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Introduction & updates at melvinunger.com.

Melvin
Typewritten Text
NBA I/27; BC A16627. S. after Trinity (BWV 140 only) During Bach’s tenure in Leipzig (1723–1750), a 27th Sunday after Trinity occurred only in 1731 and 1742. The number of Sundays after Trinity varies from year to year. This liturgy replaces the liturgy for the last Sunday ofTrinity, whenever it happens to occur. See Wolff, "Bach's Universe," 354n9.*1 Thess. 5:1–11 (Last day will come like a thief in the night; exhortation to be ready). This reading is cited in Dürr/Jones, 641. Martin Petzoldt gives 2 Cor. 5:1–10, a passage that is listed as an alternative Epistle at https://www.bach-cantatas.com/Read/Trinity27.htm. Accessed 20 July 2021. *Mt. 25:1–13 (Parable of the ten virgins waiting for the bridegroom)Librettist: UnknownFP: 25 November 1731 (St. Nicholas). Bach apparently intended that this cantata be added to theChorale Cycle of cantatas (Jahrgang II).

Melvin
Typewritten Text
Symmetrical/chiastic Form: Chorale Fantasia - Recit (T) - Duet (S/B) - ARIA/CHORALE (T) - Recit (Bass) - Duet (S/B) - ChoraleRegarding the symmetrical form, Martin Petzoldt notes that the 3 chorales address the relationship between Zion (the church) and the bridegroom (Jesus), while the intervening recitative-aria pairs			 focus on the personal relationship between believer and Jesus.			 Petzoldtd sees the recitative, no. 2 as prophetic (Evangelist), no. 5 as				  fulfillment (Vox Christe). The 2 arias are dialogs between				  Christ and the soul. See "Bach Kommentar," vol. 1, p. 707–					   708.

Melvin
Typewritten Text
E-flat Major

Melvin
Typewritten Text
140/1.

Melvin
Typewritten Text
Chorale is in common meter, here Bach chooses triple meter. Chorale Structure: A-B-C-A-B-C-D-D-E-F-G-C

Melvin
Typewritten Text
Dotted rhythm may signify the inexorable passing of time.

Melvin
Typewritten Text
Rising triad from Chorale opening

Melvin
Typewritten Text
Rising triads

Melvin
Typewritten Text
Rising triads depict "watchet auf."

Melvin
Typewritten Text
Ritornello characterized bydotted rhythms and risingtriads.

Melvin
Typewritten Text
Strings [alternate with]    3 oboes

Melvin
Typewritten Text
1.

Melvin
Typewritten Text
8.

Melvin
Typewritten Text
11.

Melvin
Typewritten Text
14.

Melvin
Typewritten Text
Frequent rising scales presumably also depict "wachet auf."

Melvin
Typewritten Text
(Chorale Vs. 1) ●Watchmen of Jerusalem announce bridegroom’s arrival (140/1).

Melvin
Sticky Note
Bach's chorale cycle (Cycle 2 in Leipzig) was never completed. Christoph Wolff writes in "Bach's Musical Universe," pp. 147-148, "When Bach eventually returned to chorale cantatas in order to fill gaps in the 1724/25 cycle, he managed to complete the extended pre-Easter section by adding BWV 177, BWV 9, BWV 80, BWV 140, and BWV 14, all for the Trinity and Epiphany seasons. With BWV 112 and BWV 129 he even ventured in the post-Easter season. Yet he never made the cycle whole, though only eight additional cantatas would have been needed to accomplish that. In general it remains difficult to understand why Bach reduced cantata composition so noticeably between 1725 and 1729...."  See also p. 252.

Melvin
Typewritten Text
Instrumentation:CornoOboe I, IITaille (tenor oboe)Vln piccoloVln I & IIVlaSATBFagotto, Continuo, Organo

Microsoft Account
Typewritten Text
5.

