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Italianate, cantilena melody, with ornate writing for violin and oboe over walking bass (perhaps suggestive of the Christ-believer dialogue presented later),
perhaps inspired by Corelli. See also 21/3.
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Wolff: "Bach’s largest pre-Leipzig cantata chorus, “Ich hatte viel Bekimmernis,” BWV 21/1, is a nine-part (??) score of 58

21/2. Coro. measures, with a 20-measure instrumental sinfonia."
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(Andante con moto J; 72.) "Hammering quasi-fugual theme"  Could it have been borrowed from Vivaldi?
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Theatrical/rhetorical
adagio "aber" chord

Sectional structure characteristic of Bach's earlier cantatas.

Adagio. (Vivace. (J=50.)
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]
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o Tm stungen er . quicken mei. ne See._ - - - - - - -
com - fort-ing my spir - it is de - light- - - - - - - .
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Tré _ stungen er . quicken mei.ne See .
com - fort-ing my  spir- it is de - light- - - - - - - -

17 > "

ey - r
dei_ne 'Trd. stungen er_quik_ken mei_ne  See .
by Thy com - fort-ing my spir -it__ is de - Ulght- - - - -

) .
—F—y e
A dei.ne Trd. stungen er.quik.ken meine  See . - - -

by Thy com - fort-ing my spir -it__ is de - light- - - - -
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quik.ken mei_.ne See - n -
spir - it is de - light - - - - - - -

com-fort - ing my spir - it is de - light - - - -
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v 6 - stungen er_ quik.ken mei . ne See _ - - - - -
com - fort-ing my spir - it s de - light - - - - - -
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N Tré . stungen er. quik _ken mei.ne See _ - - - - -
com - fort-ing my spir - it I8 de
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Sectional structure characteristic of Bach's earlier cantatas.

/ . Anda.nte (J 56.)
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v . le, meine See. le, dei_ne Trostungen,del-ne
- ed, is de - light- ed, by Thy com-fort-ing, by Thy_.
[/ | 3 3\ 3 4 #
713 e
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- le, meine See .. le, dei_ne Trostungen,dei.ne  Trd. - -
- ed, is de-light - ed, by Thy com-fort-ing, by Thy com - -
4
v - le, meine See . le, dei,ne Tré . sthngen er-quic]{en mei.ne Ste. le, . meine__
- ed, is de-light - ed, by Thy com - fort-ing my spir-it is de - light-ed,. is de -
3 N AL
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N - lg, meine See _ le, deine Trostung'en,del_ne Tro- stungen er . quicken mei.ne__
- ed, is de-light -ed, by Thy com-fort-ing, by Thycom - fort-ing my  spir-it is de -
& éI\ndante. N
I
N
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/
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v Tro_stung'en er . quik _ken mei_ne See. le, erquicken mei . ne— See . le.
com - fort-ing my  spir - it s de - light - ed, my spir-it  is___ de - light - ed.
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. stungen er_quickenmeine See_le, erquicken meine See . le, mei . ne See. le.
- fort-ing my spir-it Is de-light-ed, my spir-it is de- light - ed, is de-light - ed,
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See.le, er . quik. ken, er . quik . ken, er . qmckenmeme See _ le.
light-ed, my__ spir - if, my spir - it, my spir-it is de-light - ed.

' i K 1 4 —'/ l]

N See.lTa, er . quik._ken, er - qmckenmeme See-le, meine See. le.
light-ed, my spir - it, my spir-it is de-light-ed,is de- light - ed
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J S BaCh _ ChurCh Cantatas BWV 21 Wolff, p. 166: "The recitatives and arias demand from the singers no less technical

proficiency than the instrumental parts require of their players. Italianate melodic

