," respectively, while this central movement (with its contrasting, reduced texture) presents the objective statement of the text (God blesses those who fear him, small and great alike) and the outer framing movements serve as introduction and address to those receiving the blessing, respectively. He further notes that chiastic structure is reinforced by instrumentation and keys:No. 1: 5 voices, C majorNo. 2: 9 voices, C majorNo. 3: 3 voices, A minorNo. 4: 7 voices, C majorNo. 5: 9 voices, F/C majorSee Petzoldt, Bach Kommentar, vol. 3, pp. 432–33.
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Trio texture: Vlns unison, Soprano, Continuo
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Bach repeats the textseveral times in the A section, covers thetext of the Bsection only briefly, then the A section repeats. 
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Petzoldt (vol. 3, p. 432) notes that thismovement serves asthe central movement in a symmetricalstructure.
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196/4.
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●Blessing on you and your children: Ps. 115:14 (196/4).
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				The duet for tenor and bass, with its string and vocal duets in imitation, continues the mood of courtly beneficence. Dürr notes that the exchange of short units makes it sound antiquated. See Dürr/Jones, p. 780. 
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Violin motives appear derived from Sinfonia
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Text painting: overlapping imitative entries and rising sequences to depict multiplied, greater and greater blessing.
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Strings enter with imitative material before voices finish.
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Strings enter with imitative material before voices finish.
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Strings enter with imitative material before voices finish.
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Strings drop out.
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Voices and strings together, stringsnow chordal.
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Text painting: voices in parallel 6ths perhaps suggest sweetness, and perhaps represent the wedding couple. 
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Strings enter with imitative material before voices finish.
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Strings enter with imitative material before voices finish.
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Strings drop out.
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Voices and instruments together
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●You are the Creator’s blessed ones: Ps. 115:15 (196/5).
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			The cantata ends with a bipartite, elaborate chorus (not a chorale as is more typical in Bach’s cantatas), in which the main text is embedded chordally in an instrumental fabric. The bulk of the movement, however, is given over to an extended loosely constructed fugue on the word “Amen,” as if verbal expression is insufficient to capture the joy of the poet. Extended settings of "Amen" are rare for Bach, unlike for other composers of Bach's time. See				    Petzoldt, "Bach Kommentar," vol. III, p. 439.
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Voices enter in a kind of vocal coda on the opening text phrase, in parallel 6ths (suggesting sweetness and perhaps representing the wedding couple), while strings play a descending, 4-octave C major arpeggio to depict divine blessing coming down, the cello ending alone (C major may represent Christ here as elsewhere). 
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Descending arpeggios, presumably depict descendingdivine blessings.
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Motives consist of scales and arpeggios.
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Chordal choral opening
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Text painting: contrasting registers for heaven and earth
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Quasi-fugue (loosely constructed fugue) in which the subject's opening motive allows for interplay between 2 voices or pairs of voices. 
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Countersubject introduced immediately, includes a descending scale.
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Instruments drop out.
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Subject's opening motive treated imitatively between 2 voices, perhaps torepresent the wedding couple.
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Instrumentsenter.
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Instruments drop out for 3 measures.
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Parallel 6ths suggest sweetness and perhaps represent the couple.
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Instruments drop out.
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Piano markingby Bach. See side note.
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Alfred Dürr notes that the piano ending is typical for Bach's early style, as is also the complementary figures, providing a sense of continual motion. See Dürr/Jones, 780.




