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Introduction & updates at melvinunger.com.

Melvin
Typewritten Text
NBA I/16; BC A100
3. S. after Trinity (BWV 21, 135)
*1 Pet. 5:6–11 (Cast all your cares on God)
*Lk. 15:1–10 (Parable of the lost sheep and
lost coin)
Librettist: Unknown
FP: 25 June 1724 (St. Thomas)
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Instrumentation:
Cornetto
Tbn
Ob I, II
Vln I, II
Vla
SATB
Continuo with Trombone
(Cornetto added to double
Soprano in final chorale.)
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(Chorale1 Vs. 1 verbatim)
●Prayer for mercy on this poor sinner (135/1).
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(This chorale loosely paraphrases Psalm 6.)
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135/1.
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1.
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Sticky Note
For Bach’s second annual cycle (1724–1725) , he turned to the chorale as a unifying device, perhaps inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. 
	Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas. The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	The first cantata of Bach’s second cycle was an ambitious, bipartite cantata, O Ewigkeit, du Donnerwort, BWV 20, performed on the first Sunday after Trinity, 11 June 1724. Almost all of the following 19 cantatas employ six- or seven-movement structures, in more or less equal measure. Two works, Cantatas 94 and 113, are in eight movements. Thereafter, Bach and his unknown librettist(s) settled almost exclusively on the six-movement form.
	The opening choruses of the chorale cantatas are their chief glory—elaborate fantasias for voices and instruments of great variety and invention. The final movements, on the other hand, are usually four-part cantional settings of the foundational chorale, with instruments doubling the vocal lines. Where librettos retain a chorale stanza verbatim (rather than paraphrasing it, and without textual troping), Bach wrote solo cantus firmus settings. Most often, the chorale is presented by a single vocalist, while instruments provide contrapuntal accompaniment (92/4, 113/2, 114/4, 178/4). In 10/5 and 93/4, however, these roles are reversed. 
	The cycle began 11 June 1724 and continued uninterrupted for 40 works. Bach clearly had a systematic plan that included presenting the chorale cantus firmus successively in different voices in his works of the cycle:
1. S. after Trinity (11 June 1724): BWV 20 (Soprano)
2. S. after Trinity (18 June 1724): BWV 2 (Alto)
St. John's Day (24 June 1724): BWV 7 (Tenor)
3. S. after Trinity (25 June 1724) BWV 135 (Bass)
Feast of Visitation (2 July 1725) BWV 10 (Soprano/Alto)
See Christoph Wolff, Bach's Musical Universe, pp. 124, 134–135.
Origins of the chorales used are given in 
Wolff, Bach’s Musical Universe, 128–29.
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Form: Chorale Fantasia-Recit (T)-Aria (T)-Recit (A)-Aria (B)-Chorale.
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Typewritten Text
Counterpoint derived from the opening of the chorale tune, so this work differs from the concertante
type where instruments have independent material. See Dürr/Jones 414.   
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Tune now
is now in Bass.
Bach's began
his chorale 
cycle 
systematically:
BWV 20:Soprano
BWV 2: Alto
BWV 7: Tenor
BWV 135: Bass
(See side note.)
BWV 3 also puts
the chorale in the 
bass voice.
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Bach harmonized this chorale tune in different ways. For example, see BWV 25/1, composed a year earlier for the 14th S. after Trinity, 29 August 1723. Here he begins and ends on the dominant. 

Melvin
Typewritten Text
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Ritornello
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Counterpoint is based on the chorale phrase. The ascending
order of entries reflects the upwardly directed supplication.
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Bassetto texture can 
symbolize
 -incomprehensible realities
-lack of firm oundation 
For examples, see side note.
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Examples of bassetto texture include:

Bassetto Texture
105/3 (25 July 1723)
46/5 (1 August 1723)
194/1 (ca. 2 November 1723)
64/5 (27 December 1723)
173/4 (perhaps 29 May 1724)
135/1 (25 June 1724)
133/4 (27 December 1724)
170/3 (28 July 1726)
Also the trio “Denn das Gesetz” in the motet "Jesu, meine Freude," BWV 227, and the soprano aria “Aus Liebe” in the St. Matthew Passion. 
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Bassetto Texture (no Continuo bass) in ritornello sections alternates with vocal sections where the chorale
tune is in the Bass and Continuo,      resulting in quasi-antiphonal or responsorial contrast. 
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For chorales in bar form (AAB), Bach sometimes repeats the music for the second chorale line. Here he modifies the music for the second pair of chorale lines by changing the order of entries from TAS-SAT (up-down) to SAT-TAS (down-up), perhaps to differentiate statements that are directed upwards from those that have a downward direction.      Alternatively, he may be alluding to Jesus' words, "The first will be last and the last, first" (e.g., Matt. 20:16, Mark 10:31, Luke 13:30).
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Chorale Phrase 1.
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In the vocal sections, the oboes drop out at first while the strings mostly double the voices. The oboes sometimes enter again for emphasis in 6-part texture (e.g., at the end).
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The Gospel reading ends: "There is joy before the angels of God over one sinner who repents," and this becomes the primary theme of the cantata. The cantata also references the idea of reversal mentioned in the Epistle: "God opposes the proud, but gives grace to the humble. Humble yourselves therefore under the mighty hand of God, that in due time he may exalt you...And after you have suffered a little while, the God of all grace, who has called you to his eternal glory in Christ, will himself restore, establish, and strengthen you" (1 Pet. 5:10). Thus "the last become first" (see movement 1). 			This cantata is highly unified, where material is often derived
					from the chorale tune.