2103, A 3 Italianate cantabile. declamation and phrasing with emphatic expression (BWV 21/3: “Seufzer, Tranen,
One of Bach's fi - ria. _ . .
ne of Bach's first arias ( . J Kummer, Not”) prevails from 1714 on. Expansive vocal duet structures occur in some
in the Italian style with Ada-glo un poco e.c 50') movements (BWV 21/8 ...Christ and Soul in dialogue)...
oboe obbligato (more modern [ =N b J) bJ
than the choruses). 4— g’ - b o _
;' [' qT Sighing motives
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Mattheson criticized this movement: the repetitions of the opening words with S.euf.z‘er,Thrar-ten,Kummer,
rests between. See NBR No. 319. Sigh - ing, weep-ing, sor - row,
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Notﬁ, Seufzer, Thriinen, ingstlich Seh.nen, Furcht und
sigh - ing, weep-ing, an - xious yearn-ing, J_ bﬁ fear of
e e
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1
} i E" 7 } } y i 1 F '—_F
S=creseesssrem s
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Tod _ na.gen mein be_ klemmtes Herz, ich em_pfin.de Jam._mer,

death, nag and gnaw my ach - ing heart, tear my trou-bled soul a -
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Schmerz, Seufzer, Thrinen,Kummer, Noth, Kummer,

part, sigh - ing, wiep-inE, sor - row, care, __ sor - row,
1
: 1

care,
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Noth, dngstlich Sehnen,

an - xious yearn-ing,
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Furcht und Tod,__ Seuf_zer, Thrinen, Kummer, Noth, Seuf zer,
fear__ of death, _ sigh - ing, weep-ing, sor - row, care,... sigh-ing,
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Thrinen, Kummer, Noth na_gen mein beklemm-tes__ Herz, ich_ em_pfinde Jammer,
weep-ing, Sor-row, care,_. nag and gnaw my ach - ing__ heart,  tear_ my trou-bled soul__ q-
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214. Reeitativo.

Recordings of 21/4 and 21/5 are either for tenor or soprano.

Tenore.
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7th chords \_?Vie,hasi du dich,mein Gott, in meiner Noth, m memer Furcht und Za_gen, denn
Cm to CM Why hast Thou then, my God, in this my need, my fearand trep - i - da - tion, thus
G F D E-flat C A-flat F-sharp A
Chromatic saturation 1 ! L | ] {
. ; 17 rn T T 7S i A
in 7 mm. of voice = b E_——_—h?: "5
part. Compare J FAccom alﬁed by strings r\————/r\\_,/;r L r i :
BWV 78, BWV 48, P Y | 5
organ prelude b7 'L 4 s
"Durch Adams Fall."\[Z—p—2—31 L\ I Z v
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ganz von mir ge_wandt?  Ach! kennst du nicht dein Kind? Ach! horst du nicht die
quite for- sak-en me? B“HI know-est not Thy child? Ah! hear-est not the
E C-sharp -flat l
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Kiag',;m von denen,die dir sind mit Bund und’]
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Du warest meine Lust und

"reu’ ver_wandt?

voic-es of those who fast are bound in faith and truth to Thee! For Thou wast all my joy, but
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bist mirgrausam worden!

Ich su_che dich an al. len Orten, 1ch ruf’, ich schrel dir

now hast turned a-gainst me! In ev-ry place I vain-ly seek Thee. I call, I ey 1o
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nach, _al.lein, mein Weh und Ach scheint jetzt,als sei es dir ganz un - be_wusst.
Thee a-lone, My grief and woe are sore, if I amloved by Thee no more.
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. Vivid word painting of waves. minor 16ths inversion chords. Dal segno/da capo aria.
215. Aria.
Largo. (- 80)
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Bi _ che von ge . salz_nen Zih . ren,
From my- eyes salt_ tears

are . flow - ing, _.
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B3 . che von ge.salz_ nen Zih_ren, Flu _ then rau. schenstets ein.
from my_ eyes salt tears are_ flow- ing, . stream - ing__ cease-less__ ev - er_
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her, Flu._.then rauschen stets einker,
fartl;, stream-ing .. cease-less_ev - er-forth,
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ein . her, Fluthen rauschen stets ein _ her,
- - - er— forth, stream-ing cease-less ev - er—. forth,
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stets,stets ein .

un-ceas - ing_——

Lhdees
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her, Bi_chevon ge.salznen Ziahren, Fluthen rauschen stets_ ein . her, Fluthen

forth,  from my eyes salt tears are flow-ing, stream-ing cease-less ev -

er—. forth, stream-ing
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rauschen stets ein . her, rauschen stets, stets ein _ her!-
cease-less ev - er— forth, un - ceas - ing_ stream they forth

-~ }}llegrokun POCO.(‘h: 104.)
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Sturm und Wellén mich ver_seh . ] ]
An - gry bil-lows o - ver-whelm

Theatrical Tempest.
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»  Adagio. (- s0)

t
1 v, S | " -
¥ 15 -
- - - -ren,mich ver_seh _ -Ten.
me, 0 - ver- whelm ____ me.

