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Typewritten Text
NBA I/22; BC A132
15. S. after Trinity (BWV 138, 99, 51)
*Gal. 5:25–6:10 (Exhortation to walk in the 
Spirit)
*Mt. 6:24–34 (Sermon on the Mount: 
Exhortation not to be anxious but to seek the 
kingdom of God)
Librettist: Unknown 
FP: 5 September 1723 (St. Nicholas)
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Typewritten Text
Chorus (Chorale Vs. 1) & Alto & Tenor Recits.
●Dialogue: Anxious care & sorrow vs. trust in God (138/1).
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			      Form: 1) Chorus [Chorale Vs. 1] & AT Recits. 2) B Recit. 3) Chorale [Vs. 2] & SA Recits. 4) T Recit. 5) B Aria. 6) A Recit. 7) Chorale [Vs. 3]. Note: In the NBA, movements 2 & 3 are joined.
Bach integrates the genres of chorale, chorus, and aria (using a single chorale, thus foreshadowing the works of his chorale cantata cycle and perhaps representing an exploratory effort in preparation for that cycle). In movements that combine chorale and recitative, the latter acts as a trope on the chorale. Interestingly, the cantata has only one aria but many recitatives. In Cantata 95, for the following week, he uses 4 different chorales, integrating 2 different chorales with recitative in the first movement and connecting chorales with arias in two other movement pairs. 138/1 is a chromatic chorus based on chorale, with imaginative use of ritornello, chorale, and recitative. For each of the three chorale lines, the string ritornello is joined by Oboe I presenting the chorale melody (while Oboe II plays chromatically descending
				          sighing figures); the tenor follows with material that incorporates the
				          head-motive of the ritornello, which leads into a four-part rendition of the
					           chorale phrase. An accompanied Alto recitative section
					           follows, then the final two lines of the chorale in 4-part setting
					           with animated bass, instruments doubling and embellishing
							the vocal lines. 
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Imaginative chorale treatments in Bach's first Leipzig cantata cycle (1723-1724) include the integration of chorale and recitative (37/3, 44/4, 48/1, 60/1, 60/5, 67/1, 70/9, 73/1, 83/2 [Psalm tone], 95/1, 109/6, 119/7, three movements in 138 [since the same chorale is used each time, the cantata foreshadows the works of Cycle II and may represent an exploratory preparation for the chorale cycle), 147/6, and several movements in 190. Instrumentally rendered chorale tunes—an additional hermeneutical layer introduced by the composer—appear in 25/1, 48/1, 70/9, 75/8, and 77/1, as well as in the second movement of the audition cantata, BWV 23. Vocal solo or duet cantus firmus settings, usually enriched with an instrumental obbligato part, include 37/3, 44/3, 86/3, 95/3, and 166/3, while chorale allusions may be found in 67/1 and 119/7.
Christoph Wolff writes, "It is likely that the composition of some large chorale choruses, BWV 138/1 and 95/1 in September 1723 and BWV 73/1 in January 1724, had a stimulating effect on Bach's emerging concept of a chorale cantata cycle." See "Learned Musician," 494n67. See also Wolf, "Bach's Musical Universe," 122-123.
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Instrumentation:
Oboe d'amore I, II
Vln I, II
Vla
SATB
Continuo
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Oboe d'amore I plays chorale phrase 1, while Oboe d'amore II plays 8th-note sighing figures (B-B-A#. A-G#-G, F#-E#-E, possibly derived from second vocal phrase).

