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Introduction & updates at melvinunger.com. Symmetrical/chiastic Form: _
NBA 1/27: BC A166 Chorale Fantasia - Recit (T) - Duet (S/B) - ARIA/CHORALE (T) - Recit (Bass) - Duet (S/B) - Chorale
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Chorale is in common meter, here Bach chooses triple meter.
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27. S. after Trinity (BWV 140 only) During Bach’s tenure in 
Leipzig (1723–1750), a 27th Sunday after Trinity occurred only 
in 1731 and 1742. The number of Sundays after Trinity varies from 
year to year. This liturgy replaces the liturgy for the last Sunday of
Trinity, whenever it happens to occur. See Wolff, "Bach's Universe," 
354n9.
*1 Thess. 5:1–11 (Last day will come like a thief in the night; 
exhortation to be ready). This reading is cited in Dürr/Jones, 641. Martin Petzoldt gives 2 Cor. 5:1–10, a passage that 
is listed as an alternative Epistle at https://www.bach-cantatas.com/Read/Trinity27.htm. Accessed 20 July 2021. 
*Mt. 25:1–13 (Parable of the ten virgins waiting for the bridegroom)
Librettist: Unknown
FP: 25 November 1731 
(St. Nicholas). 
Bach apparently intended that 
this cantata be added to the
Chorale Cycle of cantatas 
(Jahrgang II).
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Symmetrical/chiastic Form: 
Chorale Fantasia - Recit (T) - Duet (S/B) - ARIA/CHORALE (T) - Recit (Bass) - Duet (S/B) - Chorale
Regarding the symmetrical form, Martin Petzoldt notes that the 3 chorales address the relationship between Zion (the church) and the bridegroom (Jesus), while the intervening recitative-aria pairs
			 focus on the personal relationship between believer and Jesus.
			 Petzoldtd sees the recitative, no. 2 as prophetic (Evangelist), no. 5 as
				  fulfillment (Vox Christe). The 2 arias are dialogs between
				  Christ and the soul. See "Bach Kommentar," vol. 1, p. 707–
					   708.
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Sticky Note
Bach's chorale cycle (Cycle 2 in Leipzig) was never completed. Christoph Wolff writes in "Bach's Musical Universe," pp. 147-148, "When Bach eventually returned to chorale cantatas in order to fill gaps in the 1724/25 cycle, he managed to complete the extended pre-Easter section by adding BWV 177, BWV 9, BWV 80, BWV 140, and BWV 14, all for the Trinity and Epiphany seasons. With BWV 112 and BWV 129 he even ventured in the post-Easter season. Yet he never made the cycle whole, though only eight additional cantatas would have been needed to accomplish that. In general it remains difficult to understand why Bach reduced cantata composition so noticeably between 1725 and 1729...."  See also p. 252.
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Martin Petzoldt lays out the literary parallels of the chiastic form as follows:
1. Call to true readiness of faith
7. Celebration of true community of faith
2. Prophecy of spiritual wedding
5. Fulfillment of spiritual wedding
3. Search for and wooing of the loved ones
6. Union of the loved ones
4. Arrival of the Son of God and discipleship of believers.
See Bach Kommentar, vol. 1, p. 708.
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Chorale Phrase A  Chorale tune in 3/4 meter in S, doubled by horn, while ATB accompany with imitative counterpoint derived from the chorale line.
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Chorale Phrase C (voices enter together)
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69.

Chorale Phrase A (second of the "Stollen" in bar form; music repeats from first section)
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Chorale Phrase C (voices enter together)
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118. Chorale Phrase D
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anf, wohl auf, der Briut'-gam kommt, wohl auf, wohl
cheer, good cheer! the Bride-groom comes, good cheer, good
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cheer, good cheer, good cheer, good cheer,
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131.
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163.
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181.
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go ye forth to meet  Him there, so go
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go ye forth to meet Him there.
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Secco recitative telling the story (like a narrator/Evangelist) from the Gospel narrative (Matthew 25:6), with
allusions to Song of Solomon and Revelation.

140/2. NO. 2_ Recitatlve eBridegroom’s arrival from heaven announced to bride (140/2).

1 Tenor G ¢
L ] - E-flat c - . B D . - F
Chromatic saturation ] ¥- va A — t - N
in the voice part in 174 ~ 4 " A 7 Y ¥
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Er kommt, er kommt, der Briunt-gam kommi! Ihr Toch-ter
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5. Allusion to Song of Solomon 3:1-4.
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Obbligato of 32nd notes by Violin Piccolo binds together a love duet dialog between the Bride (Soul) and the Bridegroom (Christ).

403 No. 8. Duet

eDialogue: Bride (Soul) and Bridegroom (Christ) (140/3).

[Adagio =88] &
For another movement 1.
in which violin o CJ
piccolo is used, ]
see BWV 96.
See Wolff, * T 1"
"Bach's Universe," V | r—-—]
136. ”f Ritornello o
| - T — e
1 ) 1 ]
C minor
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Wann kommst du, mein  Heil?
Bags oxCnist Come quick ly, now come!
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Come quick - 1y, now
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Central movement in a symmetrical structure. This is the turning point, when the bridegroom arrives. Bach used this movement in BWV 645, one of the 6 "Schibler"
organ chorale preludes.