¥ ¥ 1”4

will mir Geist und__ Le . ben
And_ this_ trou - ble - lad - ened— sea will en - gulf wmy-— fee - ble

. b e
—F - =
schwichen,Mast und An _ ker wol_len bre . chen, wol_ - -len bre.chen!
spir - it, cast a - drift with- out a ryd - der, saill _____________ or_ an - chor.
N
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Hier ver_sink’ ich_in__ den Grund, dort sel’
Weighed with more than I__.. can.. bear, down [

very low A-flat 4/2 chord
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3 1 N e T, e,

1L . — 1 b.* -
e i | I Tl Wi <
o ¥ F —F —¥
ich der Hol_le_ Schiund: Bi_ che von ge.salznen Zih . -
sink in stark des- pair: From my eyes salt tears are  flow :

v Dal Segno. 5

Italianate solo-tutti division specified, but sectional (motet-style); polyphony and homophony alternate.

21/6.
Cﬂro. - J Permutation fugue ("das er meines...") with instruments taking independent role at times. See also
Ada‘glo' ( < -Iﬂ.) 21/11. Operatic motet writing (soli alternate with tutti).

SRS S S S
Was be . tribstdu dich, meine See e triibst du dich,
What doth.. trou - ble thee, o my spir - i, what doth__ trou - ble thee,

Wasbe . triibstdudich, meine See™ Yle, was be . triibst du dich,
L What doth  trou - ble thee, o my spir - it, what doth trou - ble thee,
enore.
h 2 T SOLO, S ____ TUTTL

=t e
Wasbe . tribstdudich, meine See . le, was be . trubst du dich,
What doth  trou - ble thee, o my Sspir - it, what doth trou - ble thee,

TUTTI.

i y -
| W .

Basso. SOLO.

N Wasbe . tribstdudich, meine See . le, was be _ triibst du dich,
What doth  trou - ble thee, o my spir - ir, what doth trou - ble thee,

, Adagio. g . | t |

F ] F ) E\'Sl. y 3

P P ottt

. o | Ve bd- ) d
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22
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JS BaCh - ChurCh Cantatas BWV 21 Sectional structure characteristic of Bach's earlier cantatas.

J _ L Spirituoso.(d - 108)

Fon | L2 f 17 Al 17; ﬁp 4]‘ .
‘!')'7 { gl - 7 ‘_'4 A L ‘lr',_l J—? } & 4 } __}
mei_ne— _ See_le, mel . 1e See. -le, und ___
o my—_.__ spir-it, o my Sspir - - it, Why .
h 1
‘,’
. ="
mei_ne See_le, mei . . ne See le, und __ bist so un_ ru- }ug,
o my spir -it, o my spir - it, Why——__ art thou so res- iive,