Melvin
Typewritten Text
Strings

Melvin
Typewritten Text
Oboes
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Oboes tacet
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The inclusion of trombone in the 
continuo group may symbolize judgment. 
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Chorale stanza 1
alludes to Psalm 6:1.
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D minor
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A minor
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A minor
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G major
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C major
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Chorale line prefigured in strings.
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Chorale line prefigured in strings.
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The descending order of entries reflects the downwardly directed action of divine wrath.
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Chorale Phrase 2.
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Continuo tacet
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+Oboes
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Oboes tacet
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+Oboes
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E minor
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Chorale line prefigured in strings.
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The music repeats mm. 14–32, with some departures in the instrumental parts. The descending order of entries reflects the downwardly directed action of divine wrath. 
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The ascending order of entries reflects an upwardly directed supplication.
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Chorale Phrase 3 (same melody as 1).
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Chorale Phrase 4 (same melody as 2).
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Oboes tacet
+Continuo
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Continuo tacet
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+Continuo
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Oboes tacet
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G# dim.7
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A7
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Chorale line prefigured twice in strings.
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Chorale Phrase 5 (Abgesang of Bar form).
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Continuo tacet
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+Continuo
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Ob. tacet
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D7
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G7

Microsoft Account
Typewritten Text
In the Abgesang of bar form, the cantus firmus does not
lead for the first time.
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Abgesang of bar form
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Chorale line prefigured in strings.
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Chorale Phrase 6.
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Continuo tacet
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+Continuo
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These words
are set 
homophoni-
cally rather 
than in 
imitation, 
perhaps to 
make them 
very clear: 
no voice 
is first or last.
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Chorale line prefigured in strings.
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Chorale Phrase 7 with longer note values, probably to depict "ewig leben"      of the text.


Melvin
Typewritten Text
Continuo tacet
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Original, chorale-based motive returns.
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Order of entries: AST-STA: The alto line, which was second for
the first four lines of the chorale is now first AND last.
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Ob. 1 tacet
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Oboe 2 tacet
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D minor 

Melvin
Typewritten Text
D major
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E major
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No closing
ritornello.
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Chorale line prefigured in strings.

Melvin
Highlight

Melvin
Typewritten Text
Chorale Phrase 8.
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Continuo Tacet
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E major
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D# dim.7
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E pedal functions like a dominant preparation but the movement avoids ending in A, perhaps to depict "fleeing hell's pain."
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135/2.
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1.
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(Based on Chorale Vs. 2, alludes to Psalm 6:2–3.)
●Healing sought from physician of souls (135/2).
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Chorale text line verbatim

mpeau
Typewritten Text
Text painting: 32nd notes for rushing torrents (of tears).  
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Text painting: downward scale for tears running down. 
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Text painting: Shiver figure for "terror," chromaticism to indicate fear.
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Chromatic saturation
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5 mm. 
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Text painting: Chromaticism, chromatic saturation for human misery/spiritual sickness.
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C minor
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Text painting: Descending diminished triad 
in voice for plea for spiritual healing at beginning
and end (framing the recitative).
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Descending diminished triad
in voice as at beginning.
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135/3.
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 (Based on Chorale Vs. 3, alludes to Psalm 6:4–5.)
●Comfort sought; how can God be praised in death? (135/3).
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C major (Bach often uses C for Christ).
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Ritornello Aria with
opening motive 
based
on vocal 
motive.
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Ritornello
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Triple meter, song-
like melody, and 
oboe accompaniment
suggest a dance. 
See Dürr/Jones, 415.
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The mood is comforting, as
if the prayer has
already
been
answered.
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Rhyme Scheme: ABABCDCD
Bach divides this into 3 sections: ABAB-CD-CD
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Text painting: Descending lines covering nearly 2 octaves for sinking into death.
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Text painting: Descending 7th for "death."
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Text painting: Descending 7th for "death."
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Text painting: Descending passage for sinking into death.
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Chorale text line verbatim
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Text painting: Rests for "silence in death."
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Second Section. 
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Last line of chorale tune embellished. 
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Text painting: Long melisma for "rejoice."
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Mm. 86–92 waffle between B♭and B♮, perhaps to depict Luther's "poor, 
weak sinner" and the contrast between "Law & Gospel" (see side note).
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Martin Luther noted that the "second tone" allowed both mi and fa to be sung. Thus, he equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements.1

