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For chorales in bar form AAB Bach sometimes repeats the music for the second chorale line. Here he modifies the music for the second pair of chorale lines by

changing the order o ries rom TAS-SAT (up-down) to SAT-TAS (down-up), perhaps to differentiate statements that are directed upwards from those that have a
downward direc{ii)n AA rnatlvely he may be alluding to Jesus' Words "The first will be last and the last, first" (e.g., Matt. 20:16, Mark 10:31, Luke 13:30).
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Bach harmonized this chorale tune in different ways. For example, see BWV 25/1 coimposed a year earlier for the 14th S. after Trinity, 29 August 1723. Here he
begins and ends on the dominant. 1
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For Bach’s second annual cycle (1724–1725) , he turned to the chorale as a unifying device, perhaps inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. 
	Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas. The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	The first cantata of Bach’s second cycle was an ambitious, bipartite cantata, O Ewigkeit, du Donnerwort, BWV 20, performed on the first Sunday after Trinity, 11 June 1724. Almost all of the following 19 cantatas employ six- or seven-movement structures, in more or less equal measure. Two works, Cantatas 94 and 113, are in eight movements. Thereafter, Bach and his unknown librettist(s) settled almost exclusively on the six-movement form.
	The opening choruses of the chorale cantatas are their chief glory—elaborate fantasias for voices and instruments of great variety and invention. The final movements, on the other hand, are usually four-part cantional settings of the foundational chorale, with instruments doubling the vocal lines. Where librettos retain a chorale stanza verbatim (rather than paraphrasing it, and without textual troping), Bach wrote solo cantus firmus settings. Most often, the chorale is presented by a single vocalist, while instruments provide contrapuntal accompaniment (92/4, 113/2, 114/4, 178/4). In 10/5 and 93/4, however, these roles are reversed. 
	The cycle began 11 June 1724 and continued uninterrupted for 40 works. Bach clearly had a systematic plan that included presenting the chorale cantus firmus successively in different voices in his works of the cycle:
1. S. after Trinity (11 June 1724): BWV 20 (Soprano)
2. S. after Trinity (18 June 1724): BWV 2 (Alto)
St. John's Day (24 June 1724): BWV 7 (Tenor)
3. S. after Trinity (25 June 1724) BWV 135 (Bass)
Feast of Visitation (2 July 1725) BWV 10 (Soprano/Alto)
See Christoph Wolff, Bach's Musical Universe, pp. 124, 134–135.
Origins of the chorales used are given in 
Wolff, Bach’s Musical Universe, 128–29.
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105/3 (25 July 1723)
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194/1 (ca. 2 November 1723)
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173/4 (perhaps 29 May 1724)
135/1 (25 June 1724)
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Also the trio “Denn das Gesetz” in the motet "Jesu, meine Freude," BWV 227, and the soprano aria “Aus Liebe” in the St. Matthew Passion. 
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Based on Chorale Vs. 2, alludes to Psalm 6:2-3. )Text painting: Chromaticism, chromatic saturation
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J.S. Bach - Church Cantatas BWV 135 Rhyme Scheme: ABABCDCD

Bach divides this into 3 sections: ABAB-CD-CD
. (Basedon Chorale Vs. 3, alludes to Psalm 6:4-5.)
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Martin Luther noted that the "second tone" allowed both mi and fa to be sung. Thus, he equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements.1

B molle,2 in music est euangelium, moderatur in tota musica ceterae claves sunt rex, et ut lex obtemperat euangelio, ita B molle regit ceteras claves.3 Et ut euangelium est doctrina suavissima, ita mi fa4 est omnium vocum suavissima, Ideo infirmatus peccator est secundus tonus, qui in h fa b, mi tam mi quam fa canere permittit.5

B molle [elsewhere: B fa b mi] is like the Gospel in music, since all of music is governed by it. The other degrees are the Law—and just as the Law is ruled by the Gospel, so the bi fa b mi rules the other degrees [elsewhere: and mi is the Law, fa is the Gospel]. And just as the Gospel is the sweetest doctrine, so the mi and the fa are the sweetest of tones. The second tone is a poor sinner, who in b fa b mi permits both mi and fa to be sung.

1. Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum, 2002): 61.
2. Østrem: “Other versions have ‘bi fah mi’ and ‘B fa b mi.’”
3. Østrem: “The German version of Tischreden 816 has ‘Gleich wie das Gesetz dem Euangelio gehorchet, also sind auch die andern Claves dem B fa b mi gehorsam.’ Tischreden 2996 adds ‘et mi est lex, fa euangelium.’”
4. Østrem: “Other versions have ‘das Mi und Fa,’ ‘mi fa mi’ (Tischreden 816) and ‘bfa b mi’ (TR 2996).”
5. Østrem: “The text is the longest Latin version of the quotation from WA Tischreden vol. 1 (Weimar, 1912), 396, no. 816. The quotation is also found in WA Tischreden vol. 3 (Weimar 1914), 136, no. 2996.”
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