Melvin
Typewritten Text
Each of the first 3 chorale phrases is treated in the same way: Oboe d'amore 1 plays the melody, accompanied by the other instruments, the tenor voice sings the text in a recitative, the four voices sing the chorale phrase, doubled by the two oboes in unison.
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Tenor line with first text phrase of chorale incorporates the head motive of the ritornello, Obs d'amore have chromatic descending figure.
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In the Bach Gesellschaft
collected edition, this opening 
movement is called “Concerto.” 
8 cantatas have this heading: 
138, 144, 148, 154, 155, 165, 
179, 182.
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Motive derived from 
vocal opening
treated imitatively
by strings.
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Allusion to
Ps. 42:5 (42:6 in German bible)
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Chorale melody doubled by oboes d'amore in unison
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F# major
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B7
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(C#7)
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Descending chromatic lament motive from earlier Ob d'am II
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Chromatically descending bass

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Obs d'am
up 8va

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Vln II

Microsoft Account
Typewritten Text
Vln I

Microsoft Account
Typewritten Text
Vla

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight



J.S. Bach - Church Cantatas  BWV 138

3

Melvin
Typewritten Text
Chorale phrase 2
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Ob d'am II
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Tenor line with second text phrase of chorale incorporates the head motive of the ritornello, Obs d'amore have chromatic descending figure.
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Oboes d'amore double chorale.
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Chorale phrase 3
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Tenor line with third text phrase of chorale, Obs d'amore have ritornello's head motive.
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Oboes d'amore double the chorale in unison.
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Strings play sustained notes.
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Chorale line doubled by
Ob d'am I, II
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Oboes d'amore respond with
interludes of parallel 6ths & 3rds.
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Oboe interlude
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Oboe interlude
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Chorale phrases 4 & 5
joined together.
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Oboes d'amore interlude extended
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Oboes d'amore prefigure
penultimate chorale pharse
by 2 beats, while vocal bass
provides 16th notes as pickup
beat.
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Instruments doubling and embellishing the vocal line, strings pulsing 8th notes, lament motive is absent.
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138/2.
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●Adversity: I’ve been given a bitter cup of tears (138/2).
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(In the NBA the second & third movement are joined.)
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Secco Recitative
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Text painting: pouring figure
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Very chromatic but 
no completion of
chromatic set in the
voice part (no F). 
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Allusion to Ps. 119:141.
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Chorale S.A.T.B. (Vs. 2) with Soprano & Alto Recits. (In the NBA this movement
is joined with the previous one. Clearly the chorale's function is to answer the question in the previous movement.)
	●Dialogue: Doubting anxiety vs. trust in God (138/3).
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Text painting: weeping sniffle?
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Chorale phrases 1, 2, 3 with strings doubling
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Oboes d'amore again respond with 
interludes in parallel 3rds and 6ths.
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Chorale phrase 2
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Homophonic chorale
statements at beginning,
middle, and end, alternating 
with soprano and alto 
accompanied recitatives. 
Soprano recit is very 
chromatic but is missing 
A-natural from chromatic 
pitch set. The two 
recitatives end with 
questions, which are 
answered by the 
chorus with identical
motet-like settings of 
the rest of the chorale.
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Possible allusion to Ps. 42:3.
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Text painting: Chromatic harmonic progression for bitter cup of tears, sighs for food, tears for drink.
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Oboe interlude
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Oboe interlude
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Chorale phrase 3
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Oboes d'amore and strings tacet.
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saturation
in the 
recitative's 
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8 mm.
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Oboes d'amore double the chorale melody, lower strings
double voices, Vln 1 silent at first.
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Chorale phrases 4 & 5: Oboes double chorale tune in unison (no Vln I).
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Chorale response to the question just posed (chorales represent the voice of the Church.)
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   The two recitatives end with questions, which are answered by the chorus 
with identical motet-like settings of the rest of the chorale; the accompanying 
counterpoint is based on a diminution of the chorale phrase in diminution.
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Vln 1 enters with theme, perhaps representing God's attending care.
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Text painting: All instruments except continuo forsake the singer.
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Continuo alone
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Extra bass
statement
added here
  (compare
   m. 16).
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Strings (except Vln 1) join with doublings. The accompanying 
counterpoint is based on a diminution of the chorale phrase in diminution.
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Chorale phrases 4 & 5: Oboes double chorale tune in unison.
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Vln 1 enters with descant, presumably representing God's attending care.
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Chorale response repeated. (Chorales represent the Church's voice.)
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Oboes d'amore double the chorale melody, lower strings double voices, Vln 1 silent at first.
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Original chorale text has
"mein" and "mir." The librettist
has changed it here to provide
an answer to the question posed.
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●Trust in God exercised: Patience in adversity (138/4).
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Secco Recitative. Diatonic, mood shifts to faith. Attacca into following movement.
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Fermata allows for reflection
about the comfort offered.
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Text painting: Bass pedal probably signifies the promise of God not to leave or forsake (an allusion to Hebrews 13:5, itself a quotation from Deuteronomy 31:6 and Joshua 1:5).
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138/5.
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●Trust in God exercised: Calmness in suffering (138/5). Opening phrase derived from vocal line, Vln I playing the head motive. Then Vln I starts descant (with figura corta), presumably representing God's attending care as suggested by the words. Rhyme scheme is ABCCDDB. Phrase structure: Rit - 1  - 2  - Rit  - 3  - 4 - Rit - 1  - 5 - 6  - 7  - 1  -   2  -  Rit.
					  Mm. 1   21  30    46   58  66  74   82   91 95 103 119 128  145
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Text painting: Arioso melisma on "joy."
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Finally, an aria,
the only one in the
cantata.
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String accompaniment
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Minuet rhythm
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Modified da capo aria,
accompanied by strings. 
Ritornello reappears in 
m. 46 & m.74. Triple 
meter in which cantabile 
quarter notes alternate 
with a conspicuous 
figure of two 
sixteenths-eighth 
(figura corta), then 
running sixteenths.
Very positive statement of 
joy and faith. 
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Allusion to 1 Peter 5:7.
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Motto aria or "Devisenarie" in which the singer states the first line before the aria proper. Text Painting: Motto begins with ascending fourth for "upon God," which is later expanded to an octave (see mm. 82, 119). It is reminiscent of "Quoniam" of the Gloria in the B-minor mass). Bach reused this movement in the "Gratias" of the
						 Missa in G major, BWV 236. The text makes some allusions to Chorale vv. 4 & 10 (see side note).
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Chorale vs. 4:
Der Reich verläßt sich auf sein zeitlich Gut,
Ich aber will vertraun meinm GOTT,
Ob ich gleich werd veracht,
So weiß ich und gläub festiglich,
Wer GOtt vertraut dem mangelt nicht.

