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Melvin
Typewritten Text
(NBA I/16; BC A99a-c)
3. S. after Trinity or “per ogni tempo” (for any time) (BWV 21, 135)
*1 Pet. 5:6–11 (Cast all your cares on God)
*Lk. 15:1–10 (Parable of the lost sheep and lost coin)
Librettist: perhaps Salomon Franck. Mvts. 3–9 perhaps 
based on chorale by Johann Rist: Jammer hat mich ganz 
umgeben (1642). This cantata was probably revised one or 
more times.


Melvin
Typewritten Text
Italianate, cantilena melody, with ornate writing for violin and oboe over walking bass (perhaps suggestive of the Christ-believer dialogue presented later),  perhaps inspired by Corelli. See also 21/3. 

Melvin
Typewritten Text
BWV 21 is particularly expressive—see the rhetorically insistent hammering of the quasi-fugal theme in the opening choral movement, interrupted by a homophonic, one-bar adagio for "aber," before the concluding Vivace, the melodic oscillations for Bäche" in No. 5, the virtuosic figures for the tempest in the same movement, the operatic 
(if motet-like) choral writing of No. 6, the fervently intimate love duets
               of nos. 7 and 8  (accompanied recitative and aria), and the
               dramatic (Handel-like) final movement on an eschatological
                             text featuring trumpets and timpani. Originally this cantata had only the first 9 movements. Note: Johann Mattheson
        objected to the repetitions in the opening chorus and the
           following aria and the rests in No. 8; see Critica Musica 1725, NBR No. 319, BD II, No. 200).

Melvin
Typewritten Text
Two-part Weimar cantata incorporating 
more modern styles of recit. and da 
capo. (Bach had learned  Vivaldi style, 
transcribing Vivaldi concertos.) 
FP perhaps 1713–12–? 
(some parts go back to earlier 
version). 

Twins had died in Feb. 1713.

Sectional and theatrical.

Melvin
Typewritten Text
Affect-laden sinfonia

Melvin
Typewritten Text
Leipzig perfor-mance had 11 move-ments 

Melvin
Typewritten Text
21/1.
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Melvin
Typewritten Text
Dramatic pauses here (mm. 15 and 16) and near the end.
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Melvin
Typewritten Text
Mattheson criticized this movement: the repetitions of "ich." See NBR No. 319, BD II, No. 200. 

Melvin
Typewritten Text
"Hammering quasi-fugual theme"

Melvin
Typewritten Text
Jones, 251: “The likely derivation of the opening theme [in 21/2] (as well as the subject of the organ Fugue in G, BWV 541 no. 2) from the finale of Vivaldi’s Concerto in D minor, Op. 3 No. 11, transcribed by Bach as BWV 596, was pointed out long ago [In Dürr Studien, p. 186.] (see Part II Ch. 3, Ex. 4). No less evident, however, is the cantata movement’s link with the past: we hear the concertato style of the seventeenth century...”

Melvin
Typewritten Text
Wolff: "Bach’s largest pre-Leipzig cantata chorus, “Ich hatte viel Bekümmernis,” BWV 21/1, is a nine-part (??) score of 58 measures, with a 20-measure instrumental sinfonia." 

Melvin
Typewritten Text
Traditional concerted 
motet. See above for
Mattheson's 
objections. 

Sectional, Later
noodling...

Melvin
Typewritten Text
21/2.

Melvin
Typewritten Text
Could it have been borrowed from Vivaldi?
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Melvin
Typewritten Text
Sectional structure characteristic of Bach's earlier cantatas.

Melvin
Typewritten Text
Theatrical/rhetorical
adagio "aber" chord
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Melvin
Typewritten Text
noodling
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Melvin
Typewritten Text
Sectional structure characteristic of Bach's earlier cantatas.
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Melvin
Typewritten Text
Italianate cantabile

Melvin
Typewritten Text
.

Melvin
Typewritten Text
Wolff, p. 166: "The recitatives and arias demand from the singers no less technical proficiency than the instrumental parts require of their players. Italianate melodic declamation and phrasing with emphatic expression (BWV 21/3: “Seufzer, Tränen, Kummer, Not”) prevails from 1714 on. Expansive vocal duet structures occur in some movements (BWV 21/8 ...Christ and Soul in dialogue)... 

Melvin
Typewritten Text
Sighing motives

Melvin
Typewritten Text
One of Bach's first arias
in the Italian style with 
oboe obbligato (more modern
than the choruses). 

Melvin
Typewritten Text
Mattheson criticized this movement: the repetitions of the opening words with
rests between. See NBR No. 319.