. gl 1 ¥ v — 1 4 - — ) st {
v mei_ne__ See_le, mei . ne See. - le, und bist so un .
o my__. spir-it, o my spir - - - 1t Why art thou so
mei. ne See le, me1 - ne See. - le, und blst so un -
o my spir - it, o my spir - - it Why art thou so
Spiritnoso.
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~_bist so un .ru.hig, und blst 80 un - ru- lug, und bist so un-
— art thou so  res - tive, why art thou s0 res - tive, why art thou so
E ‘!‘T L1 1 {
F rl\ nf% H I $ 1'
+ 1 1 —1
' r—r ey e
und bist so un . ru_hig, und bist so un - ru . - g, und _____
why art  thou 50 res- tive, why art thou so res - - tive, why.
' i
e ——cer=
—1- 7
o . e ———— = o .
ru-hig, und bist so un . ru_  _hig, und_____ bist so un . ru. hig,
res - tive, why art thou so res - - tve, WHY e art thou so res - tive,
.. U § i i
! ! n 1. I % =
s 1L e
I' 11 ra ) - - 411; " 4 3
bist so un . ru.hig, und bist so un -
art thou so res - tive, why art thou 50
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ru. . hig und___ bist so un _ru_hig, so un. ru. - hig,
res - - tive, Why— . art thou S0 res - tive, thou so  res - - tive,
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und bist so un . ru.hig, und bist so wn . ru. _hig, und
why art  thou ) res - tive, why art thou Sso res - - tive, why
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A ru. hig, und bist so un _ ru . hig, und . bhist so_ un -
res- tive, why art thou so res - tive, why —_ __ _  art ot — SO
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und bist so un _ ru .  hig, und bist s0 un.ru .- - higyund bist
why art thou so res - tive, why art thy so vres- - tive, why art
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ru . hig, und bist so un_ru. - higiund bist so wn_ru .  hig,
res - tive, Why —____ art thou so res - - tive, why art thou so res - tive,
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;u_hig',und bist so un.ru .  hig, und bist so un . ru . hig, und__.
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so un.ru- . .hig, und bist- 0 un . ru. . . hig, und
thou so  res - - - tive, why art thou so res - - - tive, why
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und bist so un . ru . _ _hig, und____ bist so0 un. ru"
why art thou so res - - - tive, why art thou so  res -
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Y qu. . . lug, und_— bist so un.ru- _ _ hig, und bist so un.
res - - - tive, why art thou so  res - - - tive, why art thou so
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N — bist so un . ru. - _hig, und bist so un_ru. . .hig,
— art thou so  res- - - tive, why art  thou so  res - - - tive,
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Sectional structure characteristic of Bach's earlier cantatas.
y Ada,g‘m.___l
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— bist so un.ru_hig in  mir? Har.re,_ ha - - -
— artthou so res- tive in me? Hope thou, hope
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ru - hig in  mr? Har _re, har _ re,_
res - tive in me? Hope thou, hope thou,
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und bist so un- ru. hig mir? Har re,
why art thou so res- tive z'n me? Hope thou,
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¢ L . . 7 _re auf_ Gott!
thou in.... God!
W e
Gott, har_ re, har_re._ auf__ Gott!
God, hope thou, hope thou in— God!
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Y har- re auf Gott auf Gott!
hope thou in God, i God!
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N har_ re,_ har.re auf_ Gott!
hope thou, hope thou in__— God!
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' denn ich wer_de ihm noch dan . ken, denn ich_ wer.de ihm nochdan. _
I will praise His name ev - er - more, I____ will_ prgise His name ev - er - -
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o denn lch wer_ de ihm noch dan ken,denn ich wer. de ihm noch danken,
I will praise His name ev - er - more, I will  praise His name ev - er-more,
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o denn ich wer. de ihm noch dan . ken,demn ich wer_de ihm xnoch dan. _
I will praise His name ev - er - more, I will  pragise His name ev - er - -
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denn u:h wer_ de ihm noch dan - ken,denn ich wer_de ihm nochdan. .

I will praise Hisname ev - er - more, I will  prgise Hisname ev - er - -
I L be JJ ). é . -
N = ]
mf oY |4 4
St
y i