Ritornello's Structure: AABCD
1404 No.4. Chorale
eBride (Zion = Church) rejoices over bridegroom’s arrival (140/4).
[Allegretto d:zs0]

Obbligato by *mu ) e — m |
unison Vin I, Vin Il F - 7

Vla. With continuo o v * r -# ;'L i

and singer, the .

result is a trio Ritornello f

y
texture.
B f} = ;&

oAl T
T DTS SR
| = & =71 7 1

2= 2 ,mzﬁ"%
Fel 4 Fo' Ty 4 |
| , ) ) ,H 1)

>

Al
L IR
)
s
=g
=
HIE
'ﬂ
TTe =~

17 1 'F* 1 : {‘ 1:‘
B-flat major
10.
(¥
B-flat major
13.L ATenor Chorale I.DhraseA Chorale Phrase B
M‘? —p—p P = 2 = —p
Y I 1 1 I ¥ i t
Zi-on hort die Wich-ter sin - gen, das
Zi-on hears the watch-men call - ing; the

E-flat major


Melvin
Typewritten Text
140/4.

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
●Bride (Zion = Church) rejoices over bridegroom’s arrival (140/4).

Melvin
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
Central movement in a symmetrical structure. This is the turning point, when the bridegroom arrives. Bach used this movement in BWV 645, one of the 6 "Schübler" organ chorale preludes.


mpeau
Typewritten Text
Ritornello's Structure: AABCD

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Chorale Phrase A


Microsoft Account
Typewritten Text
Chorale Phrase B
 

Microsoft Account
Typewritten Text
Obbligato by 
unison Vln I, Vln II, 
Vla. With continuo 
and singer, the
result is a trio
texture.



J.S. Bach - Church Cantatas BWV 140

17.
e u o
e : T ' T
Herz tut ihr vyor Freu - den sprin - gen,
Faith - ful hark  with joy en-thrall - ing,
. l L I [ ] %‘ l[ M
D) 2D J
T"
— ] 1
B-flat major I
20. Chorale Phrase C Mm. 22-42 repeat mm. 1-21 (bar form).
o — s S S .
| T = Jeg 5 | =
[ | { 1
sie wa - chet nnd steht ei - lend auf.
they rise and haste to.— greettheir Lord.
o 2 e
< ;
r. Fr ; 3
l m Bass is slightly modified f T &
y/ . ﬁ ‘r’ p mf TSSISSIglymOIIe romym
. T £—‘-i:———ﬁ—- ]

1

r‘

E-flat major

E-flat major

B-flat major


Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
Chorale Phrase C


Microsoft Account
Typewritten Text
Mm. 22–42 repeat mm. 1–21 (bar form).


Microsoft Account
Typewritten Text
Bass is slightly modified from m. 1



J.S. Bach - Church Cantatas BWV 140

E3' B Chorale Phrase AL
o = — — e S — &
5 —= ] f 1 j : i
Thr Freund kommt vom Him-mel prich - tig,
See, He comes,the Lord vic - to - rious,
e g T
.ﬁb’:ﬁu ? =5 ?ﬂ%ﬁ_:r,‘:i—m-?ﬁ = it?#’ﬁ%
& 7. I F op | A
0 .l' plk\ { JL ‘iﬂ n 1 1 F'j
,]-JI'LIIL !r ' ) Mo s § 4{ i I } ; 3 1
$og | |' S —
B-flat major E-flat major
3:!; Chorale Phrase B . - . &
= L =
| t
v von Gna - demn stark, von Wahr - heit mich -
al - might - y, no -  ble, true, and glo -
e e e e i e T
S e T '
F tff L
I B 5 2y
1 : &
m L : T’ ‘ | | W— et |
| J < ] I | e ' I _—
B-flat major
40.]_ Chorale Phrase C
117s ﬁ | 1
= —T —> e ——
| 1 | T
tig, ihr Licht wird hell, ihr Stern geht
rious, in Heavn su - preme, on earth a -

| h ]
>—-|_-|1- 12 ] . . w 1 & &
8- ot

L), 2, 0 B 7

B-flat major E-flat major
43.
R = = =
D J
[
auf.
dored.