Microsoft Account
Sticky Note
Martin Petzoldt lays out the literary parallels of the chiastic form as follows:1. Call to true readiness of faith7. Celebration of true community of faith2. Prophecy of spiritual wedding5. Fulfillment of spiritual wedding3. Search for and wooing of the loved ones6. Union of the loved ones4. Arrival of the Son of God and discipleship of believers.See Bach Kommentar, vol. 1, p. 708.
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Melvin
Typewritten Text
Chorale tune in 3/4 meter in S, doubled by horn, while ATB accompany with imitative counterpoint derived from the chorale line.

Melvin
Typewritten Text
Rising motive treated imitatively by the other voices

Melvin
Typewritten Text
Chorale Phrase A

Melvin
Typewritten Text
17.

Melvin
Typewritten Text
21.

Melvin
Typewritten Text
E-flat major
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Melvin
Typewritten Text
Chorale Phrase B
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Typewritten Text
24.

Melvin
Typewritten Text
27.

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
B-flat major
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Melvin
Typewritten Text
30.

Melvin
Typewritten Text
33.

Melvin
Typewritten Text
word painting for high watchman
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Typewritten Text
E-flat major

Melvin
Typewritten Text
B-flat major
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Melvin
Typewritten Text
36.

Melvin
Typewritten Text
39.
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Typewritten Text
E-flat major

Melvin
Typewritten Text
F minor

Melvin
Typewritten Text
B-flat major
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Melvin
Typewritten Text
Chorale Phrase C (voices enter together)
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Typewritten Text
42.

Melvin
Typewritten Text
45.

Melvin
Typewritten Text
E-flat major
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Melvin
Typewritten Text
48.

Melvin
Typewritten Text
51.

Melvin
Typewritten Text
A-flat major

Melvin
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
Ritornello plus first "Stollen" repeats(mm. 1–52 = mm. 53–104).
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Typewritten Text
54.

Melvin
Typewritten Text
57.

Melvin
Typewritten Text
60.

Melvin
Typewritten Text
63.

Melvin
Typewritten Text
66.

Melvin
Typewritten Text
C minor
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Melvin
Typewritten Text
Chorale Phrase A (second of the "Stollen" in bar form; music repeats from first section)

Melvin
Typewritten Text
69.

Melvin
Typewritten Text
73.

Melvin
Typewritten Text
E-flat major
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Typewritten Text
Chorale Phrase B
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Typewritten Text
76.

Melvin
Typewritten Text
79.

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
B-flat major
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Typewritten Text
82.

Melvin
Typewritten Text
85.

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
B-flat major
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Melvin
Typewritten Text
88.

Melvin
Typewritten Text
91.
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Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
F minor
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Melvin
Typewritten Text
Chorale Phrase C (voices enter together)
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Typewritten Text
94.

Melvin
Typewritten Text
97.

Melvin
Typewritten Text
E-flat major
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Melvin
Typewritten Text
100.

Melvin
Typewritten Text
103.
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Typewritten Text
E-flat major

Melvin
Typewritten Text
A-flat major

Melvin
Typewritten Text
E-flat major
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106.

Melvin
Typewritten Text
109.

Melvin
Typewritten Text
112.

Melvin
Typewritten Text
115.

Melvin
Typewritten Text
Text painting: Rising motive and rising series of entries for commandto arise.
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Typewritten Text
G minor

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
G minor

Microsoft Account
Typewritten Text
"Abgesang" of bar form. Accompanying voices begin before the cantus firmus.
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Melvin
Typewritten Text
Chorale Phrase D

Melvin
Typewritten Text
118.

Melvin
Typewritten Text
121.

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
A-flat major
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Melvin
Typewritten Text
Chorale Phrase D

Melvin
Typewritten Text
124.

Melvin
Typewritten Text
128.

Melvin
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
Text painting: Rising motive andrising series of entries for command to get up. 
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Melvin
Typewritten Text
131.

Melvin
Typewritten Text
134.

Melvin
Typewritten Text
Voices adopt the florid style of the instruments for "Alleluia."