K |

T T -
RN

L1
a

4

i3
%

L1



J.S. Bach - Church Cantatas BWYV 21

Sectional structure characteristic of Bach's earlier cantatas. Here permutation fugue (A. B. C)
y B (Moderato o -ss.) SOLO.
> 5 Y ll —ar L ¥
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Y ken. dasser  meines An_ge . sichtes
more, He it is that doth up - hold me,
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dass er meines An_gesichtes Iil.fe und mein Gott ist,dass er meines An _ ge_sichtes
He it is that doth up-hold me, He my God, my— Lord God, He it is thatdoth up-hold me,
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more,
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¢ Hilfe und mein Gott  ist,dass er mei.nes An  ge_sich tes Hil _ - fe_
He my God, my— Lord God, where-forewill I ev - er praise Him, Him my-..
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¢ Hil . - fe_und mein Gott ist, dass er mei_nes An_ge_sich_tes Hil.fe
He my_God, my Lord God, where-fore will I__  ev - er praise Him,Him my
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3 dass er mei_nes An.ge . sich_tes Hil-fe —und____
He it is that doth up - hold me, He my God,
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und mein Gott ist, dass er mei_nes An_ge _ sich.tes_Hil.fe und mein Gott
God, my Lord God, He it is thatdoth up - hold me, He my God, my Lord
4 1 . .
AT e T e £ ;
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und mein Gott  ist, mei . nes An._ge . sich.tes_Hil.fe wund mein Gott
God, my Lord God, is that doth up - hold me,_He my God, my Lord
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dass er mei_nes An . ge_sich.tes Hil_fe wund mein Gott
where-fore will [ ev - er praise Him, Him my God, my__Lord
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N —_ memGott ist, dass ér mei_nes An . gesich.tes Hil . - fe_und mein Gott
my Lord  God, where-forewill I ev - erpraise Him, Him my_God, my Lord
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ist, mei - -nes An_ge. sich.tes Hil.fe und mein Gott ist,
God, is that doth up - hold me, He my God,my Lord God,
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ist,dass er meines An. ge. sich tes Hil. fe__und mein Gott,meinGott ist,
God, He it is thatdoth up - hold me, He my.God, my God, my Lord God,
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¢ ist, dass er mei . Hes \n _ gesich_-tes Hil _ - fe_und mein Gott ist,
God, He it is that  doth up-hold me, He my_God, my Lord God,

Com 1 my i h— } —— 3
25— — Yt —— == 4
ist, dass er mei.nes An.ge. sich_tes Hil.fe undmein Gott ist,

God, He it is  that doth up - hold me,_He my God, my Lord God,
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"Hammering" fugue theme
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dasser mei_nes An . ge.sichtes
He it is that doth up-hold me,
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dasser meines An_ge.sichtes Hil_fe und ntein Gott
He it is that doth up-hold me, He my God, my_Lord
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Hil.fe und meinGott  ist,dasser meines An - éesmhtes Hil . fe undmein Gott
He my God, my_Lord  God,He it is that doth up-hold me,He my God,my Lord
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dass er meines
He it is that
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dasser  meines An_ge. sich.tes Hil.fe und mein Gott  ist,dass er meines
He it is thatdoth up -hold me, He my God, my— Lord God,He it is that
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ist,dass er mei_nes An - gesirch.’ees Hil - - fe_und mein Gott ist, dass er
God,He it is thatdoth up-hold me, He my_-God, my Lord God, He it
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ist, dass er mei_nes An_ge._ sich_tes Hil.fe undmein Gott ist, mel.
Gad, He it is that doth up - hold me, He my God, my Lord God, is
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v An ge . sichtes Hil.fe und mein Gott ist,dassermei - mes An . ich tes
doth up - hold me, He my God, my_ Lord God, He it is that  doth up-hold me,
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> —N — 11— o Iy
3 —} ‘.[r % ni } : Jl
An _ gesichtes Hil . - fe_und mein Gott ist, dass er mei_nes_An_ge.
doth  up-hold me, He my-God, my Lord God, He it is  that doth up-
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mei_nes An_ge_sich tes Hil_fe undmein Gott ist, mei . -nes_ An_ge.
is  that doth up -hold me, He my God, my Lord God, is that doth up -
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nes An._ge. smh tes Hxl fe undmem Gott 1st dass____
that doth up-hold me, He my God, my Lord God, He

er meines An_ge _ sich_tes
it is that doth up - hold me,

B

be #

J

/ N =
\ 1 1 1/ R | .| VA 17 v Tt | P |
¢ Hil . _ fe_und mein Gott ist. dass  er mei _ nes_ An_ ge -
He my God, my Lord  God, He it is that doth up -
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sich_tes_Hil_fe und mein Gott ist, mei . - nes_ An_ge .
hold me, He my God, my Lord God, is that doth up -
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> sich _tes_Hil _fe und mein Gott ist, dass er mei_nes -ge - sich_tes
hold me, He my God, my Lord God, He it Is that doth up - hold me,
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N Hil . fe__ und mein Gott mein Gott i1st, dass er mei . nes An _ ge _ sich_tes
He my God, my Lord, my Lord God, He it is that doth wup - hold me,
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God, my