Chorale vs. 10:
Ach GOTT, du bist noch heut so reich,
Als du bist gewesen ewiglich,
Mein Vertraun steht gantz zu dir,
Mach mich an meiner Seelen reich,
So hab ich gnug hier und ewiglich.

See Martin Petzoldt, Bach Kommentar, vol. 1, p. 433.
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Text painting: Long melisma for faith in God's soverign control ("walten" means to "hold sway over" or "to rule"). The striking text painting on "walten" and "Freude" in this movement emphasize the reason for renewed faith and joy: God's sovereignty, while the repetition of the opening line, emphasizes the poet's determination to believe. 
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Text painting: Long melisma for "walten."
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"Plagen" = "to plague"

Melvin
Typewritten Text
"Nagen" = "to vex" or "to rankle"
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Note: the
scanned
BGA VP
score
was missing
mm. 70-74
of the vocal
line, which
is added
here from
the full
score.
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●Trust in God exercised: All cares rejected (138/6) = allusion to the day's Gospel reading ("Therefore do not be anxious...").
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●Trust in God exercised: Earth affords no comfort (138/7).
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parallel 3rds and 6ths, 
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32nd-note scalar 
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unison. Very elaborate 
chorale setting in 6/8
neter (which may be 
intended to convey 
pastoral associations). 
In the ritornello, violins 
have swirls of 32nd 
notes, which alternate 
with (or are punctuated 
by) the  oboes playing in parallel motion. 
Against this exuberant backdrop, the voices present the chorale in a more-or-less straightforward manner of dotted quarters. Martin Petzoldt views such ending chorales as serving a catechismal function and suggests that Bach may have had such a function in mind for the closing chorales of his forthcoming chorale cycle. See "Bach Kommentar," vol. 1, p. 435.
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