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
Entries on G, B-flat, E-flat

Melvin
Typewritten Text
A-flat major



J.S. Bach - Church Cantatas  BWV 140

19

Melvin
Typewritten Text
138.

Melvin
Typewritten Text
141.

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major
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Melvin
Typewritten Text
144.

Melvin
Typewritten Text
147.
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Typewritten Text
E-flat major

Melvin
Typewritten Text
B-flat major
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Melvin
Typewritten Text
Chorale Phrase E

Melvin
Typewritten Text
150.

Melvin
Typewritten Text
153.

Melvin
Typewritten Text
B-flat

Melvin
Typewritten Text
F minor
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Melvin
Typewritten Text
Chorale Phrase F

Melvin
Typewritten Text
156.

Melvin
Typewritten Text
160.

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
E-flat

Microsoft Account
Typewritten Text
Return of opening material and formal pattern.
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Melvin
Typewritten Text
163.

Melvin
Typewritten Text
166.
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Typewritten Text
A-flat major

Melvin
Typewritten Text
C minor
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Melvin
Typewritten Text
Chorale Phrase G

Melvin
Typewritten Text
169.

Melvin
Typewritten Text
172.

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
Accompanying voices the repeat words to previous phrase, joining them to the current phrase of the chorale.

Melvin
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
Vocal bass has line independent of continuo, based on theme from ritornello.

Microsoft Account
Text Box
Lower voices repeat the entire text of the 2 chorale lines after the cantus firmus has stopped, thus emphasizing the message of the entire cantata.
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Melvin
Typewritten Text
Chorale Phrase C

Melvin
Typewritten Text
175.

Melvin
Typewritten Text
178.

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
A-flat major
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Melvin
Typewritten Text
181.

Melvin
Typewritten Text
184.

Melvin
Typewritten Text
E-flat major
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Melvin
Typewritten Text
140/2.

Melvin
Typewritten Text
187.

Melvin
Typewritten Text
Secco recitative telling the story (like a narrator/Evangelist) from the Gospel narrative (Matthew 25:6), with allusions to Song of Solomon and Revelation.

Melvin
Typewritten Text
–

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
1.

Melvin
Typewritten Text
3.

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
●Bridegroom’s arrival from heaven announced to bride (140/2).
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Typewritten Text
A-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
C

Melvin
Typewritten Text
D

Melvin
Typewritten Text
E-flat

Melvin
Typewritten Text
F

Melvin
Typewritten Text
F#

Melvin
Typewritten Text
G

Melvin
Typewritten Text
A-flat

Melvin
Typewritten Text
A

Melvin
Typewritten Text
B-flat

Melvin
Typewritten Text
B

Melvin
Typewritten Text
Chromatic saturationin the voice part in11 mm.
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Melvin
Typewritten Text
Allusion to Song of Solomon 3:1–4.

Melvin
Typewritten Text
Allusion to Song of Solomon 2:8–9.

Melvin
Typewritten Text
Allusion to Revelatoin 19:6–9. 
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Typewritten Text
7.

Melvin
Typewritten Text
5.

Melvin
Typewritten Text
9.

Melvin
Typewritten Text
11.

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
F minor

Melvin
Typewritten Text
D-flat

Melvin
Typewritten Text
E
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1.

4
.

6.

8.

Melvin
Typewritten Text
140/3.

Melvin
Typewritten Text
Obbligato of 32nd notes by Violin Piccolo binds together a love duet dialog between the Bride (Soul) and the Bridegroom (Christ).
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Typewritten Text
Vox Christi

Melvin
Typewritten Text
Soul

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
●Dialogue: Bride (Soul) and Bridegroom (Christ) (140/3).
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Typewritten Text
E-flat major

Melvin
Typewritten Text
F minor

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
For another movementin which violinpiccolo is used,see BWV 96.See Wolff, "Bach's Universe,"136.

Microsoft Account
Typewritten Text
Ritornello
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10.

12.

14.
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Typewritten Text
E-flat major

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
C minor
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17.

20.

22.
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Typewritten Text
G minor

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
G minor
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24.

26.