und mein Gott

Lord God, He
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ist, dass er mei _ nes
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An _ ge . sich_tes

doth up - hold me,
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sich .tes

r
sich.tes_Hil - fe und mein Gott ist, dass er meines An _ge -
hold me,_. He my God, my Lord God, He it is that doth up - hold me,
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Hil .fe_" und mein Gott, nlein Gott  ist, mei - . nes .ge .
He my_ God, my God, my Lord God, is that doth up -
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Hil_.fe und mein Gott  ist, dass er mei . nes  An . ge.sich_tes
He my God, my_. Lord God, He it is thar doth up-hold me,
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v Hil_fe und meinGott  ist, und  mein Gott ist.
He my God, my-. Lord  God, yea my Lord God.
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il 'fe_" und mein Gott,mein Gott  ist, und mein__ Gott, mein__ Gott ist.
He my.. God, my God, my Lord God, and my —— God, my Lord - God.
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sich_tes_Hil _fe und mein Gott ist, und mein Gott ist.
hold me,_. He my God, my Lord God, yea my Lord God.
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N Hil . . fe__und mein Gott ist, und mein Gott— ist.
He my God, my Lord God, yea my Lord God.
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Seconda Parte.

Italianate, theatrical love duet recitative between Christ and Soul;(perhaps Pietistic influence? Ends with flourish

217. Recitativo, " P2ss

S Jones: "Bach composed four 'dialogue’ cantatas for just the two voices following the second cycle (See
("Pl'?m‘l'-Jr Cantatas 57, 32, 49, and 58...)" g
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Ach Je . su, mei_ne Ruh, mein Licht, wo blei_best du?
Ah, Je - sus, my.__ re- pose, my  light, where art Thou now?
Basso.
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String accompaniment, leaps for emotional emphasis and coloring. ()
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low note for "Nacht"
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Bei mir?  hier ist ja lauv._ter Nacht!
Thou here? here all i  ut - ter dark!
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See_le, sich! ich bin bei dir. Toh
look, O soul! for I am here I
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bin dein treu_er Freund, der auch im Dunkeln wacht, wo lau _ter Schal . ken sind.
am thy faith - ful friend through-out the night I watch, to keep thee safe  from harm.
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doch mit dei_nem Glanz und Licht des Tro_stes ein!
forth, with bright-est  ray, to light me on my way!
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T = - == -
L 12 ; o ru ¥ I
Die Stun.de kom.met schon, da
The ho - ur is at hand, when
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deines KampfesKron' dir wird________ ein sii_ - -i - sses Labsal sein.
all thy strug-gle done, thy crown of - peace and rest Is_. won,
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Long Italianate love duet/dialog (aria): Despair vs. Comfort.

218, Duetto.
(Andante J - 39_) Sectional with different time signatures.
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Komm,mein Je . su,und er - quik.ke,