Melvin
Typewritten Text
21/3.
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Melvin
Typewritten Text
Many diminished
7th chords

Cm to CM

Melvin
Typewritten Text
G

Melvin
Typewritten Text
F

Melvin
Typewritten Text
D

Melvin
Typewritten Text
E-flat

Melvin
Typewritten Text
C

Melvin
Typewritten Text
A-flat

Melvin
Typewritten Text
F-sharp

Melvin
Typewritten Text
A

Melvin
Typewritten Text
E

Melvin
Typewritten Text
C-sharp

Melvin
Typewritten Text
B-flat

Melvin
Typewritten Text
B

Melvin
Typewritten Text
Chromatic saturation
in 7 mm. of voice
part. Compare
BWV 78, BWV 48, 
organ prelude 
"Durch Adams Fall."

Melvin
Typewritten Text
21/4.

Melvin
Typewritten Text
Recordings of 21/4 and 21/5 are either for tenor or soprano.

Melvin
Typewritten Text
Accompanied by strings
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Melvin
Typewritten Text
Vivid word painting of waves. minor 16ths inversion chords.

Melvin
Typewritten Text
21/5.

Melvin
Typewritten Text
Dal segno/da capo aria. 
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Melvin
Typewritten Text
Theatrical Tempest.
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Melvin
Typewritten Text
very low A-flat 4/2 chord
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Melvin
Typewritten Text
Italianate solo-tutti division specified, but sectional (motet-style); polyphony and homophony alternate.

Melvin
Typewritten Text
Permutation fugue ("das er meines...")  with instruments taking independent role at times. See also 21/11. Operatic motet writing (soli alternate with tutti).

Melvin
Typewritten Text
21/6.
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Melvin
Typewritten Text
Sectional structure characteristic of Bach's earlier cantatas.
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Melvin
Typewritten Text
Sectional structure characteristic of Bach's earlier cantatas.
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Melvin
Typewritten Text
Sectional structure characteristic of Bach's earlier cantatas. Here permutation fugue (A. B. C)
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Melvin
Typewritten Text
"Hammering" fugue theme
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Melvin
Typewritten Text
Italianate, theatrical love duet recitative between Christ and Soul;(perhaps Pietistic influence? Ends with flourish in bass.

Melvin
Typewritten Text
21/7.

Melvin
Typewritten Text
Jones: "Bach composed four 'dialogue' cantatas for just the two voices following the second cycle (See Cantatas 57, 32, 49, and 58....)"

Melvin
Typewritten Text
low note for "Nacht"

Melvin
Typewritten Text
word painting in strings for "Schalken"

Melvin
Typewritten Text
String accompaniment, leaps for emotional emphasis and coloring.
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Melvin
Typewritten Text
Long Italianate love duet/dialog (aria): Despair vs. Comfort.

Melvin
Typewritten Text
Ends with flourishes.

Melvin
Typewritten Text
Sectional with different time signatures.

Melvin
Typewritten Text
Mattheson criticized this movement: the repetitions of the opening words separated by rests. See NBR No. 319, BD II, No. 200.

Melvin
Typewritten Text
21/8.
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Melvin
Typewritten Text
Sectional structure characteristic of Bach's earlier cantatas.

Melvin
Typewritten Text
Parallel 3rds and 6ths for theatrical sweetness. 3/8 rustic dance.

Melvin
Typewritten Text
Jones calls this a rustic dance.
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Melvin
Typewritten Text
Italianate solo-tutti distinction

Melvin
Typewritten Text
21/9.

Melvin
Typewritten Text
Long chorus, not segmented like earlier chorus (21/2), so perhaps from a different source?
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Melvin
Typewritten Text
Chorale cantus firmus: This 1657 hymn by Georg Neumark was apparently one of Bach's favorites. Vs. 1 in tenor, Vs. 2 in soprano with oboe doubling.
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Melvin
Typewritten Text
Second stanza: chorale now in Soprano, doubled by oboe.
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Melvin
Typewritten Text
A continuo aria for tenor, with a quasi-ostinato bass. Jones 249: “Vocal solos, duets or trios with continuo accompaniment in the early cantatas were usually held together by a basso quasi ostinato.” Jones 102, fn. 14: “Examples of basso quasi continuo [in the early cantatas] are legion.”

Melvin
Typewritten Text
The final two movements were not part of the original, nine-movement version. 

Melvin
Typewritten Text
FM - Dm da capo continuo aria. A section has major scalar and arpeggiated figures somewhat like early Heinichen or maybe Vivaldi.

Melvin
Typewritten Text
21/10.
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Melvin
Typewritten Text
Compare Handel "Worthy is the Lamb." Theme is CM rising arpeggio (CM = Christ?) Motto/chordal opening almost like Handel. Permutation fugue starts solo then tutti. Running 16ths for countersubject, something like Heinichen's "Heilig."
3 trumpets and timpani enter. 

Melvin
Typewritten Text
Permutation fugue. See also 21/6.

Melvin
Typewritten Text
21/11.
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