28.
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Typewritten Text
B-flat major

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
G minor
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31.

34.

37.

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
F minor

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Second Section
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39.

41.

44.

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major
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46.

48.

50.

52.

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
F major

Melvin
Typewritten Text
A-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
F minor
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54.

56.

58.

Melvin
Typewritten Text
A-flat major

Melvin
Typewritten Text
D-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
A-flat major
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60.

63.

65.

Melvin
Typewritten Text
A-flat major

Melvin
Typewritten Text
F minor

Melvin
Typewritten Text
C minor

Microsoft Account
Typewritten Text
Bach repeats the opening text (but musically not yet in C minor),ending with a repeat of the opening ritornello.
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67.

69.

72.
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Typewritten Text
E-flat major

Melvin
Typewritten Text
F minor

Melvin
Typewritten Text
C minor
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74.

76.

79.

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
C minor
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1.

4.

7.

10.

13.

A A

B

C D

A A

Melvin
Typewritten Text
140/4.

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
●Bride (Zion = Church) rejoices over bridegroom’s arrival (140/4).

Melvin
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
Central movement in a symmetrical structure. This is the turning point, when the bridegroom arrives. Bach used this movement in BWV 645, one of the 6 "Schübler" organ chorale preludes.

mpeau
Typewritten Text
Ritornello's Structure: AABCD

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Chorale Phrase A

Microsoft Account
Typewritten Text
Chorale Phrase B 

Microsoft Account
Typewritten Text
Obbligato by unison Vln I, Vln II, Vla. With continuo and singer, theresult is a triotexture.
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17.

20.

23.

27.

30.

C B

A

A B

C

D

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
Chorale Phrase C

Microsoft Account
Typewritten Text
Mm. 22–42 repeat mm. 1–21 (bar form).

Microsoft Account
Typewritten Text
Bass is slightly modified from m. 1
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33.

37.

40.

43.

A A

C

B

B C

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
Chorale Phrase A

Microsoft Account
Typewritten Text
Chorale Phrase B

Microsoft Account
Typewritten Text
Chorale Phrase C
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46.

49.

52.

55.

58.

D

C

B A

B

C D

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
G minor

Microsoft Account
Typewritten Text
Abgesang of bar form

Microsoft Account
Typewritten Text
Chorale Phrase D

Microsoft Account
Typewritten Text
Chorale Phrase D

Microsoft Account
Typewritten Text
Chorale Phrase E

Microsoft Account
Typewritten Text
Point of view changes from third person (Evangelist/narrator) to first personplural (Church).
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61.

63.

66.

69.

72.

A

(B) C

D
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Typewritten Text
G minor

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
Chorale Phrase F

Microsoft Account
Typewritten Text
Chorale Phrase G

Microsoft Account
Typewritten Text
Chorale Phrase C
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Vox Christi

E-flat Major

1.

3.

5.

7.

Melvin
Typewritten Text
140/5.

Melvin
Typewritten Text
F minor

Melvin
Typewritten Text
●Vox Christi: Bride (Soul) welcomed by Christ (140/5), with allusions to Song of Solomon and Revelation, e.g., Rev. 3:20, S. of S. 8:6, Rev. 21:4.
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Typewritten Text
C7

Melvin
Typewritten Text
F7

Melvin
Typewritten Text
B-flat minor

mpeau
Typewritten Text
Accompanied Recitative: Voice of Christ with "halo" of strings, similar to  St. Matthew Passion.

mpeau
Typewritten Text
C

mpeau
Typewritten Text
D-flat

mpeau
Typewritten Text
E

mpeau
Typewritten Text
E-flat

mpeau
Typewritten Text
A-flat

mpeau
Typewritten Text
G

mpeau
Typewritten Text
F

mpeau
Typewritten Text
A

mpeau
Typewritten Text
B-flat

mpeau
Typewritten Text
C-flat

mpeau
Typewritten Text
Chromatic saturationin the voice part in12 mm. 

Microsoft Account
Typewritten Text
Violino piccolodoubles Vln I.