B molle,2 in music est euangelium, moderatur in tota musica ceterae claves sunt rex, et ut lex obtemperat euangelio, ita B molle regit ceteras claves.3 Et ut euangelium est doctrina suavissima, ita mi fa4 est omnium vocum suavissima, Ideo infirmatus peccator est secundus tonus, qui in h fa b, mi tam mi quam fa canere permittit.5

B molle [elsewhere: B fa b mi] is like the Gospel in music, since all of music is governed by it. The other degrees are the Law—and just as the Law is ruled by the Gospel, so the bi fa b mi rules the other degrees [elsewhere: and mi is the Law, fa is the Gospel]. And just as the Gospel is the sweetest doctrine, so the mi and the fa are the sweetest of tones. The second tone is a poor sinner, who in b fa b mi permits both mi and fa to be sung.

1. Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum, 2002): 61.
2. Østrem: “Other versions have ‘bi fah mi’ and ‘B fa b mi.’”
3. Østrem: “The German version of Tischreden 816 has ‘Gleich wie das Gesetz dem Euangelio gehorchet, also sind auch die andern Claves dem B fa b mi gehorsam.’ Tischreden 2996 adds ‘et mi est lex, fa euangelium.’”
4. Østrem: “Other versions have ‘das Mi und Fa,’ ‘mi fa mi’ (Tischreden 816) and ‘bfa b mi’ (TR 2996).”
5. Østrem: “The text is the longest Latin version of the quotation from WA Tischreden vol. 1 (Weimar, 1912), 396, no. 816. The quotation is also found in WA Tischreden vol. 3 (Weimar 1914), 136, no. 2996.”
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Text painting: 16ths notes in counterpoint for "gladden."
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(Based on Chorale Vs. 4, alludes to Psalm 6:6–7.)
●Grief & suffering has sapped all my strength (135/4).
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Chorale text line verbatim, melody a chromatic transformation of the first chorale phrase. Text painting: Sighing motive with rest..
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The first 7 vocal pitches form a palindrome. Possibly Bach wanted to mark the center of an arch form where there is no central movement. Compare the "Et resurrexit" palindrome in the B-Minor Mass, which marked the center of a chiastic form before Bach modified the structure (by creating an additional movement for the "Et incarnatus") and made the "Crucifixus" the center. 
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to depict total human
misery.
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Text painting: Diminished chords for misery.
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Arioso  beginning, though accompanied
by continuo alone.
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135/5.
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 (Based on Chorale Vs. 5, alludes to Psalm 6:8–10.)
●Suffering passes; Jesus comforts; foe is dispersed (135/5). This movements relates to the Epistle reading,
specifically to the idea of reversal noted in 1 Peter 5:5b–6: "God opposes the proud, but gives grace to the
         humble. Humble yourselves therefore under the mighty hand of God, that in due time he may exalt you.
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Energetic rhythms
(including syncopations), 
leaps (combined with
fast notes in Vln I), and 
syllabic declamation 
(except for some
melismas on important
words) depict aggression 
against foes. The syllabic
declamation, major tonality,
and symmetrical phrases,
make it operatically galant
in style.
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Text painting: Voice begins with fast melisma for aggressive command to depart.
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Energetic Vln I part.
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Rhyme 
Scheme
ABCCBDD

Bach's form:
Rit-AB-
Rit-CC-
Rit-BDD
AB-Rit

Thus, the
movement
begins and 
ends with the
command
for evil-doers
to depart.
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Syllabic declamation with leaps for aggressive affect.
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Melvin
Typewritten Text
Text painting: Chromaticism for tears; Melisma for joy. Allusion to Psalm 126:5–6.
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Typewritten Text
Text painting: Long melisma for "shine."
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Typewritten Text
Text painting: Chromaticism for storm of affliction.
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Melvin
Typewritten Text
Text painting: Chromaticism and downward leaps for sudden downfall of enemies.
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Typewritten Text
Text painting: Descending chromatic line for the arrows that recoil backwards against the attackers.
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Text painting: Melisma for aggressive command for foes to depart.
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Bach repeats vocal opening  section (mm. 17–28) without intervening ritornello, ending it differently for special effect (see below).
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Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
Chorale melody Phrase 2 with long notes to 
depict Jesus' comfort.
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Bach sets the end of the repeated text with new music.
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Melvin
Typewritten Text
Summary; modulation back to A minor.
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Melvin
Typewritten Text
135/6.

Melvin
Typewritten Text
 (Vs. 6 verbatim)
●Doxology: Praise to Father, Son, and Holy Ghost (135/6).
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The 4-part cantional
setting of the chorale
represents the 
church's response.
Soprano doubled
by both oboes, Vln I
and added cornetto.
The voice leading is
enhanced with
8th-note passing 
tones.
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