F 330 0m o
RSP FFIP) J\;_?”{’%q@

1
I


Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
Chorale Phrase A

Microsoft Account
Typewritten Text
Chorale Phrase B

Microsoft Account
Typewritten Text
Chorale Phrase C


J.S. Bach - Church Cantatas BWV 140

)

R

7
hg

1'
1

4 7 -
?g FeTrrat e

@ e i
B-flat major
49. Abgesang of bar form C Chorale Phrase D
1 1
{522 w3 ==
e Point of view changes from Y[ |
third personf(EvangeIlst/ Numn komm, dun wer - te
e e P Come  mow, Thou Ho - ly
N NN ¥ N
b4 I | -+ 1 LN "] i)
£
"R T
[y - E - !)F Y s ==
| Qs H°
f r——
1 J - T
1 I < 1
Sy = <
B-flat major E-flat major .
52. Chorale Phrase D
b < + + . ‘
& = e
Kron', Herr Je - su, Got - tes  Sohn.
One, the Lord Je - ho-vahs Son!
= = i
.‘ 1 ¥ 1 | Gy ) § } r Al }\I
S o
B 7 e
mnf
_,_=L._.h_.| ‘E_ = —2
_— } g
I A o e s = P
55. Chorale Phrase E © minor
b = ] ;
[y
Ho - 8i - an -
Al - le - 1u -
r‘ﬂ

G minor


Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
G minor

Microsoft Account
Typewritten Text
Abgesang of bar form


Microsoft Account
Typewritten Text
Chorale Phrase D

Microsoft Account
Typewritten Text
Chorale Phrase D

Microsoft Account
Typewritten Text
Chorale Phrase E

Microsoft Account
Typewritten Text
Point of view changes from 
third person (Evangelist/
narrator) to first person
plural (Church).




J.S. Bach - Church Cantatas BWV 140

Chorale Phrase F

1&%2

%
vl

\r'

Chorale Phrase G

D
bu‘ hY ; ; 1 A3 o 1
Wir fol - gen Al zum
We fol - low all the

. E. ) 1 | -
G minor  E-flat major E-flat major
66. Chorale Phrase C
3. + L%

b —T——F = —s — —>%

& ' e
Freu - demn - saal und hal - ten
joy - ful call to join Him

H —

I!D r Cg 1

n | |1
FEy e : ——F——1f
i i 1 1 1 L L | ‘ 4
E-flat major
69.
b t ~—- } —
& I d i“j—:i o
¢ mit  das A - bend - mahl!
in the Ban - quet Hall.

P
L % )

E-flat major


Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
Chorale Phrase F

Microsoft Account
Typewritten Text
Chorale Phrase G

Microsoft Account
Typewritten Text
Chorale Phrase C


J.S. Bach - Church Cantatas BWV 140

Accompanied Recitative: Voice of Christ with "halo" of strings, similar to St. Matthew Passion.
e\/ox Christi: Bride (Soul) welcomed by Christ (140/5), with allusions to Song of Solomon and

140/5. NO. 5. Becitative Revelation, e.g., Rev. 3:20, S. of S. 8:6, Rev. 21:4. Ot
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4-part cantional setting (with somewhat elaborated bass), instruments colla voce (doubling)
140/7.
No' 7‘ Chora‘le oGlory be to God for anticipated splendor of heaven (140/7): heavenly and earthly communities of
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7. Bach lengthens the basic pulse of the chorale to a half note (similar to stile antico), while the bass, which begins with a held note like an organ
pﬁdal, scurries in m. 2 as if to catch up to tge melody by repeating the melody's opening in quarter notes, after which it proceeds in quarters.
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In the last chorale stanza, the heavenly and earthly communities of faith come together in a celebration of praise, expressed musically with the full instrumentation.  Martin Petzoldt argues that Bach consciously depicts the spatial and acoustical aspects of the inexpressible joy mentioned in the chorale text. Spatially, he lengthens the basic pulse to a half note (similar to stile antico), while the bass, which begins with a held note like an organ pedal, scurries in m. 2 as if to catch up to the melody by repeating the melody's opening in quarter notes, after which it proceeds in quarters. Bach's depicts the acoustical aspect of the text by depicting the celestial celebration (represented by the opening "Gloria," proclaimed at Jesus' birth by the heavenly host in Lk. 2:14) with the violino piccolo, which doubles the melody at the upper octave. This praise is combined with that sung by all people and nations (Rev. 7:9–12). The celebration reaches the limit of human comprehension at the beginning of the Abgesang, leading to inarticulate vocalizations and ultimately a Latin ending (paralleling the Latin beginning). See Bach Kommentar, vol. 1, p. 716–17.
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Har - fen und mit Cym - beln* schon.
En - gel hoch um dei - nen  Thron. Kein Aug’ hat
harp and  strings in  sweet - est tone. No eye has
An - gels round Thy glo - rious Throne.
Har - fen und mit Cym - beln s:g;)n.
En - gel hoch um dei - nem  Thron, Kein Ang’ hat
harp and strings in sweet - est tone. No eye has
An - gels  round Thy glo - rious Throne.
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o, i - o e - wig in dul - ci ju - bi - lo.
o, I - o, to God in dul - ci ju - bi - lo!
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o, i-90 e - wig in__ dul - ci ju - bi - lo.
o, I -0 to_. God in__ dul - ci ju - bi - lo!
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o, i - o e - wig in dul - e¢i ju - bBi - lo.
o, I - o, to God in dul - ¢i ju - bi - lo!
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Op0 i - o e . wig in__  dui - ci ju bi - lo.
6o— I - o, to— God in___ dul - ci ju -~ bi - lo!
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