Come, my__ Je - sus and re - store me, -
Mattheson criticized this movement: the repetitions of the opening words separated by rests. See NBR No. 319, BD II, No. 200.
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Ja, ich__kom_meund er .
(Andante.) Yea, I____ come and will re -
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und er.frew’ mit dei. nem_ Blik ke, komm, mein
shed thy grace and glad -ness—_ o'er me._ . come, my
» <
M 1 y 1‘ a_ - 7 . 7 3
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?mcke dich mit mei_nem Gna.den . blik_ke,
store thee, shed My grace and glad - ness o'er thee,
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Je_su, komm, mein Je. su,__ und er_quicke, und er. freu’
Je - sus, come, my Je -sus,__ and re - store me, _ shed Thy iace
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ja, ich komme, ja, ichkommeunder. quicke dichmit meinem Gnaden.
Yea, I come and, Yea, I come qnd will re - store thee, shed My grace and glad- ness
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mit deinem Blicke!Die_se Seele, die soll ster_ben,
and glad-ness o‘er me This my spir-it soon will per - ish,
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blicke,dichmit mememGnaden.bhcke Dei_ne See.le, die soll__
o'er thee,shea‘My grace and glad-ness o’er thee., Nay, thy spir - it I_ will _
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die . se See_le, die soll ster _ benund nicht le . ben,die.se
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See . le, die soll ster. - - - -benund nichtle_ben,und in__
spir - it__ soon will  per - - - - ish,.soon will per-ish,_In the
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See.le, die soll - ben und nicht sterben,
spir - it I_.. will_. - ish,_ I_ will_ cher-ish,
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der_ben? Ich muss stets in Kum_mer schwe . - - .
slave me? I must drink the cup of— sad - - -
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sollst du __ er.ben. Heil! durch die - sen Saft der__
Sav - lour_save thee. Nay, 1 bring  the wine oOf-—
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ben, ja, achja! ich__bin ver . lo. ren, ja, ach ja, ach
ness, Yea, ak yea, Thou wilt re - ject me,_ yea, ah  yea, ah
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ben, nein,achnein!du__bist er . koren,nein, ach nein,
ness, Nay, ah nay, I _will pro- tect thee,nay, ah nay,
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ja! ich bin ver_lo_ren, ja, achk ja! nein, ach
yea, Thou wilt re - ject me,_yea, ah  yeaq, Nay, ah
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nein, ach nmein, achnein'du bist er_ko_ren, ja,
nay, an nay, ah nay, I will pro-tect thee, Yea,
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Sectional structure characteristic of Bach's earlier cantatas. Jones calls this a rustic dance.
(A]legrett() J.= 30.) Parallel 3rds and 6ths for theatrical sweetness. 3/8 rustic dance.
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(l\lodera,to J = 54_) Long chorus, not segmented like earlier chorus (21/2), so perhaps from a different source?
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Chorale cantus firmus: This 1657 hymn by Georg Neumark was apparently one of Bach's favorites. Vs. 1 in tenor, Vs. 2 in soprano with oboe doubling.
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Second stanza: chorale now in Soprano, doubled by oboe.
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21/10. Aria,. FM - Dm da capo continuo aria. A section has major scalar and arpeggiated figures somewhat like early Heinichen or

(Alleﬁgy%gﬁg}ato O- 120)
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A continuo aria for tenor, with a quasi-ostinato bass. Jones 249: “Vocal solos, duets or trios with continuo accompaniment in the early cantatas were usually held

together by a basso quasi ostinato.” Jones 102, fn. 14: “Examples of basso quasi continuo [in the early cantatas] are legion.”

The final two movements were not part of the original, nine-movement version.
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A continuo aria for tenor, with a quasi-ostinato bass. Jones 249: “Vocal solos, duets or trios with continuo accompaniment in the early cantatas were usually held together by a basso quasi ostinato.” Jones 102, fn. 14: “Examples of basso quasi continuo [in the early cantatas] are legion.”
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The final two movements were not part of the original, nine-movement version. 
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FM - Dm da capo continuo aria. A section has major scalar and arpeggiated figures somewhat like early Heinichen or maybe Vivaldi.
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Compare Handel "Worthy is the Lamb." Theme is CM rising arpeggio (CM = Christ?) Motto/chordal opening almost like Handel.
Permutation fugue starts solo then tutti. Running 16ths for countersubject, something like Heinichen's "Heilig."
3 trumpets and timpani enter.

2111. Coro.
Grave. (J - 60.) Permutation fugue. See also 21/6.
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Melvin
Typewritten Text
Compare Handel "Worthy is the Lamb." Theme is CM rising arpeggio (CM = Christ?) Motto/chordal opening almost like Handel. Permutation fugue starts solo then tutti. Running 16ths for countersubject, something like Heinichen's "Heilig."
3 trumpets and timpani enter. 

Melvin
Typewritten Text
Permutation fugue. See also 21/6.

Melvin
Typewritten Text
21/11.
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