Microsoft Account
Typewritten Text
Text painting: Striking chord progression for soul's turmoil and suffering, which also introduces the eschatological dimension.
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9.

12.

14.

1.

4.
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Typewritten Text
140/6.

Melvin
Typewritten Text
A-flat major

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
●Dialogue: Love duet between Soul & Christ (140/6), with allusions to Song of Solomon 2:16 & 6:2.
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Typewritten Text
B-flat 7

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

mpeau
Typewritten Text
D

mpeau
Typewritten Text
F#

Microsoft Account
Typewritten Text
This love duet is thecounterpart to movement 3.

Microsoft Account
Typewritten Text
Oboe obbligato derived fromvocal theme.

mpeau
Typewritten Text
Love duet between Soul & Christ, now united in mystic union. Considerable parallel motion in "3rds" and "6ths" (10ths & 13ths). The oboe obligato participates as a thematically uniting factor, almost like a third person.
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B-flat major
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6.

8.

11.
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F major

Melvin
Typewritten Text
B-flat major
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13.

15.

17.
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Typewritten Text
E-flat major

Melvin
Typewritten Text
F major

Melvin
Typewritten Text
B-flat major
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20.

22.

24.
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E-flat major
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Typewritten Text
E-flat major

Melvin
Typewritten Text
F major

Melvin
Typewritten Text
B-flat major
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26.

28.

30.
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B-flat major
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Typewritten Text
G minor

Melvin
Typewritten Text
C minor
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32.

34.

36.
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B-flat major
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Typewritten Text
E-flat major

Melvin
Typewritten Text
F major

Melvin
Typewritten Text
B-flat major
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38.

41.

44.

46.
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B-flat major
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Typewritten Text
B-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
F major
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48.

50.

52.
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C minor
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Typewritten Text
C minor

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
F major
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56.

59.
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G minor

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
C minor
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61.

63.

65.
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Typewritten Text
E-flat major

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
A-flat major

Melvin
Typewritten Text
A-flat major

Melvin
Typewritten Text
E-flat major
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67.

70.

72.
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E-flat major

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
G minor
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Melvin
Typewritten Text
140/7.

Melvin
Typewritten Text
E-flat major

Melvin
Typewritten Text
1.

Melvin
Typewritten Text
7.

Melvin
Typewritten Text
●Glory be to God for anticipated splendor of heaven (140/7): heavenly and earthly communities offaith combine (see side note).

Microsoft Account
Sticky Note
In the last chorale stanza, the heavenly and earthly communities of faith come together in a celebration of praise, expressed musically with the full instrumentation.  Martin Petzoldt argues that Bach consciously depicts the spatial and acoustical aspects of the inexpressible joy mentioned in the chorale text. Spatially, he lengthens the basic pulse to a half note (similar to stile antico), while the bass, which begins with a held note like an organ pedal, scurries in m. 2 as if to catch up to the melody by repeating the melody's opening in quarter notes, after which it proceeds in quarters. Bach's depicts the acoustical aspect of the text by depicting the celestial celebration (represented by the opening "Gloria," proclaimed at Jesus' birth by the heavenly host in Lk. 2:14) with the violino piccolo, which doubles the melody at the upper octave. This praise is combined with that sung by all people and nations (Rev. 7:9–12). The celebration reaches the limit of human comprehension at the beginning of the Abgesang, leading to inarticulate vocalizations and ultimately a Latin ending (paralleling the Latin beginning). See Bach Kommentar, vol. 1, p. 716–17.

mpeau
Typewritten Text
4-part cantional setting (with somewhat elaborated bass), instruments colla voce (doubling)

Microsoft Account
Typewritten Text
Bach lengthens the basic pulse of the chorale to a half note (similar to stile antico), while the bass, which begins with a held note like an organ pedal, scurries in m. 2 as if to catch up to the melody by repeating the melody's opening in quarter notes, after which it proceeds in quarters.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
The choralestanza beginsand ends withLatin text (seeside note).
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